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OPIFAHU3ALMOHHBLIA KOMUTET ®ECTUBANSA

CaposHuunn B.A. — npegcepatens ectmBans, pektop MY

mmeHu M.B. JlomoHocoBa, akagemuk PAH

Pasnoros K.3. — npe3naeHT dectunsans, aupektop PUK

lonytBa A.A. — conpeacenaTernb OprkoMuTeTa, 3aMeCcTUTENb MUHUCTPA
KyneTypbl Poccunckon ®egepauum

Mwuxanes A.B. — conpenceaatenb oprkomuTeTa, npopektop MINy

umexn M.B. JlomoHocoBa

TuwkoB B.A. — conpegcenartens oprkomuteta, anpektop N3A nmenn H.H.
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OTBOPOYHAA KOMUCCUA

Hannnko E.C. — npeacepartenb KOMUCCUM, BEAYLLMI HAYYHbIA COTPYAHUK
NBA, LOKTOP NCTOPUYECKMX HAYK

Xpuctogoposa O.b. — uneH kommccun, AoueHT YUebHO-Hay4YHOro LeHTpa
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JIntBuHa H.B. — uneH komuccum, 3aB. nabopatopuen Apxmesa PAH

Ncapos A.A. — 4neH KoMuccum, OoLeHT dhakynbTeTa MHOCTPAHHbIX A3bIKOB
MY nmenun M.B.JTomoHoCOBa, KaHAMAAT UCTOPUYECKNX HAYK

CwvnkuHa M.B. — uneH komucenm, acnmpaHT uctopudeckoro dakynsreta My
nmeHn M.B.JTomoHocoBa

PABOYAA I'PYINA

Mmaeaukun C.T. — gupektop UHUT &0 MI'Y nmenn M.B.JlomoHocoBa
JlapunHa E.W. — poueHT ncropudeckoro cakynsreta My nmenu
M.B.JlomoHocoBa

dartanuesa H.3. — metoancTt dakynbTeTa MUHOCTPAHHbIX A3bIKOB U
pernoHoBeaeHna MY nmenn M.B.JlomoHocoBa
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OTKPbITUE ®ECTUBAJIA

M OCKOBCKUI (hecTuBanb BU3yarbHOW aHTPOMNOMOrMn He3ameTHO Npubnu-
Xaetcs kK cBoemy tobuneto. B 2010 rogy AomkeH COCTOATLCS NATLIA doe-
CTMBanb 1 NPOMAET AeCATb NeT paboTbl, CBA3aHHOW C ero OpraHn3auunen.

Tpu npegblaywimx dectnsans bbinn NepMoaoM CTaHOBIEHUSs — onpeaeneHu-
€M ponu B KynbTYPHOMN XM3HW Poccun n mecta B psay MUPOBbIX hecTusa-
nen BM3yanbHOW aHTPOMONOrMM, NMOMCKOM cBOEero nuua. B pesynsrate Mbl
OCTaHOBWUNWCb Ha AeBuse TpeTbero dectnBansd — «kamepa-nocpesHuk». Ak-
LEeHT caenaH Ha y3noson npobrneme Bu3yarnbHOW aHTPOMONorMm — Ha nosu-
UMM 4Yenoeeka C KaMepow, KOTOpOMY mfpeacTaBuTenn OOHOW  KymnbTypbl
noBepsaT ¢opmMupoBaHMe cBoero obpasa, NpeabsaABnseMoro OocTanbHOMY
MUpY.

OT TOrO, Kak BU3yarnbHbI AHTPOMONOr MOHMMAaET XapaKTep CBOEn OTBeT-
CTBEHHOCTW, HACKOMbKO BNageeT A3bIKOM KUHO M HAaCKOMbKO rmy6boko 3Hakom
C KyNbTYpORN, B KOTOPYIO BXOAMT, KakMe YyBCTBa MpW 3TOM MCMNbITbIBAET U Kak
OHW NPENOMIISIOTCA B €ro TBOPYECTBE, 3aBUCUT Ka4yecTBO (punbmMoB, npegHa-
3Ha4YeHHbIX ansa nybnvyHoro npeacraeneHunsa. Bce pganbHenwme Oencrsus,
KOTOpble OH AomkeH OyaeT Npov3BOAUTb, YTOObLI JOOUTBHCA rMaBHOWM Lenu —
OCYLLECTBIEHNS 3KPAHHOMO Anarnora KyrnbTyp — B KOHEYHOM cyeTe, Takke By-
OyT onpeaenaTbecs TeM, Kak OH OCO3HaeT CBOK NMOCPEeOHNYECKYO POnb.

He 3abbiBas 0 npexHux 3agadyax, — Moka3e MHOroodbpasusi M KpacoTbl
KynbTypbl HAPOAOB MMpPa, BbISBMEHUS UX rMyOUHHOIO eguHCTBa, NNoJoTBOp-
HOCTM OobpalleHns K TPaaULMOHHBIM UCTOKaM KyrbTyp, MPUBMEYEHNss BHMMA-
HUSE K BO3MOXHOCTAM BMW3yarlbHOW aHTPOMOMOrMn Kak MOXHO ©Oonee
LUMPOKOrO Kpyra crieymarnuctoB U 3putenen, — MOCKOBCKUIA doecTmBanb by-
OET CTPEMUTBLCH OTBEYaTb Lienu, onpeaensiemMon OeBuU3OM «Kamepa-nocpes-
HUK».

I'Ipep.CTaBnﬂech, YTO UMEHHO TaKasa HarnpaBJ/ieHHOCTb Hanbonee NorHoO CooT-
BETCTBYET NnpeaHa3Ha4YeHHOCTU Bmsyaanoﬂ aHTponoriornn, onpenendeTr ee
MeCTO cpean Opyrnx sugoB OeATEINIbHOCTH, CI'IOCOGCTBYIOLLI,I/IX pacnpocTpaHe-
HUKO TYMaHUTAPHbIX naen.

EseeHutli AnekcaHdpos,
Oupekmop Mockosckoeo MexdyHapodHO20 hecmuearisi 8usyansHOU aHmpo-
ronoauu

FESTIVAL OPENING

M oscow festival of visual anthropology imperceptibly approaches to its
anniversary. In 2010 there will take place the 5-th festival and at that
time ten years of the work connected with its organization will pass.

Three previous festivals were a period of formation — determination of the
role in cultural life of Russia and its place among world festivals of visual an-
thropology, search of our “face”. As a result we decided on the motto of the
third festival — “mediating camera”. The main problem of the visual anthropo-
logy was underlined — the position of the man with a camera, to whom the
representatives of one culture give credence to form their image, which will
be shown to the representatives of the other cultures.

From the way a visual anthropologist understand the character of his re-
sponsibility, how he master the language of the cinema and as far as he
knows the culture he deals with, what feelings he encounters and how it inter-
prets in his creative work depends the quality of films intended for public per-
formance. All further actions he does to achieve the main purpose —
realization of the screen dialogue of cultures — will be finally determined by
the fact how he realized his role of a mediator.

Remembering the former tasks — showing of variety and beauty of the cul-
ture of the peoples of the world, definition of their deep identity, use of tradi-
tional sources of cultures, drawing the attention of wide circle of specialists
and spectators to the possibilities of the visual anthropology — Moscow fest-
ival will meet the purpose, defined by the motto “mediating camera”.

It seems that just such directivity most closely corresponds to the purpose of
visual anthropology, defines its place among the other kinds of activity, which
contribute to the spreading of humane ideas.

Evgeny Aleksandrov,
director of Moscow international festival of visual anthropology



OTKPbITWE ®ECTUBAJIA

JNNEOHUA CEPFrEeBUY ®UJTMMOHOB
(1939—2008)

JNleoHnpa Gbin O4YeHb MyGOKMM M LEnbHbIM YenoBekoM. Bcto ero »umsHb
onpepensna ogHa CTpacTb — MO3HaHME OKPYXKaloLEero Mypa cHavana Je-
pe3 obbekTB hoToannapara, a No3gHee — €elle U KMHO-BUAEeOKamepbl.
70l Uenu 6bINo NoAYnHEHO 1 ero obpasoBaHue: Ha reorpaduyeckom ca-
KynbTeTe MOCKOBCKOIO YHMBEPCUTETA U Ha Kadeape penccypbl JOKYMEH-
TanbHOIO KMHO BCecor3Horo MHCTUTYTa KuHemaTorpadum.

Bwsyaanaﬂ aHTpononoruda, Kotopasa ana Hero Obina Bwayaanoﬁ OHTOIO-
rmen, BO6paBLIJeIZ BECb €ro XXM3HEHHbIA OMbIT U Hanbornee MOMHO BOMMO-
LaBLIen ero yCcTpeMIieHusd, ctana nonem AOedATeribHOCTU, OdaBaBLINM
BO3MOXXHOCTb AJ14 Bblpa>X€HUA €ro OTHOLWEHUA K XU3HN.

[o nocnegHux gHenW oH NblTancs nepegartb HaMm — Opy3bdAM U Konne-
raMm — HeYTO COKPOBEHHOE, K 4eMy OH npullen m 4to He ycnen Bonso-
TUTb.

MpakTnyeckn BcA AgesatenbHOCTb LleHTpa Bu3yanbHon aHTpononorun Mo-
CKOBCKOIO yHUBepcuTeTa u opraHusaumns Mockosckoro pectuans Bu3y-
anbHOW aHTPOMONorMn, B YacTHOCTW, B 3HAYUTENbHOW CTeneHu onpege-
nanucb paboton, aBTopuTeToM 1 nosuumen JleoHnaga PunumoHosa.

Taxeno cosHaBaTb, YTO Mbl GOmblUE HE YBUOWM €ro HOBbIX (PMIIbMOB, He
YCIbILLUM €ro OCTPbIX 6EeCKOMMPOMMUCCHbLIX BbICKa3biBaHWUA, POXOEHHbLIX
MOrpy>XEHHOCTBIO B CamMyto CyTb 3aHMMaIOLWMUX Hac npobnem.

Leonid Sergeevich Filimonov (1939—2008)

Leonid was a very profound and whole-hearted person. All his life was
defined by one passion — cognition of the world at first through the
objective of a camera and lately — video camera. His education was
subjected to this purpose too. He studied at the geographical faculty of
the Moscow University and then at the department of the producer work
of documentary films of All-Union Institute of Cinematography.

Visual anthropology was a visual anthology for him, it became a field of
action, which absorbed all his life experience and the most perfectly
realized his purposes, given a opportunity to express his attitude to life.
Till his last days he tried to give us — his colleagues and friends —
something innermost, what he achieved and what he has not manage to
realize.

FESTIVAL OPENING

Practically all activity of “The Centre of Visual Anthropology of the Moscow
University” and the organization of Moscow festival of visual anthropology in
particular were defined to a great extent by the work, authority and position of
Leonid Filimonov. It is hard to know that we will never see his new films, never
hear his critical and thoroughgoing pronouncements, which were born by the
penetration into the very heart of the problems which trouble us.



OTKPbITUE ®ECTUBAJIA

NeoHnp CepreeBn4y ®PUNMMOHOB, pexuccep nabdopatopuv BUAEOKOMMbHO-
TEPHbIX TexHonormnm LleHTpa HOBbIX WMH(OPMAaUMOHHBLIX TexHornormin Mo-
CKOBCKOIO rocygapCcTBeHHOro yHmsepcuteta um. M.B. JlomoHocoBa, aBTOp-
onepaTtop WuccregoBaTenbCckon nporpaMmmbl «BuayanbHas aHTpononorus»
MY (35 Bugeopabor). lNMpusep Poccuickoro cectuBans aHTpononoruye-
cknx ounbmoB «Canexapg 1998» n «Canexapa 2000». MNMpu3s «CepebpsiHbiii
HaHyk» MexayHapogHoro dectuBans JOKYMeHTanbHbIX unbmoB «dnasap-
TnaHa» (r. Mepmb, 2002) B HOMUHaUMK «BrayanbHas aHTpononorusy.

U3bpaHHasa dunbmorpadumsa: 1992 [lyxoBHoe neHne monokaH, 1993 pyn-
noBow nopTpeT Ha coHe Tpouubl, 1994 B Havane 6bin putMm; TpeTb Kpyra,
2000 Hocn n nomHn, 2002 YK Bbl, AXOHTHI...; [MOkpoB AeHb ceMbn KNNUHBIX;
W 6bin Beyep, 1 6bIno yTpo.., 2004 Cembsi MNMeTpa n EBgoknn, 2005 Kagyuika.

FESTIVAL OPENING

Leonid Filimonov was the director of scientific and educational films of the
video group of The Moscow State University Center of New Information Tech-
nologies and the director of the “Visual Anthropology” research program of
the Moscow State University since 1989. In 1998 and 2000 he was prized by
two Russian festivals of anthropological films “Salekhard 1998” and
“Salekhard 2000”. In 2002 he’d got the Prize “Silver Nanuk” on a nomination
“Visual anthropology” at 4 international festival of documentary films “Flaer-
tiana” on June, 1—4, 2002.

Selected filmography: 1992 Molokan spiritual chants, 1993 A group portrait
with Trinity, 1994 In the beginning was the rhythm; One third of the circle,
1998 Visual onthology, 2000 Wear and remember, 2002 Oh, my rubies and
sapphires ...; Intercession of the Virgin with the Kilins; 2002 And there even-
ing, and there was morning, 2004 Family of Petr and Eudokiya, 2005 Tub.



OTKPbITVE ®ECTUBAJIA

NOKPOB AEHb
CEMbW KUJTUHbIX

33 muH., Poccusi (Mockea), 2002
Pexuccep / cmydus: JleoHud ®@urnu-
MoHos / LUHUT MIry

AHaHun KneoHoBud KnnuH — penurnosHbin domnocodp, nucarternb, AyXOBHbIA Ha-
CTaBHUK OOHOM M3 Hauboree Xn3HecnoCobHbIX CTapoobpsaaveckmx oBLWMH... Yeno-
BEK, OyX KOTOPOro He MOIMN CIIOMWUTb HMW KOMMEKTUBU3AUUA, HU TOAbl BOWHbI, HU
rOHeHUs Ha Bepy... lNocrne Aonrmx CKUTaHWn eMy, HaKOHel, y4anocb HanuTu MecTo
CBOEN CeMbe Ha OKpauvHe OAHOro M3 ropofdoB Ha tore Poccun. NMocTeneHHO K HUM
NPUCOEONHNINCL POACTBEHHUKM U ApYy3bs-eamHoBepubl. Mbl Obinv  npurnalleHsl Ha
npasgHuk MNMokposa boropoauubl, Ha AeHb poxaeHua AHaHua KneoHosuya. Hageem-
csl, oUINbM N BaM MOMOXET COMPUKOCHYTbCHA C MUPOM 3TUX JOAEN.

INTERCESSION OF THE VIRGIN WITH THE KILINS

33 mins, Russia (Moscow), 2002

Director / company: Leonid Filimonov / Centre of visal anthropology, Moscow State University
Anany Kleonovich Kilin — religious philosopher, writer, spiritual leader of one of the
most viable old believer communities... A person whose spirit could not be broken
neither by collectivisation nor by years of war and persecution of faith. After long
wanderings, at last, it was possible for him to find a place for his family in the
suburbs of one of the cities in the south of Russia. Gradually, relatives and friends of
the same faith have joined them. We were invited to a holiday of the Intercession of
the Virgin, on the same day as Anany Kleonovich.s birthday. We hope that the film
will help you, too, to adjoin to the world of these people.

FESTIVAL OPENING

U BblJ1 BEYEP, U BbINO YTPO...

30 muH., Poccusi (Mockea), 2002

Pexuccep / cmydus: JleoHud @unumoros / LIHUT MY

W otcTynun TymaH, 1 oTKpbIN nepes Hamuv Mup, B KOTOPbIN Mbl BOLLIAN
M KOTOpbIN BoLen B Hac. A Mbl NpOXnnu 3TOT AeHb BMECTE. ..

A NOTOM HacTynuma Ho4b, U MUP BHOBb MOFPY3MIICsl B CBOKO TalHy
(AnTan, Kypmau-bawryn, 28 aerycta 2001 roga).

AND THERE EVENING AND THERE WAS
MORNING...

30 mins, Russia (Moscow), 2002

Director / company: Leonid Filimonov / Centre of visal anthropology, Moscow
State University

And the mist cleared away and opened a world in front of us, which
we entered and which entered us. And we spent that day together...
And then the night came, and the world again immersed into its mys-
tery (Altai, Kurmach-Baigul, August 28, 2001).



OTKPbITVE ®ECTUBAJIA FESTIVAL OPENING

OUITMMOHTONOINA

70 muH., Poccusi (Mockea), 2008
Pexuccep: EszeHuli ArnekcaHOpos

OTa cbeMka Obinia caenaHa 3a HEeCKOIbKO MecsiLeB [0 CMepTun JleoHnaga dunmmoHosa. OH 6onen yxXe
naBHo. bonesHb My4duna ero sce cuiibHee U OTHMMala Bce oonble cun. MNocnegHue rogpl JleHe Bce
TpyaHee CTaHOBWUITOCb paGOTaTb Hag (*)VIJ'IbMaMVI, N OH 3aHAncd OLJ,I/I(prBKOﬁ CBOEro HeoObATHOro
(*)OToapXVIBa. KoHe4yHo, MHe xoTenocb Obl NokasaTb ero TakMM, KakMM OH ocTanicsi B MOe namsitm —
CUIMbHbIM U KpaCUBbIM — C KEM MHE NMOBE3J1I0 OPYXUTb U paGOTaTb BCHO B3POCITYHO KU3Hb. Ho Torga He
aymanochb o HpeD,CTOFIU.leVI pa3nyke. Kasanocsb, ato npeKpacHoe BpemMA 6yp,eT AnnTbCA BCerga...

Filimonthology

70 mins, Russia Moscow), 2008
Director: Evgeny Alexandrov

This film was shot several months before Leonid Filimonov’s death.

He had been frail and infirm for a long time. The illness was becoming more and more painful and tak-
ing more and more energy. In his last years Leonid found it difficult to create films and he started digital-
izing his huge photo archive. Certainly | would have preferred to show him such as | remember —
strong and handsome whose friend and colleague | was happy to be throughout my adult life. But back
then | did not think about the coming farewell. The beautiful time seemed to linger forever...



KOHKYPC AEBEOTOB

NMOCNEOHUA BOWN NPOTUB BETOHA

26 muH., BenukobpumaHusi, LLlomnaHdus, 2006
Pexuccep: JleoHu Moppuc

Houys B gome Ha gepeBe M nNuUTasiCb M3 MYCOPHbIX 6akoB, MexayHapogHas rpynna
aKTMBUCTOB NpoBena nocrnegHvne Yetbipe roga B buncroHcknx necax, 4tobbl npegoT-
BPaTUTb UX YHUYTOXEHWE NPOKIagKon HOBOW Tpaccehl.

LAST STAND AGAINST CONCRETE

26 mins, United Kingdom, Scotland, 2006
Director: Leonie Morris

Sleeping in tree houses and eating from bins, for the past fours years an
international group of activists have lived in Bilston Woods to prevent it being
destroyed by the building of a new road.
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DEBUT COMPETITION

370 nepsbii unbm pexuccepa JleoHn Moppuc. OH Obin CHAT B
pamMKax MarmcTepcKoro npoekTa no BM3yarbHOW aHTPOMOnorum B YHu-
Bepcutete MaHuyectepa. PaHee aBTop nonydmna cteneHb marucrpa
aHTpornonorum 1 counonorum B YHusepcuterte nasro.

This is the Leonie Morris' first film. It was made as the final project
for an MA in Visual Anthropology at Manchester University. Prior to
this, the filmmaker completed an MA in Anthropology and Sociology
at Glasgow University.



KOHKYPC AEBEOTOB

XNU3Hb CO CJIAHUEM

59 muH., Henan, Hopseaus, 2005
Pexuccep / cmydus: Junew Xapen / iccnedosaHusi susyanbHOU Kynbmypsl, YHusepcumem Tpomcé

Anamny — kKpacuBasl U KpaiiHe yaaneHHas oepeBHsi B Henane. BonblMHCTBO HaceneHns — npea-
cTaBUTENU Tamu, OIHOTO M3 KOpeHHbIX Hapoaos Henana, 6Gonee 90 % n3 HUX paboTaloT Ha O06blve
acnuaHoro criaHua. 3To NPUBHOCUT B UX XKU3Hb HEUYTO MOITUYHOE — CUMbHbBIE XEHLLWHBI, BbIMOMNHA-
oLLMe TSHKENYO, U3HYPSIIOLLYI0 paboTy B rOpHbIX LWAaxTax HapaBHE C MYXXYMHAMM, Tackalolime Tske-
nble MNOUTbI cnadua Ans npodaku B oTaaneHHbIX AepeBHAX. B dwunbme nokasbiBaeTcs, Kak
B3aMMOMNOMOLLb obreryaer TPYOHYIO XU3Hb LLAXTEPOB, a Takke pasBopaynBaloTcs rryGoKo fNYHbIe
CLEHbI M3 XM3HW MOSoAbIX ceMeil. PUbM oTpaxkaeT COLMOKYNETYPHYIO XKM3Hb AepeBHU, eé B3aumo-
[OelNCTBME C OKPYXKaloLWMM MUPOM.

A LIFE WITH SLATE

59 mins, Nepal & Norway, 2005

Director / company: Dipesh Kharel / Visual Cultural Study Program, University of Troms@

Alampu is a beautiful and exceedingly remote village in Nepal. The majority of the villagers are
Thami, one of the indigenous groups of Nepal and more than 90 % are involved in the local slate
mine. Their lives have an almost poetic dimension, as strong women perform the tough and arduous
work alongside the men in the mountainside mines, carrying heavy slate loads to sell them in distant
villages. The film shows how co-operations between the miners makes this tough life bearable, as
well as intimate scenes of the life of young mining families. It describes the socio-cultural life of the
village and its interaction with the environment.
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DEBUT COMPETITION

Ounew Xapen — kuHemaTorpaducT un aTHorpad. llo-
nyymn crteneHb maructpa B YHuBepcuteTe [loxapa
(Henan) n nsy4an cmnocoduto No maructepckom npo-
rpaMme UCCNedoBaHUIM BM3yaribHOW KynbTypbl B YHU-
BepcuTteTe Tpomcé (Hopserusi). Ero noneesas paborta
no 3TOM MporpaMmme 3aBeplLuMnachb HanmcaHwem cra-
Tbu «Tshkenas Howa K JyYLen XM3HU» U Co3OaHueM
dunema «KnsHb co cnaHuem». 3a 3T paboTbl OH
Obln  yOOCTOEH HECKOMbKMX CTUMNEHAMN, a ¢unbM
HEOQHOKPATHO [JEMOHCTPUPOBAsICA Ha  pPasnuyHbIX
MeXOyHapoaHbIX )eCcTMBansx U Nony4Yun psig, Npy3os.

Dipesh Kharel is a filmmaker and ethnographer. He
has a Master in Environmental Management and
Sustainable Development from Pokhara University in
Nepal and has studied Master of Philosophy in Visual
Cultural Studies Program at University of Tromsg in
Norway. His fieldwork has resulted in the text: “Heavy
loads toward a better life” and the film: “A life with
slate”. He was awarded with several fellowships. His
film “A life with slate” has already screened at many
international film festivals and won the several prizes.



KOHKYPC AEBEOTOB

YUTTEHYM

14 muH., Aecmpanus, 2006

Pexuccep: Kapo MakdoHarnsd

B ManoHaceneHHOM YWUTTEHyMe M3Hb CTaHOBUTbCS Bce 6Oornee
3aMKHyTON. [MpaBUTENLCTBO 3asBMSIET, YTO TOT rOPO/, B KOTOPOM paHbLUe
nobbiBanu acbecT, 3arps3HeH, U NbITAETCA 3aKpbiTb €ro Anst XKWU3HW,
CpaBHMBasi C 3eMfel 30aHuUs M OTKM4Yas anekTpocHabxeHue. Tenepb

3gecb rocnoacteyetr  npupoga. OpHako  BOCEMb  HEMPEKNOHHbIX
obutaTenen NpoaormKatoT XXUTb B HEKOr4A OXXMBINEHHOM ropoge.
WITTENOOM

14 mins, Australia, 2006

Director: Caro Macdonald

In outback Wittenoom, life is becoming increasingly insular. The

government claims this ex-asbestos mining town is polluted, attempting to
shut the town by bulldozing buildings and cutting off power. Now nature is
taking over. Yet eight determined residents of the once boom-town remain.

DEBUT COMPETITION

Kapo MakgoHanbp ycrnewHo coBMeLLaeT CBOM YBIEYEHUSA KMHO M aHTPOMOIo-
rmen. E€ BbiNnyCKHOW hunbM AnNs Maructepckon crteneHn B [paHaga-ueHTpe
BM3yanbHOW aHTpononorum MaH4YecTepcKoro yHuMBepcuTeTa « TONMKOBbIE KEH-
LWMHBI» pacckasbiBan O HEODOLIMHOM MUpe XeHcKkon 6opbbbl cymo B AnoHun. C
Tex nop Kapo pabotaeT B obnactn MeCTHbIX 3eMernbHbIX NpaB B ABcTpanuu. B
2006 r. Kapo nonyyuna cteneHb Maructpa OOKYMEHTanbHOro KMHo B Buktopu-
aHckom Konnemxke WckycctB B MenbbypHe. «YUTTEHYM» SIBMSETCA €€ BbIMyCK-
HbIM (OUNBMOM.

Caro Macdonald has merged her interests in film and anthropology. A Masters
student at Manchester's Granada School of Visual Anthropology in
2000—2001, Caro's graduate film 'Pushy Women' is about the unusual world of
female sumo wrestling in Japan. Caro has since worked in the field of
Indigenous Australian land rights. In 2006, Caro completed a Masters in
Documentary Filmmaking at Melbourne's Victorian College of the Arts. Her
graduate film 'Wittenoom' is about a dying outback Australian town which is
plagued by it's asbestos mining past.
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KOHKYPC AEBEOTOB DEBUT COMPETITION

TELUYMAPA, TMTAPbl BOCCTAHUA TYAPEIOB

51 muH., ®paryus, 2006
Pexuccep / cmydus: XKepemu PeliweHbax / Hibou Production

B 1963 r., Bckope nocne obpeteHna Manu He3aBMCMMOCTU, Tyapern Hadanu BOCCTaHWe NPOTMB HOBLIX BacTeN, 3aKOH-
yMBLLEECS KPOBaBOM pe3Hen. [locrneqoBaBLLne 3a 3TUM oAbl 3aCyXu 1 rorofa BbIHYAWN Teicsiun TyaperoB Manu n Hure-
pa G6exatb B Armmkup 1 JlnBuio. Tak, B M3rHaHum n 60mnu, pogurock KyrnbTypHOE U MONmuTuYeckoe ABwxeHue Tellymapa,
yTBEpXAatoLLee CyLleCTBOBaHNE Hapoaa Tyaperos u npuabiatolLee K nx ocBoboxaeHuo. AToT unbM — AaHb NaMsTu
Tewwymapa v Tpareguu Tyaperos.

TESHUMARA, GUITARS OF TUAREG REBELLION

51 mins, France, 2006
Director / company: Jeremie Reichenbach / Hibou Production

In 1963, short after the Mali state Independency, Tuareg rebellion against the new authorities, which will end in a blood
bath. Terrible dry seasons will follow, pushing thousands of Mali and Niger Tuareg refugees on the road to Algeria and
Lybia. So is Teshumara born, in pain and exile, as a cultural and political movement stating the existence of Tuareg
people, and calling for their emancipation. This film is a tribute to the memory of Teshumara, and of Tuareg tragedy.
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KOHKYPC AEBEOTOB

POA U OMUA

15 muH., BenukobpumaHusi,
2006 Pexuccep: Onbxym Lllakepughap

dunbm-mccnefoBaHne TpaHccekcyanuama B ycnoBusix ucrnamckoro Mpana. bapabs,
MOI04oM TpaHCcceKkcyas, pasMbllfIsSeT O CBOEM AETCTBE, NPOBEAEHHOM B Henpa-
BUIbHOM Tene AeBOYKM, KoTopyto 3Banu Post (no-nepcuacku «medtay), Ho OH Bceraa
xoTen 6biTb OMyaom (no-nepcuacku «Hagexaay). Ero noBectBoBaHve conpoBoXxaa-
€TCs1 KOMMEHTaPUSIMU HECKOMNbKUX MPAHCKUX TpaHccekcyanok — [oHbu, Mavgpu, Jen-
nbl 1 WUMpWH, KOTOpbIM B MX HOBOM MOMOXEHUWN XEHLUWH MPUXOOUTCH eXeOHEBHO
nepeHocuTb NpespeHne obLLecTBa.

ROYA AND OMID

15 mins, United Kingdom, 2006

Director: Elhum Shakerifar

‘Roya and Omid’ is an exploration of transsexuality in the Islamic setting of Iran.
Bardia, a young female-to-male transsexual reflects on his childhood spent in the
wrong body, when he was known as Roya (‘dream’ in Persian), but wished to be
Omid (‘hope’ in Persian). His narrative is crossed the insightful comments of several
male-to-female transsexuals in Iran — Donya, Handry, Leila and Shirin, who have to
endure the daily scorn of society in their new roles as women.
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DEBUT COMPETITION

Anbxym Lakepudpap Bhipocna Bo PpaHumm n BenvkobputaHun. B
2004 r. 3akoHuMB Kypc no uctopum lNepcum n ncnama B Okcdopae,
OHa CcTana 3aHUMmaTbCH BW3yanbHOW aHTPOMONOrMen B Konnemxe
MNongcmuta JloHaoHckoro YHmueepcuteta. E€ paboTbl B OCHOBHOM CBSi-
3aHbl C MCCNegoBaHMEM cTaTyca M npas MapruHanbHbIX COeB — OT
reHgepHbix npobrnem B ucnamckmx Kynstypax (B 4aCTHOCTWU, BPEMEH-
HbIi Bpak 1 TpaHCCeKcyanuamM) 40 pacCcMoTpeHus OM3nNYecKon u neu-
XMYECKOW  HEeTpygoCcrnoCOOHOCTM B COBPEMEHHbIX  3anagHbixX
obwecTBax. Yxe AnuTenbHoOe Bpems ONbXyM aKTMBHO y4yacTByeT B
paboTe pas3nuyHbix GnaroTBOPUTENbHLIX OpraHuM3auumi, 0cobeHHO B
npoekTax, CBA3aHHbIX C poTorpadmen n kKnHematorpadgom.

Elhum Shakerifar grew up in France and in the UK. She completed
her undergraduate degree in Persian and Islamic Studies at Oxford in
2004, after which she studied Visual Anthropology at Goldsmiths,
University of London.

Her research so far has mostly dealt with the status and rights of
social marginalities — ranging from gender issues in Islamic cultures
(particularly temporary marriage and transsexuality) to portrayals of
mental and physical disability in contemporary Western societies.
She has long been active in various charitable organisations working
essentially in projects of photography and filmmaking.



KOHKYPC AEBEOTOB

HE OT MUPA CETlO...

23 muH., Poccus (Omck), 2008

Pexuccep / cmydus: Bnadumup onosHée / KuHosudeocmydus «[Jopoea epemeHu»

Cwubupckass pepeBywka OKyHEBO MHOIMO IeT cuMTaeTca Tepputopuen cakpanbHon. C
HeJaBHMX MOP 3TO MECTO NarioMHUYecTBa NpeacTaBUTenen pasnuyHbIX PEenUrimosHbIX rpynmn.
Ceprent n BaneHTuH — nocTtosiHHble xutenn OkyHeBo. Y Ceperv 3agep)Xka yMCTBEHHOIO
pa3BuTus. Banbka notepsin cnocobHOCTb XoauTb. ..

NOT OF THIS WORLD...

23 mins, Russia (Omsk), 2008

Director / company: Vladimir Golovnev / Time Path Filmstudio

Siberian village Okunevo is known as a sacred place for many years. Recently it became the
place of pilgrimage for people of various religions simultaneously. Sergei and Valentin are
the residents of Okunevo. Sergei is mentally retarded, and Valentin is unable to walk.
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DEBUT COMPETITION

Bnapumup MNonosHéB poaunca B 1982 r. B Omcke. B 2004 r.
3aKOH4YMN NCTOPUYECKU dakynsTeT Owmckoro
rocygapctBeHHoro yHusepcuteta. B 2005 . nony4un
aunnom HesaBucumon Lwkombl kKMHO U TB «/HTepHbOC» Mo
cneumanbHOCTU «KMHOPEXUCCYPay.

Vladimir Golovnev was born in 1982 in the Omsk city. In
2004 he has finished historical faculty of Omsk state uni-
versity. In 2005 he has received the diploma of Independent
school of cinema and TV «Internews» (speciality «Film dir-
ector»).



KOHKYPC AEBEOTOB

CAHIMTA NPUUA — MEJIOMAH

34 muH., Benukobpumanusi, 2007

Pexuccep / cmydus: AHH-KampuH XaHceH / paHada-yeHmp su3yarnbHOU aHmporonoauu,
MaHnyecmepckuli yHusepcumem

OTO NOBECTBOBAHME O YEThIPEX MY3blKaHTax — yuyuTene, CTyAeHTe, npodyeccmnoHarne u
npoawcepe — MpoBOAUT HAc OT ©OxafKaHOB (PenurMosHbiXx MNeceH) B xpamax Ao
MMNPOBM3aLMIA Ha CLeHe n cTyamn 3Bykosanuncu B Koun, Kepane, nokasbiBasi Ham YeTbipe
XN3HW, CBSA3aHHble OOLLEN NpeaaHHOCTLI MYy3blKe, KOTopasi MPOHU3bIBAET BCH XWU3Hb B
Nuonn.

SANGITA PRIYA — LOVER OF MUSIC

34 mins, United Kingdom, 2007

Director / company: Anne-Katrine Hansen / The Granada Centre of Visual Anthropology at The
University of Manchester

This portrait of 4 musicians — a teacher, a student, a professional and a promoter —
takes us from bhajans (devotional songs) in the temples to improvisations on stage and in
recording studios in Kochi, Kerala, in an exploration of 4 lives linked by devotion to the
music that permeates life in India.
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DEBUT COMPETITION

AHH-KaTpuH XaHceH nonyyuna MarucTepckylo cTeneHb Mo
BM3yarnbHOW aHTpononoruy B MaH4YecTepckoM yHMBEPCUTETE U
cTeneHb GakanaBpa coumanbHoi aHTponosnorun B KoneHrareHe.
COBMECTHO C OHOKYPCHMKaMW OHa CHsifla CBOWM NepBblii (ounbM
06 UMMMUrpaHTCKOM «retto» B KoneHrareHe, a 3aTeM
oTnpaBunacb B MHawio, roe yyacTBoBana B CbéMkax chusibma
«KaTxakanu: TaHeu 6oroB». ®unbM, npeacTaBneHHbIA Ha
KOHKYpC, SIBNSieTcs ee AMNIOMHO paboToli B MaHyecTepe.

Anne-Katrine Hansen holds a Master in Visual Anthropology
from The University of Manchester, UK, and a BA in social an-
thropology from The University of Copenhagen, Denmark. To-
gether with fellow students on the BA, she made her first film on
young immigrants in a “ghetto” in Copenhagen. She then went
to India doing an internship with Esok Film during the production
of the film “Kathakali — Gudernes Dans” (Kathakali — Dance of
the Gods). On the MA in Manchester she made 3 collaborative
films, “Practically Married” (on intercultural marriage), “Svop
United” (On two teenage sisters on their first sole journey) and
“Belle Vue” (on the English dog race tradition). Anne-Katrine fin-
ished her MA in Manchester with “Sangita Priya — Lover of Mu-
sic” and plans to pursue new film projects.



KOHKYPC AEBEOTOB

MEYTbI CBbIBAIOTCHA

20 muH., Poccus (CaHkm-llemepbype), 2007

Pexuccep / cmydus: AHmoHuHa KopHeesa / CaHkm-lemepbypackuli [ocydapcmeeHHbIlU YHuUsepcu-
mem

HokymeHTanbHbI unbm «Me4Tbl CObIBaOTCA» — MOPTPET YErNoBeKa, KOTOPbLIV XMUBET B rap-
MOHWUM C CODOM U OKpY>KaloLLEn Cpedon, MOTOMY YTO Cam CTPOUT CBOM MMKPOKOCMOC. ABTOpP
nblTaeTcd NOHATL PUNOCOUIO repost, BbIIBUTb MCTOYHUKM €ro AyLleBHOW 604pocTu, He3aBu-
csalme ot ObIToBOro kKomdopTa.

DREAMS COME TRUE

20 mins, Russia (Saint-Petersburg), 2007

Director / company: Antonina Korneeva / Saint-Petersburg State Univeristy

The documentary film “Dreams come true” is a picture of a person who lives in harmony with
himself and his social field and environment for he creates his own world. The authors try to
comprehend hero's philosophy, sources of his mental and emotional liveliness that is not
depend on his living conditions.
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DEBUT COMPETITION

AHTOHMHaA KopHeeBa pogunack B 1981 r. B ropoge CaHKT-
MeTtepbypre. 3akoHumna dakynsteT coumonorum CII6MY.
3puTenbCcKMA UHTEPEC K 3THOrpadn4ecKoMy KMHO Nepepoc B
CaMOCTOSITENIbHOE OCBOEHME TEXHOMOMMW Co3naHunst cunbma.
B coaBTOpcTBE C MyXeMm, 3BykopexuccepoM OmuTtpunem [e-
HUCOBbLIM, OHa CHsiNa cBoW AeOTHbIM unbM. B HacTosilee
BpemMsi AHTOHMHA NULLET ANCCEPTaLMOHHYI0 paboTy 0 Bu3ya-
NM3auun Hay4YHOro 3HaHWSA U NPenofaeT B YHMBEPCUTETE.

Antonina Korneeva was born in 1981 in Saint-Petersburg.
She graduated from the Sociology Department, Saint-
Petersburg University. Her viewer’s interest in ethnographic
film has grown into the self-taught film studies. She shot her
first film in cooperation with her husband, a professional
sound director Dmitry Denisov. Now Antonina is writing a
dissertation on the visualization of scholarly knowledge and
teaches at the university.



KOHKYPC AEBEOTOB

BUBJINOTEKA, XU3Hb

15 muH., Benukobpumanusi, 2007
Pexuccep: AmaHda Xunn

Mwup G1MBnunoTekn CrnoxeH, NOMOH NPOTUBOPEYNIA U ABYyCMbICrieHHOCTen. EmMy yoensetca mano
BHUMaHWS B aHTPOMOMorMyeckoM AUCKypce M B ymax nocetutenen. [Npu pansHerem
paccMOTPEHUU CTOMb HEe3aMETHOE WNU HeWTparbHOEe MEeCTO B CO3HaHWW MHOMMX HaBoaAWUT Ha
pasMbILLNIEHNs O ero HasHadeHuu, QYHKUMSX u nctopuun. NevanbHO M3BECTHas Kak 3aBefe-
HWe, roe GnaronpucTonHbIE NOXWIbIE Nean U 3KCLEHTPUYHBIE CELOBMNachle [KEHTENbMEHbI Na-
TPyNUpyoT (POHAbI, PaAOCTHO B3UMalT OMONMOTEYHbIE WTpadbl U BCErga rotoBbl UCMYCTUTb
pasgpaxeHHoe «LLwi!» npu manenunx npusHakax HapylleHust TULLUHBL. dunbm — 31O nop-
TPET MEHSIOLLErocs M1pa BHYTPU N BHE CTEH BUBNMoOTEKN.

LIFELIBRARY

15 mins, United Kingdom, 2007

Director: Amanda Hill

The world of the library is complex, full of ambiguities and double meanings. It has had little
attention in anthropological debate or in the minds of most of its users. Upon further
consideration, its seemingly unobtrusive or neutral position in the conscious thought of many
brings about questions of its purpose, its use, and its history. Infamously known as the place
where stuffy old maids and eccentric grey haired men flip through catalogs, rejoice in collecting
library fines, and are quick to let out an annoyed hiss-like shhh! at the slightest disturbance.
The film is a portrait of a changing world within and without the library.
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AmaHga Xvnn nonyymna cTeneHb Marucrtpa BusyanbHOWm
aHTpononormM B YHuBepcutere MaHdecTepa, Oakanaepa
aHTPOMNOMOrMKN, HEMELIKOIO A3blKa 1 NuTepaTypbl B YHMBEP-
cutete Konopago (CLUA). Ceitvac oHa roTOBUT K BbIMYCKY
HOBbIN OUNTbM W 3BYKOBOW apT-MPOEKT, OAHOBPEMEHHO
y4yacTBys B MNPOLIOCMPOBAHMM KOPOTKOMETPaKHbIX hurb-
MOB MorofpbIx pexuccepoB B MaH4yecTepe.

Amanda Hill holds an MA in Visual Anthropology from the
University of Manchester, UK and a BA in Anthropology
and German Language and Literature from the University
of Colorado, USA. She is currently developing new film
and sound art projects whilst facilitating the production of
short films made by young people in Manchester.
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17 MMHYT B NPUTPAHUYHOM PAUOHE

17 muH., Poccusi (HuxHut Hoszopod), 2008

Pexuccep: lanuHa PoduoHosa

®dunbM NOCBAWEH BCTpeYye NpeacTaBuTenen ABYX PasHbIX KynbTyp — TaKUKCKON U y3bek-
ckon — B [leHOKMKEHTCKOM pailioHe TamKMKUCTaHa, PacnofiOXKEHHOM Yy rpaHuubl ¢ Y3be-
knctaHoMm. B parioHe npoxuBatoT Tagkuku u y3beku. KynbsTypbl STUX HapodoB, HaynHas
C A3blkOB, OYEHb pasHble, a WUCTOpPMS B3aMMOOTHOLUEHWW MOfHa KOHMMMKTOB. ABTOPOM
cAaenaHa nonbiTka nokasaTb HapogHOe My3blKkarbHOe MCKYCCTBO 3TUX HAapOA4oB, BOMoLaLlee
ux obLme ayxoBHble LeHHOCTU. Cenbckue My3blKaHTbl, TaIKUKK 1 y36eKkn, NOKT CBOM MECHMU, a
MOTOM BCTPEYAITCA — W UCMONHSOT NECHN COBMECTHO.

17 MINUTES IN THE BORDER AREA

17 mins, Russia (Nizhni Novgorod), 2008

Director: Galina Rodionova

The Film is devoted to the meeting of two cultures — Tajic and Uzbec — in the region Tajic
Pendjikent near the borders of Uzbekistan. Culture of both peoples are quite different and the
history of their relationship is full of conflicts. The author made an attempt to show folk part of
culture of these people — their music that is so similar and full of common values and life experi-
ences.
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ManuHa

PoavoHoBa —
3KOHOMMYECKMX Hayk, ¢ 1994 r. paboTtana B mexayHapoga-
HbIX MPOeKTax CenbcKkoro pa3eutusa B Poccun n Tagxkuku-

coumonor, KaHgupat

ctaHe. Cneumanusvpyetrcs B OUEHKE W MOHUTOPUHIre
cenbckon 6egHocTn. B 2007 r. cHANa nepBbin unbm «Xpa-
HUTENW», O TAIPKMKCKOM U y30eKkckoM chonbknope B Tagxu-
kuctaHe. B 2008 r. — punbm «17 MUHYT B NPUrPaHUYHOM
panoHe» anga yvactua B IV MockoBckoM dpecTtmBane BU3y-
anbHoW aHTpononorun «Kamepa-nocpegHuk».

Galina Rodionova is Master of Sociology, since 1994
worked for different social organisations and projects. Her
specialization is assessments and monitoring of rural life,
especially rural poverty. In 2007 she shot her first film
“Keepers” about Tajic and Uzbec folklore in Tajikistan. In
2008 participated in IV Moscow Visual Anthropological
Festival with the film “17 minutes in boundary region”.
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9 MAA 07

20 muH., Poccus (Mockea), 2007
Pexuccep: bopuc byduHac

HokymeHTanbHble cbemkn 9 masa 2007 roga B MockBe — Benopycckuin Bok3an, MNapk lNo-
6enbl 1 Mapk MNopbkoro. Cbemku B ntoHe 2007 — MaHexHas nnowaab. basHuct B nepexo-

ne y lMapka MNobeagbl. bes crnoB — Tonbko BuAeo M Mysblka. Pycckve menogum —
opurMHanbHble 1 B 3anagHon obpaboTke.
9 MAY 07

20 mins, Russia (Moscow), 2007
Director: Boris Budinas

Documentary on 9 May 2008 in Moscow — Belorusskaja Square, Victory and Gorky
Parks. Street musician — accordionist. In June 2007 at Manezhnaja Square. No words
— only video and Russian melodies.
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Bbopuc byaMHac — wmatemaTuk, KaHgumgat  PM3MKO-
MaTeMaTU4YecKmMx Hayk. 3aHumancs abCcTpakTHOW MaTemaTuKOW,
MaTeMaTuyeckuMuM metogamn B reodusnke, CUCTEMHBbIM MNPO-
rpammupoBaHuem, a ¢ 1993 r. — cosgaHmem rpaduyecknx n mns-
OaTenbCKNX MpUIoXeHun ans  komnbtoTepoB. YneH Cotrosa
XyOooXXHUKkoB u Coto3a gotoxyaoxkHukoB Poccun. Bugeokamepy
kynun B 2004 r. CHuMan «BMOEOCBMAETENLCTBAY»: KpaeBeqye-
ckne KoHdepeHuun B ropoge MebIWKMHE, BOCMOMUHAHUSA 3HAKO-
MbIX O BOMHE 1 Op.

Boris Budinas has PHD in Mathematics, member of the
Russian Union of Painters. His first video cam was bought in
2004 since then he shot so called “video evidences» — local
cultural conferences in the city of Myshkin, memories of war
veterans and so on.
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MrHOBEHUA MOHTU: BOCNOMUWHAHUA

B CEPALIE PUMA

39 muH., CLLIA, 2007

Pexxuccep / cmydus: Malkn Xepyghbens0d / lapsapdckull yHugepcumem

B peKkoHCTpyupyemMoMm ObICTpbIMK TeMNaMu okpyre Puma HacTynaer anoxa coumnarnbHbIX NepemMeH.
®dunbm nepenaeT ropbkne BOCMOMUHAHUSA U TUXOE OTHasiHWE TNOAEN, CTanKMBaloLWMXCA CErogHsi C
BO3pacTatoLLen yrpo3on ux brnarononyymio. OHM XMBYT B BbiBLLEM paboyem KBapTane B OKPYXeHUU
CaMbIX U3BECTHbIX PUMCKUX NAaMSATHUKOB, U Cervac UM yrpoXKaeT MacCoBOe BbiceneHve. Tem He Me-
Hee, OHU C FOPbKUM FOMOPOM BCMOMUHAKT 0 6e4HOCTM, CKanAanax u cnaBHbIX COBLITUSIX MPOLLSIOro,
KOTOpOE OIS HUX BCE ELLE XMBO, U 3TV BOCMOMMUHAHMWSA OXMBMSIKOT COrpeTble COMHLUEM CTEHbI U MO-
LLIEHYIO OyNbPKHUKaMM MOCTOBYHO UX KBapTana.

MONTI MOMENTS: MEN’S MEMORIES IN THE HEART OF ROME

39 mins, USA, 2007

Director / company: Michael Herzfeld / Harvard University

In the rapidly gentrifying neighborhood in Rome the epoch of social changes begins. The film
captures the poignant memories and quiet desperation of men who today face increasing threats to
their lives as artisans and shopkeepers and as residents of a once mostly working-class
neighborhood amid some of Rome's most famous monuments. The men's standing as economic
providers and true representatives of the local culture is now threatened by a massive epidemic of
evictions and by astronomical cost increases. They nevertheless recall with wry humor the poverty,
scandals, and glories of a past that for them is still very much alive and that animates the sun-
warmed ocher walls and cobblestones of their quarter.

22

DEBUT COMPETITION

Maiikn Xepudenba — npodeccop aHTPOnonornm u
KypaTop oTaerna eBponenckon aTHonorum B mysee [u-
6oau Mapeapackoro YHuBepcuTeTa, B KOTOPOM OH Mnpe-
nogaetr ¢ 1991 r. Yuunca B Kembpuaxe, AduHax,
BupmuHreme n Okcdopae. Ero uccnegosanus, npose-
aeHHble B [peunn, Utanum n TaunaHge, nNocesiLLeHbl
BOMPOCaM HaUWOHANbHOM W fOKanbHON WAEHTUYHO-
CTW, COXPaHEHU0 UCTOPUYECKMX LIEHHOCTEW, nepena-
Yye 3HaHMK, a Takke npoueccam OBHOBMEHMUS
CTapuHHbIX KBapTanoB M MX OTpuLaTenbHbIX nocnea-
CTBWIA.

Michael Herzfeld is Professor of Anthropology and
Curator of European Ethnology in the Peabody
Museum at Harvard University, where he has taught
since 1991. He was educated at the Universities of
Cambridge (B.A. in Archaeology and Anthropology),
Athens, Birmingham (M.A., Modern Greek Studies,
D.Litt.); and Oxford (Social Anthropology, D.Phil.). His
research, which has been conducted in Greece, ltaly,
and Thailand, addresses questions of national and
local identity, historic conservation, the transmission
of knowledge, and gentrification and its discontents.
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XAPJIEMN... NNTOXUE NOOn?

16 muH., Hopeeausi, 2007
Pexuccep / cmydus: Axmed Lletix Mawxyd u Celigy / YHUsepcumem Tpomcé

910 — aTHOrpadudeckun hunbm o0 KoMmnaHum «Xaprnen [asnacoH» B Tpomcé, odu-
UManbHOM Aurepe Mapku, npofaroLleri MOTOUMKIbI K 3an4yacTh B CEBEPHOWN 4acTu
Hopeernn. dunbm HaumHaeTca ¢ nopTtpeTa Jlapca (Bnagenbua MacTepckon) U HeKo-
TOPbIX €ro KMWEeHTOB, NMOCTENEHHO YBOASA Hac Bce rnybxe B cpedy nofen, cBA3aH-
HbIX ¢ «Xapnen [JaBnacoH» B TpOMCE.

HARLEY... THE BAD PEOPLE?

16 mins, Noway, 2007

Director/company: Mashhood Ahmed Sheikh & Seifu / University of Troms@

This ethnographical film is about a company in Tromsg named Harley Davidson, the
official dealer of the brand that sells Harley Davidson motor bicycles and accessories
in the northern part of Norway.

The film starts by introducing Lars (owner of the Harley Davidson Garage) and some
of the customers. Later on it takes us deeper into the Haley Davidson Milieu here in
Tromsg.
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Axmep Lenx Mawxyn n Cendy poaunca B 1981 r. B Jlaxope (MNaku-
CTaH). 3akoH4YMB haKymnbTET XYPHANUCTUKX, OH NOMy4Mn AWNNoM B
Konnemke MCKyccTBa U gusarHa B YHuBepcuteTe [NyHpxkab. MNommmo
atoro aBTtop B 2005 r. npowen TpeHnHrn GEO n Macromedia, nony-
ynn ceptudukat «BuaeonponssoacTBO» B LEHTPe MynbTMMeaua uc-
KyCCTB HauMOHarnbHOro konnegxa uckyccts B Jlaxope B 2006 r.,
3aKOHYMN KypcCbl choTorpacuny B TOM e Kornnemke U roguyHbIA Kype
npodeccuoHanbHon goTorpadum Ha dakynsTeTe USALLHBLIX UCKYCCTB
YHusepcuteTa lNMyHaxab. B HacTosiwee Bpemsa Nonyyaer creneHb no
BM3yanbHOW aHTpononorum B YHueepcutete TpoMcé, B Hopeeruu.

Mashhood Ahmed Sheikh was born on December 27, 1981 in
Lahore, Pakistan. After Graduating with Journalism the Director did
one year Diploma in Graphic Design from College of Art & Design,
Punjab University. Apart from that the Director has done Training from
GEO Television in 2005, Macromedia Authorized Training in 2005, a
Certificate in Media Production (Video Production) from Post
Graduate center for Multimedia Arts, National College of Arts, Lahore
in 2006, Fashion Photography Course from National College of Arts,
Lahore. One year Professional Diploma in Photography from Fine
Arts Department, Punjab University. Currently the Director is studying
MPhil Visual Culture from University of Tromsg, Norway.
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MHE CHUJICA COH

40 muH., benbeus, 2006

Pexuccep / cmydusi: lu BopdeH, PeHo pe MoTTep / Gsara

B MutTumatanuke, ManeHbkon oTAaneHHon AepeBHe MHYUTOB Ha ocTpoBe Baddu-
Ha, 3a NonspHbIM KPyroM, utonb. ComnHue He caguTcs NodTy Tpu Mecsaua. JlegHuku
yberatoT B Mope, NeasiHble Mons packanbiBaloTCs U yNbIBalOT, NMOArOHSEMble BET-
pom. OTO — nycTasd CTpaHuua, Ha KOTOPOW HanucaHbl UCTOPUM CHOBUOEHWIA, KOTO-
pble Mbl cobpanu. CHOBMAEHUA O XW3HW, CMEPTU, MaTepuHCTBE, GECrokoncTee u
nsonsaumu. HesaBepLUeHHble UCTOPUN — 3TO y3bl. He3puMble y3bl CBSA3LIBAKOT CHO-
BMALEB M MX MUP. XpYynKui 6anaHc HapyLleH 1 ananor NpogorkKaeTcs.

| HAD A DREAM

40 mins, Belgium, 2006

Director / company: Guy Bordin & Renaud De Putter / Gsara

July in Mittimatalik, a small and remote Inuit community of Baffin Island, north of the
Arctic Circle. The sun doesn'’t set for almost three months. The glasiers run into the
sea, the ice fields crack and float off, pushed by the wind. This is the blank page on
which the stories of the dreams we collected are written, dreams of life, death,
motherhood, anxiety and isolation. Ties are raw stories. There is no deciphering. Ties
unnoticeably are woven between the dreamers and their world. A fragile balance is
struck and dialogue continues.
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'm BopaeH poannca B 1959 r. MHorne rogbl MHTEpPECyeTcss MUPOM
ApKTUKU. JNANOMUPOBAHHBIA CNeunanucT no A3bIKy U KynbType UHyu-
TOB M aBTOpP MHOrmMx nybnukauui, B HacTosillee Bpemsi OH paboTtaet
Ha TEMOW HOYM Yy KaHaACKUX UHYUTOB. ®unbm «MHe CHUNCA COH» —
ero Ae6ioT.

Guy Bordin was born in 1959. Educated as a scientist, he has a long
interest in the Arctic world. First he explored its environmental
aspects and only then he turned his attention to the human and
cultural dimensions. An author of many publications, Guy Bordin has
a degree in the Inuit Culture and Language and works now on the
representation of the night among the Canadian Inuits. “I Dreamt”
made in cooperation with Renaud De Putter is his first film.

PeHo ge MwoTtTep poamnca B bproccene B 1967 r. Ero TBopyeckas ae-
ATENbHOCTb — B 06racTu KMHO, MY3bIKM UITM TEKCTa — BCerga cocpe-
[OTOYeHa BOKPYr TeM MAEHTMYHOCTM U namaTtn. B 2002 r. oH cHan
punbM «llecHM ynpoLleHusi», a HedaBHO MOAFOTOBUN elle oauH
Gunbm «loOMMMO MEeCHM» — BOCMOMUHAHWE O >XM3HWU KaHaOCKOW ne-
BuUbl Mapu TynuHre.

Renaud De Putter was born in Bruxelles in 1967. His creative work
develops in the domains of the film, music and text and is always
concentrated the themes of identity and memory. In 2002 he shot
Songs of Simplification. After | Dreamt made with Guy Bordin he has
just prepared Apart from Songs (Helicotronc) about the life of the
Canadian singer Marie Toulinguet.
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NEUCCAP

32 muH., Benukobpumanusi, 2007

Pexuccep / cmydus: AnekcaHOp Xépn / paHada-ueHmp gusyanbHol aHmpornonoauu, MaHdyecmepckuli
yHUsepcumem

Tepesa 1 JoMUHUK ocHOBann cepmy peakux BUOOB XUBOTHbIX «Jlenccap» Ha tore dpaHuuu,
UMes NULb HEMHOTO AEHEr 1 Norb3ysicb NomoLbio Apy3en. Cervac, 20 net cnycts, y Hux 6o-
nee 8000 >XMBOTHbIX, NSATEPO AETEN N HECKONbKO MOMOLLHMKOB. BHavyane ato 6bin ngeanuctu-
YECKUN NPOEKT, OCHOBaHHbIN Ha cTpacTu Tepesbl M [JoMMHMKA K paboTe u mnx dunocodpumn
Xn3HU. Co BpEMEHEM CUTYyaLMsA U3MEHWUNACh: TENepb OH XXMBET pafyu CBOMX XMBOTHbIX, a8 OHa
NnblTaeTcad COBMECTUTb paboTy U CEMENHYIO XU3Hb. B dvnbme OHM CTankMBalTCA CO CIOXHO-
CTAMU N KOH(IMKTaMMK, pasMblLLASIOT O NPUPOLE CBOMX OTHoweHun. COCTosATENbHbI M HaLUu
npeanel? CoBmecTuMbl M ceMbsl N pabota? YTo Takoe cTpacTb K npupoge u npvpoga crpa-
cTn?

LEYSSART

32 mins, United Kingdom, 2007

Director /company: Alexander Hirl / Granada Centre for Visual Anthropology at The University of
Manchester

Therese and Dominique started the rare breeds farm Leyssart in Southern France with barely
any money and the help of friends. Now, 20 years later, they take care of over 8000 animals,
have five children and rely on voluntary workers and interns. It is an idealistic project that is
based on Therese’'s and Dominique’s passion for their work and philosophy of life. But their
passions have grown apart: he lives for his animals, she tries to integrate work and family life.
The film follows them in their struggles, conflicts and reflections on the nature of relationships.
Are ideals sustainable? Does work and family mix? What is the passion for nature, the nature
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Anekcangp Xépn poaurcs
B MioHxeHe B 1980 r. 3aBep-
WwmB oby4yeHne akTepCcKoMy
macTtepctBy B BeHe u nopa-
foTaB Ha CbeMmkax U3-
BECTHOrO HeMmeLuKoro Tere-
cepuana, OH peLunn, 4To He-
npegckasyemocTb  NoBcen-
HEeBHOCTM  eMy  ropasgo
WHTEpecHee cueHapueB M peneTuumn. 3HaKOMbIA pexunc-
Cep-A0KYMEHTanuCT OTKPbIN ANs HEero coumnarnbHyl aHTpo-
nomnoruio. BOOXHOBMNEHHbIN, OH cran n3y4vatb
aHTpononornio B MIOHXeHe, CHAN npu 3TOM CBOW NepBbIv
OOKyMeHTanbHbIM hunsM 1 nopaboTtan B KOMMNaHWu, BbIMyc-
Kalowen AOOoKyMeHTanbHoe KuHO. HepasBHO nonyuun cre-
neHb MarucTtpa Mo BuU3yanbHOW  aHTpononorM B
YHuBepcutete MaH4yecTepa.

Alexander Hirl was born in Munich in 1980. After studying
acting in Vienna and working as a set-runner for a well
known German TV series he decided that the
unpredictability of everyday life was of greater interest for
him than scripts or rehearsals. A documentary filmmaker
introduced him to the field of Social Anthropology. Inspired
by this he studied Anthropology in Munich where he
produced his first documentaries and worked for a
documentary production company. He just graduated with
an MA in Visual Anthropology at the University of
Manchester.
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UIrPOKU

18 muH., Poccus (Mockea), 2006
Pexuccep: EneHa JlapuHa

CepeguHa mioHsa 2006 roga, a Ha ynuue MAET CHEr U XOrogHo, MOTOMY YTO B YyncKkow JonvHe
lopHoro Antas neTo Takoe e KOPOTKOEe W XONoAaHoe, Kak B apKTudeckon TyHape. 'peemcs Ha
NneTHeNn KyxHe HallMX X035ieB — CYMpY>Xeckoln 4eTbl kasaxoB Topemyparta n Hypranwm ns Xa-
Ha-ayna Pecny6nvkn Antan — n paccnpawmsaem ux o6 urpe B KocTu-acbiku. [loka B3pocnble
BCMOMMHAIOT MpaBuna Urpbl, YeTbIPEXNETHUI Manbyvk [kaHat He TonbKo BbICTPO MX OcBOMA,
HO 1 MOYYBCTBOBAr a3apTHOe HacTpoeHune B3pochbiX. Korga-To B acbiku urpanu Bce kasaxu. Te-
nepb OHM NWLWb HAaNOMMHAIOT O AanéKoM AeTCTBE.

GAMBLERS

18 mins, Russia (Moscow), 2006

Director: Elena Larina

In the middle of June 2006 it is snowing and cold because summer in Chuyskaya valley of
Gorny Altay is the same cold and short as in Arctic Tundra. On the summer kitchen of the
Kazakhs Toremurat and Nurgasha adults play dice. While adults remembering the rules of the
game little Djanat felt the mood of the game. Long time ago “asiki” (Kazakhs dice) were very
popular among all the the Kazakhs, now it’s just the reminder of the childhood.
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EneHa JlapuHa — goueHT Kadegpbl 3THONOMMKM UcTopude-
ckoro dpakynsreta MY nm. M.B. JlomoHocoBa. B ccepy ee
Hay4YHbIX MHTEPECOB BXOAWUT WCTOPUSA M ITHOMOMMS Hapo-
nos LleHTpanbHon Asun. MHoronetTHme akcneauumm K kasa-
XaM BbI3Banu >XenaHune He TOMNbKO CO3[AaBaTb HayuyHble
TEKCTbl, HO 1 NepedaBaTb aTMOCHEPY YErNoBEYECKOro cya-
CTbsa 4epe3 Bugeokamepy. JIloOOBb K 3THOrpaduyeckomy
KMHO MpuBEna Takke K YTEHMIO Kypca Mo BU3yarbHOW aH-
TpPOMNONornn Ansi CTyOeHTOoB.

Elena Larina is associate professor of Ethnology in
Moscow State University, her specialization is history and
culture of the people of Central Asia.
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OOHAXObI
24 muH., TateaHb, 2007
Pexuccep / cmydus: Akupa YeH / Akira Road Film Co. Ltd.

310 nepBLIN Ha TanBaHe UbM Ha A3blke Hapoda Tasn W, YTO elWé BaXHee, BCe aKTepbl —
npeacraBuTeNuM 3Toro Hapoga. CoeauHAsa Takne TEMbl Kak MUrpauus, oxota, TKa4ecTBO, CHOBU-
OEHNS N KOMNeKkTUBHas namsaTb, UnbM OaeT npeactaBneHne ob6 mMx TpaguumoHHOM obpase
XW3HW. B npouecce ero cosgaHuss MeCTHble JKUTenu-Tasnbl  obyyanucb akTepckomy
MacTepCTBY, YTOObI ChirpaTb CBOMX MPEOKOB, M MPUBMAEKANIUCb K WU3rOTOBMEHUIO AeKopaLuin,
CTaBLUMX BMOCMEACTBUM 3KCMOHATaMU AEPEBEHCKOrO My3es. Takum o6pa3oM, ounbM OTKpbIBa-
€T HOBOE M3MepeHue AN NoKanbHOW rpynmnbl TasnoB, OXUBASAS UX TPaaULUN U KONNEKTUBHYIO
namsThb.

ONCE UPON A TIME

24 mins, Taiwan, R.O.C., 2007
Director / company: Akira Chen /Akira Road Film Co. Ltd.

This is the first attempt in Taiwan with mere Tayal language in presentation and more
importantly all the actors are Tayal people. By incorporating themes like migration, hunting,
weaving, dreams and the communal memories, the movie conveys the traditional ecological
knowledge of Tayal. For this film, the local Tayal dwellers are actively involved in the
construction of the scene buildings that are expected to turn into their local museum in the
future. Moreover, they were trained to act in the film to play their ancestors. In this way, this film
exemplifies an empowering dimension for the modern local Tayal people through revitalizing
their ecological traditional knowledge and collective memories.
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Akupa YeH 3akoHuun YhuepcuteT LUn XcuH. PaBotan
XYPHanmMCTOM W accuUcTeHToM B napnameHte. [MpuHuman
yyacTue B CO3[aHMM HECKOMbKMX Tenecepuarnos, JOKYMEH-
TanbHbIX U UTPOBbIX (bunbMOB. B HacTosiLlee Bpemsi OH —
He3aBUCUMMbIN KMHemMaTorpaduct. Kak pexuccep u cueHa-
puct dunbma «OgHaxgbl» Akmpa YeH Hapgeertcd, 4TO
UNbM CMOXET MOCAYXUTb ANS 3puUTensi NMPOBOOHUKOM B
OpPEBHUN MNP Hapoaa Tasn.

Akira Chen — Graduated from Graduate School for Social
Transformation Studies of Shih Hsin University, the director
Akira Chen used to work as a journalist, and parliament
assistant. After taking part in making of several TV dramas,
films, documentaries, and having some experiences in
stage drama, the director is now an independent film
maker. As the director and scriptwriter of Once Upon A
Time, Chen hopes that this movie can serve as a catalyst
for engaging the audiences in the ancient world of Tayal
people and furthermore to think about the issues related to
the people's current situation.
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TOWYK O CTELLUE

21 muH., Poccusi (EkamepuHbype), 2007

Pexuccep / cmydus: Cepeell AHawkuH / Cmyodusi «A-cbunbm»

CtenaHmpga bopucoBa — npuMa SIKYTCKOW CLEHbI, Bblarollasca aTHMYeckasa nesuua. B kagpe —
HECKOMbKO OHEeN 13 XU3HW akTpucbl. PeneTnunn neped 3anuckto gucka. TpyaHasa porib B 9NMYECKOM
crnekTakne. Buant B ganbHIOK AEPEBHIO HA HALMOHAaIbHbIA NPa3gHUK «Mcblaxy. 34ecb NpoLsio AeT-
ctBo Ctewn. MNoe3aka B pogHble MecTa NpobyXaaeT BOCMOMUHAHKS. ..

TOYUK ABOUT STESHA

21 mins, Russia (Yekaterinburg), 2007

Director / company: Sergey Anaskin /*A-Film” Studio

Stepanida Borisova (Stesha) is one of the most gifted theatrical actress and folk singer, living in
Yakutia (North Siberia). Our film displays only few days from her life. Rehearsals before new CD
recording. Difficult female part in epic period stage production. Journey to distant village (she wants
take part in traditional yakuts folk festival Ysyakh). Stesha grew up here. Native place bring her
nostalgic memories...
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Ceprenn AHawkuH poguncs B 1965 r. OKOHYMI KMHO-
Begdeckun akynstet BlVKa. ABTOp MHOrovmcnex-
HbIX  cTaten, onybnuMkoBaHHbIX B  XypHanax
«WckycctBo knHO», «lMpembep», «KuHodopym», «Ce-
aHcy, «KnHonapky, «[pyroe KMHO», B NOMynNsPHbIX U3-
OaHnsaX W HaydHbiX cbopHukax. YneH Cotosa
KnHematorpaducTtos, [Mnbaun kKuHokpuTukos Poccum
n MexgyHapogHon degepauun kputukos FIPRESCI.
YyactBoBan B pabote xtopu FIPRESCI Ha kuHOe-
ctmBansx B Kuese, Mockse n ®pubype (LUsernuapwus).
Bbin YneHoMm 3KcnepTHOro coeeTa nNpemum «30M0TON
OBeH», akcnepToM ectmsansa «MepugmnaHbel Tuxoro»
(BnagusocTok). Jlaypeat npemuun Mmnbaun KUHOKpUTK-
koB Poccun. B 2007 r. cHan gebloTHbI AOKYMEHTarb-
HbIM punbm «Tonyk o Cteluey.

Sergei Anashkin was born in 1965. Graduated from
Cinematologic  Faculty of VGIK. Author of many
articles published in “The Art of Cinema”, “Premiere”,
“Kinoforum”, “Seans” and “The Other Cinema”
magazines. He is a member of The
Cinematographical Union of Russia. Member the jury
on Moscow, Kiev and Fribourg Film Festivals. In 2007
shot a debut film “Toyuk about Stesha”.
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noaun-oneHn

27 MuH., Poccus, imanus, 2008
Pexuccep: EneHa lllabeesa

OneHeBOACTBO — OYEHb BaXkHasi YepTa caaMCKOW KynbTypbl, NpodeccMoHarnbHoe MacTepcTBO
nepenaBanocb OT OTLA K CblHy WCMOKOH BekoB. CaaMOB OCTarioCb COBCEM HEMHOro Ha
Konbckom nonyocTpoBe, Gpaku B OCHOBHOM CMeLLaHHble, HO Mnpodpeccust oneHeeoda elle
coxpaHsieTcsi. Hukonai n Mapusi ¢ BbIXodoM Ha neHcuio nepebpanuck Ha ocTpoB JloBo3epbs B
COBCTBEHHOPYYHO MOCTPOEHHbIV JOM U 3MMOI NEPEBO3SIT ero Ha ONeHsIX, criegys 3a CBOWM
HeGonbluMM cTagom. Bce MecTHble oneHeBoAbl 3HAKT 3Ty HEOoOblYHYO cemblo. B nereHgax
OfleHM cuMTanucb MNpeakaMu caamoB, W3OpeBrie NpupaBHMBANMChL K 4YenoBeky. Henpoctoii
CMMOMO3 YeroBeKka 1 OfeHsl — BbIKMBaHWE UMK HeYTo Gonbluee?

REINDEER MEN

27 mins, Russia & Italy, 2008

Director: Elena Shabeeva

Reindeer breeding is an essential aspect of Saami culture. Living in a self-made hut on an
island Nikolai and Maria always stay in a contact with their domestic reindeer herd. And the job
of a reindeer breeder is not that simple. But this nomadic way of life is their choice. Is this just a
surviving or there is something more?
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Enena LWa6eeBa poannack B 1977 r. B lNeTpo3aBoacke. B
2000 r. okoHuuna KapenbCkuin yHMBEPCUTET MO creuunarb-
HOCTM «mncuxonormsy». B HacTosiwee Bpemsa cTaxupyetcs
Ha CTyauuM npou3BoacTBa (OUNBMOB WM MOHTaxa «Buge-
onab» npu ONOPEHTMINCKOM YHUBEPCUTETE, MULLET Hayu-
Hylo paboTy o kynbrype caamoB.  «Jllogu-oneHn»y —
nepsbi GUbM U3 npegnonaraemon cepmmn o caamax Konb-
CKOro nonyocTpoBa.

Elena Shabeeva was born in Petrozavodsk in 1977.
Graduated in psycology in the University of Karelia in
2000. From 2003 she is living, studing and working in Italy.
In 2004 she started to study in Florence University. Stages
in Florence Film Production and Editing Laboratory of
Videolab, workshop in visual anthropology permitting her to
do different reseach in anthropology and psycology. The
Reindeer Man is her first work.
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AlNb-XAOXW U ETO XXEHbI

50 muH., CLLIA, KamepyH, 2006
Pexuccep: xu Jlu

50-MUHYTHBIA  KMHOMOPTPET natpuapxa w3 M6opopo ®PynaHu, Anb-Xagkm MWcel, ero
HaXO4YMBbIX XXEH M HEMOKOPHbIX Joyveper. Kamepa no3BonsaeT B3rMsHYTb HA MX NOBCEOHEBHYO
XW3Hb, PENUIMO3Hble MPaKTUKM WM HPaBCTBEHHbIE MNPUHLMMbI, @ TakkKe Ha MonMTU4ecKne
npuctpactuss Anb-Xamku.  KpuTudeckum, HO COYYBCTBYHOLUMM B3IMS40OM, OHa MWccnemyet
NPUYMHBI, MO KOTOpbIM ero 16-neTH [o4b AMMHY HacwuibHO BbldalT 3amyxk. [locne
HeynasLuerocsi nobera AMUHa OCTaBMSsIET CNedbl CBOEro HEMOro MPOTECcTa Ha CTEHaX XWXWHbI
CBOEel MaTepu, Kak CBUAETENbCTBO COMPOTUBIIEHMS XKEHLLMH HAMOpy naTpuapxara.

THE AL-HADJI AND HIS WIVES

50 mins, USA & Cameroon, 2006

Director: Jie Li

The Al-Hadji and His Wives is a 50-minute film portrait of a Mbororo Fulani patriarch, Al-Hadji
Isa, his savvy wives, and their rebellious daughters. The documentary provides a glimpse into
their everyday lives, religious and moral practices, as well as the political opinions the Al-Hadji
has to offer from his particular corner of the world. With a critical but sympathetic gaze, it also
chronicles and investigates the process and rationale by which Amina, a 16-year-old daughter
of the family, is forced into an unwanted marriage. While her attempted escape had been in
vain, Amina has inscribed her silent protest on the walls of her mother’s hut and onto the film,
serving as a testimony of women'’s resistance and resilience under an oppressive patriarchy.
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Dkun Jn Boipocna B LlaHxae n Hbto-Mopke, B HacTosiee
BPEMS 3aBEepLUaET U3yYEeHNEe KUTANCKOro KMHO U nuTepary-
pbl B lMapeapae. Eé pokymeHTanbHble unbMbl «[epeBHs
no BcemMy Mupy» MU «Anb-XagXu M ero XeHbl» MokasblBa-
nnch NO TENEBUAEHUIO U HA MHOMMX decTuBansix, BKo4as
MexgyHapoaHbii  kKnHodbectMBane B TubypoHe, ®Pectu-
Barnb 3THOrpadu4eckoro KMHo «bunany, MexayHapogHbIn
aTHorpadunyecknin KnHogectmeans MocTtpa u dectuanb
«[AHK aTHOrpadmyeckoro kKMHo» u Ap. OHa NULET Xyaoxe-
CTBEHHYIO N HOH-(UKLLIH NUTEpaTypy Ha ABYX si3blkax U pa-
DOoTaeT Hag JOKTOPCKOWM guccepTalmen.

Jie Li grew up in Shanghai and New York City and is now
a graduate student in Chinese literature and film studies at
Harvard University. Her documentary films, A Village
Across the World and The Al-Hadji and His Wives, have
been broadcast on television and screened in film festivals
around the world, including the Tiburon International Film
Festival, Bilan du Film Ethno-graphique, The Society for
Visual Anthropology Film Festival, Parnu Film Festival, The
Mostra International Ethnographic Film Festival, and Days
of Ethnographic Film Festival. Apart from making films, she
is a published bilingual writer of fiction and non-fiction and
is currently working on her Ph.D. dissertation.
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KTO-HUBYAb BPOOAE MEHA

29 MuH., TaH3aHus, CLUA

Pexuccep / cmydus: Suwnu LLytinep / Mapsapdckas nabopamopusi medua-aHmpornonoauu

®dunbM pacckasbiBaeT O MOMOAOW XeHLnHe Macau no umeHn HryHuHa, koTopas Bo3BpallaeTcs B
poaHon ooM B TaH3aHuM, NepPBOW U3 CBOEN AepeBHW OKOHYMB CpeHiol Likony. HryHuHa genutcs
CBOEN NCTopuen ¢ cosgatenbHuuen dunbMa, Kotopasi SBnsieTcsa ewe n aMepmnkaHCKUM CNOHCOPOM
obpaszoBaHus HryHuHbl. Mepen 3putenem pacKkpbiBaeTCs CroXHasi Npypoga Ux B3anMOOTHOLLEHWIA.
[MokasbiBas MNoBCeHEBHble 3aHATUS OEBYLWKM U €€ ceMbuM Ha OHe B3auMOOENCTBUS Mexay
uccnegoBaTenemMm M uccrieqyemMbiM, 3TOT PUNbM BbICBEYMBAET T€ CaMble MOMEHTbI AnckoMdopTa n
OOHOBPEMEHHO [OBWXEHUS K 3MMaTuu, KOTOpble Cry4valoTcs, ecnv nepecekarTcs aTHorpadus,
«CMOHCOPCTBO» U Apyxba.

SOMEBODY LIKE ME

29 mins, Tanzania & USA, 2008

Director / company: Ashley Shuyler / Harvard Media Anthropology Lab

The film follows Ngunina, a young Maasai woman who was the first in her village to go to secondary
school, after she returns to her family home in Tanzania. As Ngunina tries to share her story with the
filmmaker — who was also the American sponsor of Ngunina’'s education — the complex nature of
their relationship is gradually revealed. By attending to the everyday activities of Ngunina and her
family, framed by the interactions between filmmaker and subject, this nonfiction video observes
those moments of discomfort — and simultaneous efforts toward empathy — that result when
ethnography, “sponsorship,” and friendship intersect.
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Qunu Wynnep — crygeHTka apBapackoro YHusep-
cuTeTa M OCHOBaTemnbHWULA HEKOMMEPYECKOW OpraHu-
3aumm  «Adpukdna»  (AfricAid), cnocobcTsytoLen
nony4eHuto obpasoBaHusa gesoykamum B TaH3aHuu. [o-
cnegHee pecaTtwuneTtue, Gnarogaps ceoen paboTte B
AfricAid 1 wnccnegoBaTenbCkoOM OeATENbHOCTU ANS
MapBapga, dwnu nposerna, 3aHMMasicb NpenogaBaHu-
eM B TaHsaHun. B cBoem nepBom cpunbme «KTo-Hu-
Oyob Bpoge MeHs» JWnu XMBET B CEMbE CBOEWN
nogpyrn-macav HryHuHbl, ¢ KOTOpon oGMeHuBanach
nMcbMamu gonrue rogsl, ¢ camoro geTcTaa.

Ashley Shuyler is a student at Harvard University,
and the founder of AfricAid, a non-profit organization
that works to support girls’ education in Tanzania.
Through her work with AfricAid, and because of her
academic research for Harvard, Ashley has spent time
living, working, and teaching in Tanzania for the past
decade. In Somebody Like Me, which is her first film,
Ashley lives with her Maasai friend Ngunina, the
young Tanzanian woman with whom Ashley
exchanged letters for years of her childhood.
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BHYTPU KANNAPU

20 muH., NHdus, Benukobpumanusi, 2007

Pexuccep / cmydus: Wer MakdoHansd / Pooram Productions

Kalari — cBsiweHHast sima. Payattu — ynpaxHeHue. Kalarippayattu — mecTHbI BUA egmHobopcTea
Ha tore nHauinckoro wrtata Kepanbl. [NosaBuncs B cpegHue Beka Kak dpopma noeguHka. Ero agenthl
YTBEPXKAAIOT, YTO OHO SABMSETCA «MaTepbl BCEX eAMHODOPCTBY», OOHAKO HEMHOMME 3a npegenamm
Kepana Bugenu wnu cnblwanM o6 3Ton npaktuke. «BHyTpM kanapu» — IMPUYECKOe KMHO,
npekpacHo nepegatowee armocgepy kalarippayattu, cHsAToe B HacTosLwen kalari, B
TupyBaHaHTanapyM. [log KepanbCKyld My3blKy M PUTMbl Kamepa (OKYCUPYETCA Ha 3CcTeTuke
OBWKEHUA WCMONHWTENEN, NMoKa OHU MPOXOOAT CKBO3b Pa3Hble YPOBHM OCBOEHMS Kanapu, YTobbl
yXBaTUTb aypy 1 camyto cyTb Kalarippayattu.

INSIDE THE KALARI

20 mins, India & United Kingdom, 2007

Director / company: lan McDonald / Pooram Productions

Kalari: a sacred pit. Payattu: exercise. Kalarippayattu is a martial art indigenous to the southern
Indian state of Kerala. Originating as a form of combat in medieval south India, its followers claim
that it is ‘the mother of all martial arts’. Yet few people outside of Kerala have seen or even heard of
this practice. Inside the Kalari is a lyrical and atmospheric portrayal of kalarippayattu filmed in a
traditional kalari located in Thiruvananthaparum. Set against Keralite music and beats, it focuses on
the aestheticised movements of the practitioner’s bodies as they progress through the various levels
of training and practice, to capture the aura and essence of kalarippayattu through the day-to-day-
ness of its existence.
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Wen MakgoHanbp — COLMOMOr M KUHOAOKYMEHTa-
nnct, npenogaeT B yHuBepcutete bpantoHa (Benuko-
OpuTaHusl), WMEeeT MHOXeCTBO nybnukauum o
nonuTtuke u couuonorun Uugmm. «BHyTpu kanapu» —
KynbMUHaUMS  €ro  MOUCKOB  COKPOBEHHOW  CyTu
kalarippayattu. 310 pe3ynsrat TpexneTHMX uccrnegosa-
HUA 1 NyTewecTBUA BBEPX U BHU3 MO nobepexbio Ke-
panbl.

lan McDonald is a sociologist and documentary
filmmaker. He teaches at the University of Brighton,
UK. lan has researched and published widely on the
politics and sociology of the body in India. Inside the
Kalari is the culmination of his quest to distill the
essence and the aura of kalarippayattu. It comes after
three years of research on kalarippayattu, involving
extensive travelling up and down the coastal strip of
Kerala to document and film this martial art.
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NAMNA HAMBY

54 muH., Aecmpanus, lepmanus, MNanya—Hoeas MeuHes, 2007

Pexuccep : BepeHa Tomac

B 1937 r. monogon muccmoHep otel [xoH Hannc npubein B ropsl MNManya-Hoson BuHen, roe
ocTancs Ha nocnegywowme 54 roga, X1MBs ¢ HAPOAOM YMMOY, M3yvas NX A3bIK U 0B6Pa3 >KU3HMW,
3HaKoMs ux co ceoum borom u 3anagHomn Kynstypoil. OH Gbin HE MPOCTO CBSALIEHHWKOM, HO
cTan Takke aHTpPOMOrioroM, fMHIBUCTOM, MOMWTUKOM, NINeMeHHbIM BOXaem. Yepes
YHUKanbHbIV apxmB Hannca, dotorpadun, AHEBHUKN U NNCbMA, a Takke MHTEPBbLIO C TEMU, KTO
ero 3Han, pexwuccep BepeHa Tomac cobupaeT BOeguMHO MOPTPET ITOr0 MNOPa3UTENbHOrO
YyernoBeka — ee JBOIOPOAHOro AedYLLKN.

PAPA OF THE CHIMBU

54 mins, Australia & Germany & Papua New Guinea, 2007

Director: Verena Thomas

In 1937 a young missionary, Father John Nilles, arrived in the highlands of Papua New Guinea.
There he would stay for the next 54 years, living with the people of Chimbu, learning their
language and way of life, introducing them to his God and Western culture. More than just a
priest, he would become an anthropologist, linguist, politician and clan leader. Through Nilles’
extraordinary archive of photos, diaries and letters as well as interviews with those who knew
him, filmmaker Verena Thomas pieces together a portrait of this fascinating man — her great-
uncle. What she discovers is an unexpected new family, who had made ‘Papa’ Nilles one of
their own.

33

DEBUT COMPETITION

BepeHna Tomac poaunace B 'epmaHun, HO cendac XuBeT B
CugHee, rge nonyyuna cTeneHb Maructpa Megua-uc-
KyccTB. PaboTaeT B aBCTpanumnckon 1 MexayHapoaHOW Ku-
HO- M TenevHOyCTpUW Kak aHumatop u pepaktop. «llana
YnmOBy» — nepBbIi MONTHOMETPAXKHbIA OUNbM, CHATbIA Be-
peHoOn B KayecTBe pexwuccepa v npoptcepa. Tenepb oHa
yCcTpanBaeT Mefua-mactepckve B MpoBuMHUUM Ym0y, yTo-
Obl gaTb Hapody BO3MOXHOCTb 3anucbiBaTb M pacckasbl-
BaTb COOCTBEHHbLIE UCTOPUM.

Verena Thomas born in Germany, Verena Thomas is now
based in Sydney, where she completed a Masters of Media
Arts and Production. For the last decade she has worked
in the Australian and international film and television
industries as a motion graphics designer and editor. Papa
Bilong Chimbu is Verena’s first long-form documentary as
director and producer. In 2006, she returned to Papua New
Guinea to show the film at a series of community
screenings. Now, as part of her Doctorate of Creative Arts,
she is working to set up media workshops in the Chimbu
province of PNG to enable the people to record and tell
their own stories.
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AOM

33 muH., BenukobpumaHusi, AnoHusi, 2007
Pexuccep: [xeHHUgbep MNMuyu

«[JOM» — MPOHMKHOBEHHBIV U rNYyOOKO NNYHLIA NOPTPET MaTepu pexunccepa, sinoHkn. OH npea-
CTaBNAT COObITUSA, BOCMOMMHAHUS U Pa3MbILLSIEHNST O CEMbE U XXMU3HU B ANOHUM N «BapBapCKom
AHrmuuny. Mo xogy NOBECTBOBAHWA Mbl OKa3blBaeMCS Ha «npasgHuke MEpTBbIX». Heoxmaax-
HbIi MOBOPOT CHOXKETA Yepe3 3MOLMOHalbHbIE MEPEXMBaAHUS, CBA3aHHblE C 3TUM HaLMOHallb-
HbIM AMOHCKUM NpPa3aHMKOM, 3aCTaBNSAET 3aQyMaTbCsl O BaXKHOCTU MOHSTUN «POA», «3eMMsa» U
«KynbTypa» ansi NOHMMaHUs TOro, YTO TaKoe «OM», KCEMbS» U KTO Mbl B 3TOM MUpE.

HOME

33 mins, United Kingdom & Japan, 2007

Director: Jennifer Tomoe Peachey

‘Home’ is an intimate and warm portrayal of the film-maker’s Japanese mother, which explores
experiences, reflections and memories of family and life in Japan and “barbaric England”. As
the journey unfolds, we find ourselves in Japan for The Festival of The Dead. Here, an
unexpected twist reveals the emotional idiosyncrasies that lie behind this national cultural
festival, provoking us look inside ourselves to question the importance of “blood”, “land” and
“culture” in understanding “home”, “family”’, and who we are in the world... A film about
memory, migration, and auto-ethnography.
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DxxeHHudpep MNMuun — BGakanaBp counanbHOM aHTPOMNOMO-
run Kembpumpka, maructp BusyansHomn aHTpononorun Man-
YeCTepCKOro yHuMBepcuTeTa, a Tenepb elweé u OOKTOopaHT
yHuBepcuteta AbepanHa. E€ nHtepecsl HaxogaTca B obna-
CTU 3KCMNepUMEHTanbHOM KuHemaTtorpadpmm n mucnosnb3oBa-
HUSA nocpefHMYecTBa MNMEHKU ONs TPaHCNUPOBAHUSA MOen
aHTpononorMM noasiM, HEe3HaKOMbIM C 3TOW HayKkow, a
Takke ONS Urpbl TEOPETUYECKMMU KOHLENUMSAMN B pamMKax
caMon ANCLUNITNHBI.

Jennifer Peachey has a BA in Social Anthropology from
the University of Cambridge ,an MA in Visual Anthropology
from the University of Manchester and has just started a
PhD at the University of Aberdeen. She is interested in
experimental film and utilising the filmic medium to both
express and make accessible anthropological ideas to
those outside of the discipline and play with theoretical
concepts within the discipline.
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HAOEXOA, OTYAAHUE, CMEX: LUPKOBOW NMPOEKT
B NMNANECTUHE

27 MuH., lNanecmuHckue meppumopuu, 2007

Pexuccep / cmydus: Ocmep Xepmoe / paHada-ueHmp gu3yarnbHol aHmporonoauu, Manyecmepckuli
yHUsepcumem

dunbMm, cHATBIM B Narepe 6exeHueB [enwex, Ha 3anagHom Gepery NopaaHa, pacckasbiBaeT O
rpynne geten M3 LMPKOBOrO JSIETHEro nareps n ux nanecTUHCKMX U eBpOMNemncKuX HacTaBHUKaX.
HecMoTps Ha pagocTb U CMeX, uapslime B LMpKe, HapacTalLwmin NOANTUYECKUA KOHMMUKT no-
CTOSIHHO HanomuHaeT o cebe. Kak aTa KOHPOHTALMSA CKa3biBaeTCA Ha MOBCEOHEBHOM XU3HU
OEeTEN N NX LUMPKOBbIX 3aHATUAX? Kakoe 3HaveHne MMeET LMPKOBOW MPOEKT AN Hagexabl umnm
oTYyasHUA 9TUX OeTen?

HOPE DESPAIR LAUGHTER: A CIRCUS PROJECT
IN PALESTINE

27 mins, Palestinian Territories, 2007

Director /company: Esther Hertog / Granada Center for Visual Anthropology, Manchester

Filmed in Dheisheh refugee camp in the West Bank, the documentary follows a group of
children with their Palestinian and European trainers, participating in a circus summer-camp.
Despite the joy and laughter of the circus there are constant reminders of the ongoing political
confrontation. How is the conflict integrated in the children's everyday reality and the circus
activities? What place has the circus project in the children's hope and despair?

35

DEBUT COMPETITION

Actep Xeptor pogunace B AMctepgame, 12 net xuna B
Nspaune. Monyumna cteneHb GakanaBpa KynbTYpPHOW aH-
Tpononorun B YHnBepcutete AMctepgama v cteneHb maru-
CTpa BuM3yanbHOW aHTpononorum B MaHuyectepe. Kpome
TOro, AcTep — eLle UCMOoNHUTENbHNLA 1 TpeHep akpobaTtu-
Yyeckmx HomepoB. [lonTopa Mecsaua oHa xuna B narepe be-
XeHues, rge npernogasana B fneTHEM LIMPKOBOM rarepe u
CHMMana unem.

Esther Hertog, born in Amsterdam, lived for twelve years
in Israel. In 2002 she moved back to the Netherlands for
her BA studies in Cultural Anthropology at the Amsterdam
University as well as the Visual Ethnography course at the
Leiden University. She finished her Bachelors with the film
Ossama’s Dance in 2006. Esther studied for her MA in
Visual Anthropology at the Granada Centre for Visual
Anthropology, University of Manchester. In addition to her
studies, Esther is an acrobat performer and trainer. Thus,
for her final project she made a film about a circus project
in Palestine, combining her circus skills, her connection to
the Middle East and ethnographic flmmaking. She lived for
one and a half months in Dheisheh refugee camp in the
Westbank where she taught in a circus summer camp and
filmed Hope Despair Laughter: A circus project in Palestine.
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MBaH Pamnsk pogunca B 1974 r. NMocnegHne 10 net pabotan
XKYpHaNuUCToM W KUHOKPUTUKOM. [loMMMO 3TOro opraHusoBsarn
MHOXECTBO KynbTYpHbIX Meponpuatuin (KuHonoHegensHukn B

YHI/ILIA BABA BV".UHMHA, 38 knybe Mousapa, 3arpebckuin knHodectmBane «lpaBa YenoBe-
15 muH., Cepbusi, 2007 ka», kuHoBedyepa DocHouse, koHuepTbl ¥ T.4.) Jletom 2007 r.
Pexuccep / cmydus: UeaH Pamnsk / Atelje Varan Belgrade yyacTBoBan B MapWKCKOW MacTepCKOW OOKYMEHTanbHOro KUHO
B 6enrpagckom kBapatne Yybypa, no agpecy yn. baba BuwHuHa, 38 pacnonoxeH asop, «ATenbe BapaH», cocTosiBlwernca B benrpage. «YJ:mua Bbaba
roe ewé HegaBHo xunn 11 cement. 3a HECKONbKO AHEW A0 CHOCAa B HEM OCTarnuvChb TOMbKO BV“-UHV":Ia, 38» — pesynbTar y4acTns B MacTepCcKom U efo ne-
OAHO PUFOBOE AEPEBO, OAHA SBMOHS 1 OAMH YENOBEK. GloTHbIN unbM. B Hauyane 2008 r. Obin CHAT ero nepBbl Mpo-
’ deccnoHanbHbI KOPOTKOMETPAXKHbLIA XYOOXKECTBEHHbIN hUNbM
38 BABA VISNJINA STREET «Curety.
15 mins, Serbia, 2007 Ivan Ramljak was born on in 1974. For the last 10 years he
Director / company: Ivan Ramljak / Atelje Varan Belgrade worked mainly as a journalist and film critic. Apart from that he
In the Belgrade quarter Chubura, at the address 38 Baba Visnjina street, there is a yard also organized lots of cultural events (Film Mondays in Mocvara
where until recently 11 families were living. A few days before the demolition team arrived, club, 1. Human Rights Film Festival Zagreb, DocHouse film
there remained only one fig tree, one apple tree, and one man. nights, music concerts etc...). In the summer of 2007 he

participated in Atelje Varan Paris Documentary Workshop that
was held in Belgrade. 38 Baba Visnjina Street is the product of
that workshop, and his debut film. In the beginning of 2008 he
will direct his first professional short fiction film called Siget.
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OCHOBHAA NPOIMPAMMA

CTATb MY>XYMHON B CUBEUPU

52 muH., ®paryus, 2005

Pexuccep / cmydus: beHya Ceatop / ZED

Ha ceBepe Cubupwm XMBYT HEHLbI, NOCNEAHME KOYEBHMKU-ONeHeBoabl. B atom mupe, rge uap-
CTBYET Xonof v nepeHawun setep, 14-netHnii 3ouK JOMKEH HayyYUTbCA HEMpOCTOW nmpodpec-
cun oneHesoda. Ecnn oH 3acnyxuT goBepue MpeakoB, TO CMOXET 3aHATb MeCTO cpeau
MY>KYUH.

Ha tore Cubupm xuByT nacTyxu, Bbinacawwme Bepbniogos-6aktpmaHoB. B aTtom rogy Hatsag,
rmaea pofga, JOMMKEH PeLLnTb C MOMOLLbI0 AyXOB, KOTOPbIN U3 ero AByX BHYKOB, AnbraraH unu
[30onb060, NOKMHET ceMblo, yBeas ¢ cobow NonoBuHy ctaga. ToT, KTO HangET HoBoe nacTbuue,
3aCnyXvT LOBepue NpenKoB U CMOXET 3aHATb MECTO Cpeau MY>XHYUH MO 3aKOHaM MOHIOMbCKOro
Mupa.

BECOMING A MAN IN SIBERIA

52 mins, France 2005

Director / company: Segur Benoit / ZED

The Nenetses, the last reindeer breeders of the Great North, live in northern Siberia. In this
universe, dominated by the cold and frighteningly violent winds, Edik must learn about the
difficult life of a reindeer breeder. If he proves worthy of his ancestors, he will take his place
among the men.

In southern Siberia, live the camel breeders of Bactriane. Natsag, the head of the family, has
decided that, with the help of the spirits, this is the year he will choose which of his two
grandchildren, Altagan or Dsolbo should take charge of half of the herd. The boy he chooses
will thus gain his independence and will be recognized in the Mongol world as a true man.
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BeHya Cerop pogun-
ca B 1966 r. B ropoae
Typ. 3HakomcTBO C
pasHbIMKW CTpaHamMun U
Hapogamu Ansi Hero Ha-
yanocb yxe B OeTcTBe,

BO  Bpemsi  4acTbiX
noesgok  oTua, KoTo-
pbii  OblT  BOEHHbIM

JokTopoM. Yxe B 21
rog OH OTnpaBwcs B
MHaoHe3unto CHMMATb
CBOWM nepBbIn  OUMbM.
3a 18 net ObINO OTCHS-
To 6onee 30 dunbmoB
B CaMbIX pa3sHbiX Yros-
kax nnaHetbl. CerogHs
beHya Certop Hapeet-
Cs1 NPOJOIMKUTL CBOKO paboTty B Poccun.

N3bpaHHaa dunbmorpacpuma: 1989—1995 [losenutenb
akyn, bnaroyxatowme 6puraHTuHbl, TUICHO — CTpaX OKyH-
rnen, MNMocnegHmne oxoTHWkM BasiHa, 1996—1997 Puiuapu
cnoHoBon koctn, 1997—2000 OpaHaxabl B CuHaepbaHg,
MNocnanHmk Boroe, 1999—2000 JTtogn ¢ Bonbluoro kamus,
2001—2002 Cag nemypos, 2003—2004 Kopannel 3anaga,
2005—2007 «MopuHXyp» unu gywa MOHrofbCKOro BCaagHu-
Ka.

Benoit Segur was born 15 November 1966 in Tour. He
became the fourth child in the family of a military doctor.
The meeting with different countries and peoples started
while his childhood thanks to his father’s voyages. At the
age of 21 he went to Indonesia to make his first film. Life
and traditions of aborigine peoples became the main
theme of his work.During 18 years of work he made about
30 films in four corners of the earth. Benoit Segur looks
forward to continue his work in Russia, the country which
many Europeans even now see as terra incognita, the
country which will keep on impressing the world by its
reach history, culture and traditions.
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BXELU/NECHA

57 muH., Umanus, 2008

Pexuccep / cmydus: Poccenna Ckunnadyu / Etnolab,
Archivio di etnografia e Storia sociale

KutenbHuubl gepeBeHb CB. KoctantvHo n CB. lMayno AnbGaHe3e rpoMKO MNOKT peskue
aylwepasguparome necHn. 970 APEBHUE BXELUW, NepefaBaemble OT MaTtepu K o4yepu no
HacrnencTBy. OHM noBecTByOT 06 anbaHckoM OerctBe B MOMCKax MNpUCTaHuLWa Ha tore
WTtanuum nsatb BekoB Hasag. Ho aTo Takke M TBOPYECKOE CaMOBbIPAXXEHME XEHLLMH, KOTopbIE,
nabbl obneruntb cebe paboty B none, «b6pocanu» 3TM NECHU OT OAHOro XofiMa K Opyromy,
rae ux nopxeatbiBanu Apyrne XeHwmHbl. OHW UCMONHATCS BCE NETO BO BpeMsi OObIYHbIX
OHEBHbIX XEHCKMX BCTped. [aBHbiM-gaBHO, B 1954 r. aHTpononor 3dpHecto ae MaptumHo
opraHu3oBan 3Kcneauumio B 3TW ABe [OEpeBHM W 3anucan Bxewbl. Ho Tenepb, no
npowectBun ©Oonee copoka neT nmnocrie STOM 3KCNeauumm, CaMy  >KEHLUMHbI  JatoT
BO3MOXXHOCTb BCEMY MMPY y3HaTb CBOM MECHW, AaBasi KOHUEPTbI No Bcen Mtanum n gaxe B
An6aHum 1 Bo ®paHumm.

VJESH/SINGING

57 mins, Italy, 2008

Director / company: Rossella Schillaci / Etnolab, Archivio di etnografia e Storia sociale

With sharp voices, the women of St. Costantino and St. Paul Albanese sing the most heart-
rending songs. These are the ancient vjeshet, handed down from mother to daughter. They
tell of the Albanian escape to seek shelter in southern Italy, five centuries ago. But they are
also the creative expression of women who, to make light of their work in the fields, "threw"
songs from one hill to another, to be “picked up” by the other women. These songs tell the
stories of brave and ironic women, stories of emigrations and returns. As long ago as 1954,
the anthropologist Ernesto De Martino organized an expedition to these two villages and
recorded the vjeshet. But now, more than 40 years after that expedition, as they themselves
relate, with irony, it is the women themselves who make the wider world aware of the their
songs by giving concerts throughout Italy, and even as far as Albania and France.
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KuHemaTtorpadumct "
nccnenosaTernb Poc-
cenna Ckunnayu nony-
yuna MarncTepcKkyto
cTeneHb MO BuU3yalb-
HOW aHTpornororm B
MaHuectepe. Pabotana B nopTyranbCKOW  KOMMNAHWUK
JlapaHxa Acynb, 6ygydunm opgHoBpemeHHO onepatopom B O
linho € um sonho. B 2001 r. oHa cHANa OOKyMeHTanbHbIV
dunbm Ans OaTCcKoOro TeneBMAeHWs; 3aTeM y4dacTBOBana B
coBMeCTHbIX cbemkax EC u UHguu. B HacToswee Bpems
paboTaer accucTeHTOM pexuccepa Ha TB ©  Hay4HbIM
coTpygHukoMm B MwnaHckoM — yHuBepcuteTe U B
OTHOrpadn4eckom apxmee.

dunbmorpacdma: 2000 MNocnywan meHd, 2004 JKusHb no Ty
CTOpPOHY rpaHuubl, 2005 MNMpakTnka n MacTepcTBo.

Filmmaker and researcher, Rossella Schillaci attended a
MA in Visual Anthropology in Manchester. She worked for
Laranja Azul, a Portuguese production company, working
also as cameraman for O linho &€ um sonho. In 2001 she
made a documentary for the Danish television; then she parti-
cipated to the EU-India Documentary Initiative, shooting in In-
dia Living beyond borders , a documentary for the TV serial
“The space of life” produced by The Thomson Foundation,
broadcasted in Indian national TV. At present, she work be-
sides as assistant director for TV and as researcher in the
University of Milan and in a Archive of Ethnographic. Filmo-
graphy: 2000 Ascuntami, 2001 Euro blows over Strombol,
2004 Living beyond borders, 2005 Pratica e maestria.
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TAHLbI NEPEQ KAMEPOW

57 muH., Yexusi, 2007
Pexuccep / komnaHusi: lNemp XadH / Direct Film s.r.o.

OTOT QOKYMEHTanNbHbIV (PUIbM — YHUKarnbHas NonbiTka U3ydeHns heHOMEHa TaHLUEB C OpYXu-
eM — Tpaguumm, COXpaHSLLENCa Ha TeEpPUTOPUN €BPOMNENCKUX CTpaH 4O Hawux gHen. [Joky-
MEHTanuCTbl HaWnM pPyKONUCK, codepxalime HeonybnMkoBaHHble  AaHHble, BEPOSATHO,
caenaHHble U3BECTHbIM MOpPaBCKUM 3THororom ®dpaHTtuwekom Mocnuwmnom B 1920—1926 rr.
ApXU1BHblE Kaapbl CpaBHUBAIKOTCA B (punbMe C COBPEMEHHON peanbHOCTbI0. Kpome Toro, B HemM
pacckasbiBaeTcs 0 PpaHTuweke Nocnuwwnne, 3HTy3nacTe, B pa3rap 9KOHOMWUYECKOro Kpuauca
nyTelecTBoBaBLlero no Eepone ¢ Tskensim o6opygoBaHNMeM Ans CbeMKMU.

DANCING FOR THE CAMERA

57 mins, Czech Republic, 2007

Director / company: Petr Hajn / Direct Film s.r.o.

The documentary film is a unique documentary study of fenomenon of sword (weapon)
dances, tradition preserved up to now across European countries. The film arises from the
work of famous Moravian ethnologist FrantiSek PospiSil. The authors gained the copies
contained an unpublished editing of sword dances in Europe shot apparently at a time from
1920 to 1926 by FrantiSek PospiSil. The archive shots from the twenties confronted with
contemporary reality form the first backbone of the documentary film. The second backbone of
the document is formed by the person of FrantiSek Pospisil, the film enthusiast who at the time
of the culminating economic crisis travels across Europe and makes his film records with a
heavy film equipment.
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Metp XanH poguncsa B 1963 r. B [nb3eHe. OkoH4MN topu-
anyecknin akynsteT YHuBepcuteta M. Macapuka B BpHo
n lNpaxckylo akagemuio KuHouckyccTBa. Pabotan doTo-
rpadom M acCUCTEHTOM pexuccepa B TeNekoMnaHusx B
BpHo n lMpare. bbin pexuccepom Ha Yewckom Tenesuge-
Hun, RAI, ZDF, ORF u B gpyrux eBponencknx 4acTHbIX M
obuecTtBeHHbIX TenekoMmnaHusix. C 1993 . — Bnageney
ctyaun Direct Film, He3aBMCUMOW KMHO- N TENEKOMMNAHWMN.

U3bpaHHaa c¢dunbmorpacdma: 1996 Mactepckas gy,
1997 Bo 4T0 5 Bepyto, 2001 ConHuecTosiHme.

Petr Hajn was born 1963 in Plzen. He graduated from
Faculty of Law of The Masaryk University in Brno and the
Prague Academy of Art (documentary film studies). He
worked as free lance photographer, director assistant for
TV and private production companies in Brno and Prague,
then as a director for Czech Televizion, RAI, ZDF, ORF and
other European public TV and private production
companies mainly making TV documentaries, TV concerts
and TV films. Since 1993 he is the owner of Direct Film
(Film and TV independent production company).

Selected filmography: 1996 Workshop Of The Soul, 1997
What | Confess To, 2001 Solstice.
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KOPPOBOPU B MACKAX (PUTYAIIbHbBIE TAHLIbI CEBEPO-
3AMNAOA ABCTPAIINN)

46 muH., Aecmparnusi, 2008

Pexuccep / komnanus: JJomuHuk CyuHu / LjeHmp Kpocc-KymbmypHbix uccredosaHul, Aecmpasutckuli
HauyuoHarnbHbIl YHUBEPpCUMEM

Ha ceBepo-3anage AscTpanuu BO BpeMs LYMHbIX COOPULL, 4acTo UCMONb3YHTCSA Macku. OTU
W apyrve getanv putyanos o6beauHSAT MNOAEN, UX KyNbTypHble 3HAaHWSA M OMbIT NPEAKOB.
lepon dunbma M3 HapodoB MUPUBYHI, HapvHUMaH W Bopria 06CYXA4alT U MoKasbiBaloT
npeactaeneHus «tOHrya» («PagyxHas amesn») u «HrappaHrkapHuy» («Meutanusa»). MoryT nm
CreKTaknu Bblpa3utb TO Xe camoe, Byaydy nocTaBneHHbIMKU 3a npegenamMmu pogHon CTpaHbl
Ha HauuoHamnbHbIX M MeXayHapoaHbix ¢ectuBanax? [JocTaToyHO M TakMx abCTpaKkTHbIX
KaTeropun, Kak «npeacraBrneHue», «Macka», 4ToObl onucaTb, YTO MNPOUCXOOUT B 3TUX
ycnoBusax?

MASKED CORROBOREES OF THE NORTHWEST

46 mins, Australia, 2008

Director / company: Dominique Sweeney / The Centre for Cross Cultural Research, Australian National
University

In northwest Australia a range of corroborees incorporate the use of masks. These and other
performance objects connect bodies to country, cultural knowledge and ancestors. The Miri-
wung, Narinyman and Worla people in the film discuss and perform the animation of Ungud
(rainbow serpent) and Ngarrangkarni (dreamings) through performance. Do performances
then mean the same when performed away from their country of origin at national and inter-
national festivals? Are the conceptual categories “performance” and “mask” sufficient to de-
scribe what is happening in these circumstances?
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OomuHuk CyuHuM paboTaeT NOCTaHOBLUMKOM npeacTaBne-
Huin. [1Ba roga oH yunnca B lNMapwxke B TeaTpanbHOW LIKONe
>Kaka Jlekoka, nonyunn cteneHb 6akanaespa — npenogasare-
na gpambl, TaHUeB U dunocodun B YHuBepcutete [ekuH
(PycoeH). Pabora ¢ mackamu (pexuccypa, paspabotka wu
npegcrtaeneHve) nogsurna [doMuWHMKA K HaMMCaHWK [AOK-
TOPCKOM guccepTrauun, KotTopas BKIOYaEeT U 3TOT USbM.

Dominique Sweeney trained and works as a performer. His
education included two years in Paris at L'ecole de Theatré,
Jacques Lecoq, while his work has seen him on stages,
screen and other locations throughout Australia. He has a
B.Ed in drama/dance/philosophy from Deakin University
(Rusden). Working with masks, (directing, devising and
performing) has led to Dominique's current PhD research
which includes this film.
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CNNAHNA — SMEPUITbOH ®PAHLIYY3CKON NBUAHDI

78 MuH., faHus, ®paHyus, 2007

Pexuccep / lNepne Monb

lMeccumMmMCTMYECKME HAy4YHble OTYEeTbl [0 MNOCMegHEero BPEMeHUM u3obpaxanu UWHOenUeB-
3MEPUITbOHOB KakK OOpeYeHHbI Ha MCYE3HOBEHWE Hapod, NULIMBLUMINCS COOCTBEHHOW KYmbTYpbl.
OTUM PUNBLMOM aHTPOMONOr pa3pyLlaeT CNOXUBLUMICA o6pa3. Heckonbko Monogbix SMepusiboOHOB
NPUHMMAIOT BbI30OB, Yepe3 Nx n3obpeTatenbHble U 4acTo HeyaayvHble MOMbITKM BECTU NlecHon obpas
XXU3HKW, OOHOBPEMEHHO Wu3BMekad Mofb3dy W3 CBOero craTyca rpaxgaH OpaHuuu, 3pech
npegcraesneHa HoBad BepcuMsi O TOM, KTO TakMe 9MepurnboHbl. Bo3HWKaeT pegkun mn  He-
3THOLIEHTPUYHLIN OUCKYPC, YTBEPXKAAKLWMIA, YTO AN TOro Ytobbl YyBCTBOBATbL CEOS 3MEPUITbLOHOM,
COBCEM Heobsi3aTenbHO 0Co3HaBaTh hyHOAAMEHTarbHbIE OTIIMYNS OT OKpY)XatoLLEero mupa.

CONFLUENCES — EMERILLON OF FRENCH GUIANA

78 mins, Denmark & France, 2007

Director: Perle Mahl

Like forceful omens, scientific reports have hitherto depicted the Amerindian Emerillon as cultureless
and doomed to disappear. With this film, an anthropologist proposes to defy these negative images.
Several young Emerillon take up the challenge, and through their resourceful and often stumbling
efforts to maintain a life in the forest while profiting from their status as French citizens, they present
another version of what being Emerillon is about. Emerges a rare, profoundly generous and non-
ethnocentric discourse, one that asserts that to feel Emerillon does not necessarily imply feeling
fundamentally different from others.
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Mepne Monb — aHTpononor (goktop dunocodum) un
AokymeHTanuct. CeoboaHbIM  uccnegoBaTenb, YneH
«ATtenbe Bapan» ¢ 1992 r. ABTOp KHWI 1 cTaTel no Bu-
3yanbHOW aHTPOMOMorMM, O CemnbCKMX OOLIMHAX BO
®paHuMM 1 npeacTaBUTENsSx aMepurnboH PpaHuys-
ckov [BMaHbI.

dunbmorpacpma: 1988 Limfjordsfisker, 1994 Bot
naert 3emnsi.

Perle Mohl, anthropologist (PhD) and documentary
filmmaker Independent researcher (AnthropE),
member of Ateliers Varan since 1992. Author of books
and articles about film and visual anthropology, village
communication in France and representations of the
Emerillon of French Guiana.

Selected filmography: 1988 Limfjordsfisker, 1994
Ainsi va la terre.
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NMOKA BCE XOPOLUO

68 mMuH., MakedoHus, 2008

Pexuccep / cmydus: Bnadumup bocee / MRAMOR

Lieeta n Oumde, MeHka n bnarona — gBe noxunbsie napbl. OHU XXMBYT MbICIbIO O TOM,
YTO Ha MPOEe3XaloLWeM MUMO UX OePEeBHM Noe3ne OgHaXabl NMPUEOdET KTO-HUObyab U3 nx
MHOIOYUCHEHHbIX AETEN N BHYKOB.

WE ARE ALRIGHT TILL NOW

68 mins, Macedonia, 2008
Director / company: Vladimir Bocev/ MRAMOR

Cveta and Dimche, Menka and Blagoja, are aged members of two lonely families. They
live with the thought that the train arriving and leaving from the village every day would
one day bring some of their numerous children and grandchildren to visit them.
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Bnapumup BoceB pogunca B 1961 r. B Ckonbe (MakegoHus).
3akoHuun YnusepcuteT Kupunna n Medogns B Ckonbe no
crneumnanbHoOCTU  «aTHomorusa». B 2006 . nonyyun cTeneHb
Marmctpa rymaHmtapHbix Hayk. Pabotan B Mysee MakegoHun B
KayecTBe KypaTopa-3THorora, usydyas obpsgbl U TpaguuUOHHbIe
My3blKanbHble WHCTPYMEHTbl. Y4acTBoBan B MpoekTax Mo
n3yyeHuno obpsiAoB B Mackax M 0 TpaauumsaX >KepTBONPUHOLLEHUS
B MakegoHun. OpraHn3oBarn HECKOSbKO NIUYHbIX BbICTABOK. ABTOP
MHOMMX (PUMbMOB, KOTOPbIE AEMOHCTPUPOBAaNnChL Ha hecTnBansx
3THorpadmyeckoro kuHo B Espone.

Vladimir Bocev born in Skopje, Macedonia in 1961. Graduated in
ethnology at the St. Cyril and Methodius University in Skopje. In
2006 acquired the title Master of Arts at the St. Cyril and Methodi-
us university in Skopje with the thesis Visual Ethnology of Mace-
donian Deserted Villages in Ritual Times of Festivities.

Employed in the Museum of Macedonia as ethnologist curator for
the collection of customs and traditional music instruments. Ac-
complished research projects Rituals with Masks and the interna-
tional project Sacrifice in the Customs of Macedonians. Staged
several one-man exhibitions. Author of many films participating in
official competition on numerous ethnographic film festivals in
Europe.
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AYPAKU U NMPABEOHUKAU

71 MuH., AHenusi, 2006

Pexuccep / komnanus: Matikn Wopk / Upsidefilmes
ABTOp  coBepllaeT  NanoMHUWYeCcTBO B
MMmanan ¢ ABymsa cTpaHcTBylowuMM MoHaxamu. OHu oba «cagxy», YneHbl camow
pagukanbHONW acketTudeckon rpynnuposku Lameut, [xyHa Akxapa. Yma [kupu 6bina
LUBEACKON MOAENbIO, @ Ha CEroAHSWHUA AeHb OHA eAMHCTBEHHAs XEHLUHA, KOTOPYHO NPUHANN
B MY>XCKoW opgeH. Bacuwt [xupu, 29-neTHuin niamed, cbexan ot obecneyeHHbIX poauTenen
n 14 net nposen, mMegutuMpysa B newepax [MmanaeB. BmecTe OHWM coBepLluaroT ANUTENbHOE
nyTeLwecTBue, NOCTENEeHHO packpbiBad camux cebs, npodBurascb k uctokam aHra n AmyHa B
nouckax CBATbIX WM 3aragok. ABTOp bunbma paccmaTpuBaeT BHYTPEHHWE MOTUBaLUKM OBYX
nogen, nbiTasgcb OTBETUTb Ha BOMPOC, MOYEMY KTO-TO criegyeT cambiM  pagukanbHbIM
PENUrMO3HbIM TEYEeHWs M, U3BECTHbIM B MWpPE B OCHOBHOM ©Onarogapsi He3emHou KpacoTe
npupodbl TeX MECT, rAe OHW 3apoXaarnmchb.

HOLY MEN AND FOOLS

71 mins, United Kingdom, 2006

Director / company: Michael Yorke / Upsidefilms

Award-winning filmmaker, Michael Yorke, goes on a Himalayan pilgrimage with two wandering
Hindu monks. They are both ‘sadhus’, members of the most extreme Shaivite ascetic order, the
Juna Akhara.Uma Giri was once a Swedish model, but when her family collapsed 30 years ago
she took refuge in a Himalayan monastery. Today she is the only woman initiated into a male
order. Vasisht Giri, is a 29-year-old Indian, educated in a Christian convent school. He ran
away from his wealthy parents when he was sixteen years old and spent fourteen years
meditating in Himalayan caves.Together they go on a pilgrimage of self-discovery into the high
Himalayas, to the source the Ganges and Yamuna rivers, searching out saints and mystics.
This is an intimately observed broadcast quality documentary. Exploring the inner motivations
of two people and why anyone would follow one of the most extreme and arduous religious
disciplines known to the world in one of its most beautiful environments.
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Maitkn WMopk — wus-
BECTHbIN  OOKYMEHTa-
nucr, npodeccuno-
HamnbHbLIN  aHTponosor
M crneunanuct no uH-
OWACKUM  MIIEMEHHbIM
coobuiecTeam, MpOBO-
avn nccrnegoBaHuns
cpeon nnemeH MyHga
n roHg. OH yuTaeT nek-
UMM B TaKMX YHUBEPCK-
TeTax, Kak LSE,
SOAS, Okcdopg wu
MaHyecTtep, aBnsetTca akTMBHbIM 4YrieHoMm Kopornesckoro
WHCTUTYTa  aHTPOMOMOTNYECKUX  DUMNBbMOB,  PYKOBOAWUT
Okcdhopackon Akagemuen [JokyMeHTanbHbIX OUIbMOB.

U3bpaHHaa dunbmorpadma: 1974 Hapog ropwka c
pucom, 1983 Bpoasru, 1984 MycynbmaHe B BenukobpuTta-
Hun, 1988 ObneryeHne, 1991 EBHyxu: Tpetunm non B WH-
ovn, 1993 Xueon bor, 1995 KoHey Opema, 1999 Bpauu:
Cubupb, 2001 Kymbx Mena: Benuuariwiee npencraBrneHune
Ha 3emne, 2002 Camas gnvMHHaSA UcTopus.

Michael Yorke, as an academic anthropologist and a
leading documentary maker. He is a specialist in Indian
tribal communities and has researched among the Munda
and the Gond peoples. He now lectures in Visual
Anthropology at such institutes as the LSE, SOAS, Oxford
University and the Manchester University Granada Centre.
He is an active busy member the Royal Anthropological
Institute Film and Festival committee and runs the Oxford
Academy of Documentary Film.

Selected filmography: 1974 The People Of The Rice Pot,
1983 Dossers, 1984 Muslims In Britain, 1988 Taking The
Heat,1991 Eunuchs: India’s Third Gender, 1993 The Living
God, 1995 The End of Eden, 1999 Medicine Men: Siberia,
2001 Kumbh Mela: The Greatest Show on Earth, 2002,
The Tallest Story.
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CTAPUK TETP

26 muH., Poccusi (EkamepuHbype), 2008

Pexuccep / cmydus: UsaH lNonosHés / ImHoepaghuyeckoe bropo Cmydusi

Onanor 4yenoBeka ¢ nNpupogow M GoramMmm OCHOBaH Ha CBSILLEHHOM 3HaHWM — Mucponorunu.
Kaxgbin Hapog co3aan cBov Mndbl, HO He Kaxabii cbeper nx o Hawux gHen. OamH us oasu-
COB XMBOM MUOMOrMM coxpaHuncs B rmybuHax cubupckon tawru, B XaHtel-MaHcunckom AO
— HOrpa, Ha peke Kasbim. Ctapuk MNetp CeHrenoB XWBET OOWUH Ha XaHTbINCKOM CTOMOWULLIE.
Emy 87 net. OH — nocrnegHui WamaH xaHtoB Kasbima.

OLD PETR

26 mins, Russia (Yekaterinburg), 2008
Director / company: lvan Golovnev / Ethnographic Burau Studio

The dialogue between people, nature and gods is based upon a sacred knowledge and
mythology. In the modern world only a few cultures based on myth survive. This film takes us
into the word of old man Peter Sengepov, the last surviving Shaman of the Kazym River, who
lives alone in the depths of the Siberian taiga.
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MUBaH MNoONoBHEB OKOHYMN MUCTOpMYecknin chakynesteT OmcKo-
ro rocygapcteeHHoro yHusepcuteta. B 2002 r. — wkony-cTy-
avio  CBepanoBCKOM KMHOCTYAMWM (MacTepckas fApononka
JTanwwna). B 2005 r. — Bbicwime Kypcbl CLEHapUCTOB U pe-
xuccepos (macTtepckas Netpa Togoposckoro n Hataneu Pa-
3aHUeBOM).  YyacTHUK U npusep  MexayHapoAHbIX
knHodpectmBanen. YneH Cotosa kuHemaTorpadguctos Poc-
cumn, Tunbamn KuHopexwnccepos, Mvnbgun Heurposoro KuHo
n TB.

dunbmorpadusa: 2004 ManeHbkasa Katepuna, 2006 [lepe-
KPECTOK.

Ivan Golovnev graduated from the Omsk State University,
History department. In 2002 finished college at the
Sverdlovsk Film Studio in Ekaterinburg, department of
directors of cinema and TV. In 2005 — finished the Highest
Courses of Film Writers and Directors in Moscow,
department of film directors. Winner and participant of the
international film festivals and film projects.

Filmography: 2004 Tiny Katerina, 2006 Crossroads.
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NMPEKPACHAA OAUAHA

45 muH., Cepbus, 2004
Pexuccep / cmydus: bopuc Mumuuy / Dribbling Pictures

OTO BHMMAaTernbHbIN B3rMa4 Ha UblraHCKnX 6exeHues, XuBylwmx B npuropoge benrpaga. OHu 3apabartbl-
BalOT Ha XM3Hb TeM, YTO nepegenbiBatloT kraccmdeckme CuUTpoaHbl M [uaHbl B mycoponepepabaTtbiBato-
LMe MallvHbl, KOTOpble UCMOoNb3ylT Ansa cbopa kapToHa, ByTbINOK U MeTannonoma. 3T COBPEMEHHbIE
nowaau ropasao 6onee adhpekTUBHbI, YEM CTapble Tenern, Ho YTo ele Gonee BaXxHO, OHU CUMBONU3UPY-
0T cBobOAY, Hagexady v CTUMb ANA CBOUX XMTPOYMHbIX obnagatenen. [laxxe aBTOMOBUIIbHbIE aKKyMynATO-
pbl MCNOMb3ylOTCA ANA BbIpaboTkM 3Heprum — ANs ocBeleHus, paboTbl Tenesu3opa M MNOA3aPSAKU
MOBUNbHbIX TenedoHos! MoxHO ckasaTb, CObIBAOTCA MeYThl anxmumukos! Ho nonuuusa noyemy-To He BCe-
raa Haxo4uT 3TW CTPaHHble TPaHCMNOPTHbIE CPeacTBa 3abaBHbIMK.

PRETTY DYANA

45 mins, Serbia
Director / company: Boris Miti¢ / Dribbling Pictures

An intimate look at Gypsy refugees in a Belgrade suburb who make a living by transforming Citroén's
classic 2cv and Dyana cars into Mad Max-like recycling vehicles, which they use to collect cardboard,
bottles and scrap metal. These modern horses are much more efficient than the cart-pushing competition,
but even more important — they also mean freedom, hope and style for their crafty owners. Even the car
batteries are used as power generators in order to get some light, watch TV and recharge mobiles!
Almost an alchemist's dream come true! But the police doesn't always find these strange vehicles funny...
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Bopuc Mutuy poauncs B 1977 r. B JleckoBake,
Ha tore Cepbuun. XXnn Ha HEeCKONbKUX KOHTUHEH-
Tax, 3aHumancsa npobrnemamy MaccoBOW KOMMY-
Hukaummn. BepHyBlwuce B benrpaa, yyactsosan B
BOWHE, NATb neT paboTan B MeXOyHapOAHbIX
CMW, mMHoroe MoHSM 1 pelumn NocBATUTL darnb-
HEeWLYI0 XN3Hb CBOEN cembe, dyTbomny u OokKy-
MEHTarnbHOMY KMHO.

dunbmorpadusa: 2004 [MpekpacHas [OuaHa,
2004 YHMUK TUTaHUK.

Boris Mitié was born in 1977 in Leskovac,
southern Serbia. Lived on a few continents,
graduated in mass communication, settled back
in Belgrade, fought a war, worked for 5 years for
top-level international media, understood some
things and dedicated the rest of his life to his
family, football and one-man documentaries.

Filmography: 2004 Pretty Dyana, 2004 Unmik
Titanik.
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NMPOOABEL YYOEC

52 muH., benbeus, 2006

Pexuccep/komnarus: XKunb Pemuw / Les Filmes de la passerelle

OTOoT (hunbm — nyTewecTBne B cepgue KumHwacbl B nouckax «LEpKBEW WCLIENEHUN,
KOTOpble TaKKe HasblBaloT «LepKBAMKU npobyxaeHusa». Wx obewaHusa o6 wmsnevyeHun
Hencuenumblx OonesHen, nonyvyeHUn nyTeBKM B EBPOMNEWCKMN 3Nboopago wnu  gaxe
He3aMeanuTernbHOM GoraTtcTBe — BCe 3TO NpuUBReKkaeT OOMbLUMHCTBO KOHronesueB B 3TU
Luepksu. borocnyxeHnss B 3TOM HEBEPOSITHOM MWpEe  OTpPaxalT BCH HUYTOXHOCTb W
TParMKOMUYHbIA  S3bIK  TEMNEEBaHrenIMcToB, C WX UUHUM3MOM, MaHWEN Benuuua wu
cloppeanv3MoM, C O4HOM CTOPOHbI, U 6ECMOMOLLHOCTb BEPYIOLLMX — C APYTOW.

MERCHANT OF MIRACLES

52 mins, Belgium, 2006

Director / company: Gilles Remiche / Les Filmes de la passerelle

The film is a journey to the heart of Kinshasa to discover the “churches of healing” also called
the “the churches of awakening”. Their promises of healing incurable diseases, of obtaining a
visa for the European eldorado or even of immediate prosperity attract the majority of Con-
golese to these churches. In this unbelievable world the violence of the worship services re-
flects that of the misery and the tragic-comical language of tele-evangelists, with their
cynicism, megalomania and surrealism, responds to the hopeless naivety of the faithful.
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Xunb Pemuw poannca B bproccene B 1979 r. 3yyan Buaeo-
NCKYCCTBO B yHMBepcuTeTe BoctouHoro JloHaoHa, 3a Bpems
y4ebbl cHAN Heckonbko BuaeopaboT. Bosspatsace B Bptoc-
cenb, XKunb Pemuw pabotan pegaktopom, acCUCTEHTOM pe-

Xuccepa M onepatopoM, CHMMan penoptaxu  Ans
6enbrnnckoro TenesnaeHns (TenepapguoBeLLaTenbLHON
KoMnaHun cppaHuy3ckoro coobulectsa B benbrumn) no scemy
mupy. «lMpogasey yygec» — ero nepBblii NOMHOMETPaXHbIV
OOKYMeHTanbHbIN (OUnbM.

Gilles Remiche was born in Brussels in 1979. He studies
video-art in the University of the Eastern London and during
his studies he shoots some video-works. Returning to
Brussels Gillesl Remish works as an editor, assistant
producer and operator. He shoots various reports for
Belgian TV ( television and radio broadcaster of French
community in Belgium) all over the world.
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NOTEPAHHAA OEPEBHA

52 muH., UcnaHus, 2006
Pexuccep / komnaHusi: MaHyanb XumeHec HyHbec / Produccines Talento Andalucia

B HeroctenpuMmHOM MecTe, YTOHyBLUAsi B NecKax WM OKPY)XeHHasi TUXMM LUEeNnoToM Iecos,
Lenas epeBHs eXeoHEeBHO NPUHOCUT 06eT, nocesAllas cebsa eauHCTBEHHON Lenn — 3awuTe,
COXpaHeHUio W nouyuTaHuio obpasza [desbl Mapun. B  3TOM COCTOMT CMbICHT XKU3HU
BecuncneHHbIx nokoneHun. B dunbme «lloTtepsaHHas OepeBHs» aBToOp CTPEMUTCH MoKasaTb
MOLLHOE MepenneTeHne 4YyBCTB W CTpacTel B 9TMX NPOLUEAWNX CKBO3b CTONEeTUs
nopasuTenbHbIX OTHOLLEHUSAX.

THE LOST VILLAGE

52 mins, Spain, 2006

Director / company: Manuel Jiménez Nufiez / Producciones Talento Andalucia

In an inhospitable place, immersed in the sands of the marshes and surrounded by the quiet
murmur of the woods, a whole village takes oaths every day, devoting themselves to the single
purpose of protecting, watching over and venerating the image of the Virgin, which is the
beginning and end of their lives for countless generations. The lost village tries to show the
tremendous network of sentiments and passions that converge in this singular relationship,
forged generation after generation and tempered through the centuries.
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MaHyanb XumeHec HyHbec poaunca B Manare (Mcna-
Huga) B 1973 r. 3akoHunn YHusepcuteT Manaru no cneum-
anbHOCTU «ayavoBuayarnbHas nepegada  daHHbIX».
YyacTHUK BTOporo dectmBans ucnaHckoro kuHo B Manare,
nony4nn npemuio 3a cosfaHue cunbma «BonwebHuk».
«lMoTepsiHHas OepeBHA» — ero NepBblii MONTHOMETPAaXKHbIN
OOKYMeHTanbHbIA OUNbM, BbiMrpan nepsbiid NPU3 Ha KOH-
Kypce M Obin NpuM3HaH NyylWwMM UCNaHCKUM urbMom Ha
exerogHoMm MexayHapogHoM decTuBane [oKyMeHTarnbHo-
ro knHo B Magpnae (DOCUMENTA MADRID 07)

Manuel Jiménez Nuifez was born in Malaga (Spain), 26th
June 1973. Graduated in Audiovisual Communication
Sciences from the University of Malaga. The 2"d Festival
de Cine Espanol de Malaga, videocreation's winner with
“The magician". “The lost village”, his first feature-length
documentary film, won the Jury First Prize and was voted
Best Spanish Film at the year's Festival Internacional de
Documentales de Madrid (DOCUMENTA MADRID 07).
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XPAHUTEJIN OI'HA

57 muH., Hopseeaus, 2007

Pexuccep / cmydus: Poccenna Pazayyu / SONAR FILM

AHTpoOnonoruyeckoe mMccrnegoBaHne U AOKYMEHTanbHbIA MOPTPET ABYX MOMNoAdblX caa-
MOB B UX CTPEMIEHUMN HANTU CBA3WN C MPOLUMbIM, C TPaAULMOHHBIM 06pa3oM XU3HU, CO-
yeTas 3TO C YCMELIHOW Kapbepou eBpOnemnckux pok-3sesg. dunbm pacckasbiBaeT O
nepenneTeHnsix npoueccoB rnobanunsaumm n nokanbHbIX Tpaguuumn, O MOMOAEXHON
KynbType, 06 3THUYECKMX MEHBLLUMHCTBAX U UX HEeXenaHuv MUPUTBCS C KONMOHWanbHbIM
NPOLUMbIM.

FIREKEEPERS

57 mins, Norway, 2007
Director / company: Rossella Ragazzi / SONAR FILM

Anthropological study and documentary portraying two young Sami (Lappish) yoikers
(Sami traditional chanting technique) in their search for the past connections to their
traditional ways of life and their successful career as rock stars in Europe. A film about
the process of combining a local and global life, young culture, ethnic minorities
struggles for coming to term with the colonial repression of the past.
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Poccenna Parauyuu pogunacs B Pume B 1965 r. MarucTtp rymaHu-
TapHbIX HayK, OOKTOp (Mrnocogun, cTaplumMii Hay4YHbIA COTPYOHUK
yHuBepcuteta Tpomcé. Cdpepy ee HayyHbIX WHTEPECOB COCTaB-
NAT Megua B aHTPOMOorM1, TPaHCKYMLTYPHBIN KnHemaTtorpad,
MEXKYNBTYPHbIE KOMMYHMKaUUK, nepgopMaHchl, Murpauun, oet-
CTBO, Bu3yarnbHasi aHTpononorus. Pabotana ctapwvm npenogasa-
Tenem cpakynereta Bu3yarnbHbIX METOQOB W  KynbTypbl B
yHuBepcutete Tpomcé, ¢ 1998 r. pykoBogUT Marmctepckumum amc-
cepTaumsiMu No BU3yasnibHOW aHTPOMOMOrnK.

M36paHHaa dunbmorpacduma: 2000 Tspkenble BOCMOMUHAHUSA,
2001 Cekpet 3gopoBbs: lagamep, 2003 B mupe kak goma, 2005
Mo nssmnucton Tpone.

Rossella Ragazzi (MA, PhD, currently Senior Research Fellow at
University of Tromsg), born in Rome in 1965. Her main fields of
research are: media applied to anthropology, transcultural cinema,
communication, performance, migration, childhood, visual and
cultural studies. Former senior lecturer at Visual and Cultural
Studies Dept. at the University of Tromsg, institute of Social
Anthropology from 1998 to 2007 and anthropological film
supervisor of MA students in Visual Anthropology.

Selected filmography: 2000 La Mémoire Dure, 2001 The Enigma
of Health: Gadamer, 2003 At home in the World, 2005 Walking on
Uneven Paths.
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MA3 ACKETA

59 muH., lHOus, 2006

Pexuccep / cmydus: NpasuH Kymap / ANDAAZ PRODUCTION

B MagxybaHu gns MHOrMX pucoBaHME SABMSIETCS LOMNOMHUTENbHBIM CPEACTBOM cylliecTBoBaHus. Ele
HECKONbKO NET Ha3ag PUCYHKM BbINOMHANMNCH TOMbKO Ha CTEHAax Ma3aHokK, a MX MOTUBbI CTPOro cregoBa-
nn kaHoHy. Cenyac xe XyOoXHUKM n3obpaxaloT TpaauuMOHHbIe CloxeTbl Ha Bymare, BKMo4as B CBOW pa-
0OTbl U COBpPEMEHHYI0 TemaTuKy. Takme PUCYHKM MPOAATCH Ha WHAOMWCKUX PbIHKax M 3a rpaHuuen.
®PunbM NOCBSALLEH 3TUM XyAOXHUKaM, YCIOBUSIM UX TBOPYECTBA, X BOOXHOBEHUIO U Ux pabotam. OcHoB-
HYI0 KaHBYy unbma coctaenset putyan Xob6ap, cornacHo KOTOPOMY MOMOAOXKEHbI, Npexae Yem coye-
TatbCA OpakoM, AOMKHbI MPOBECTU TPWU AHS M TPU HOYM B paspucoBaHHOM Xobbap [xape. 310
©oppcTBOBaHME, NpeoaorneBatoLLee xenaHne, Hacblwaet PunbM TaMHCTBEHHON SHEPTUEN.

THE ASCETIC EYE

59 mins, India, 2006

Director / company: Praveen Kumar / ANDAAZ PRODUCTION

In Madhubani, people struggle against trying circumstances to eke out a living. Many have taken to
painting to survive. Until a few years back motives having a strong ritual basis were painted on the cow
dung coated walls of huts. Now artists paint these traditional motives on paper. These paintings are then
sold in markets in India and abroad. While many painters repeat certain traditional motives other artists
boldly expand the scope to include contemporary themes. The film is about these painters, their
circumstances, their inspirations and their works. The film grows to completion by a criss-crossing of
narratives stitched together by sights and songs of the milieu that births these artists. The central line of
the film is the Khobbar ritual in which a newly married couple spend three days and nights in the painted
Kohbbar Ghar before they may consummate their marraige. This vigil over desire provides the film with a
mysterious energy...
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MpaBuH Kymap poaunca B 1964 r. MNony4nn ako-
HoMMYeckoe obpasoBaHue B [enuinckoM yHUBEp-
cuteTe, 3aTeM — OUNNOM KUHemaTtorpadgucTta B
Mapwxke (1987 r.) Havan csoto kapbepy B Hbto-
[enn Kak He3aBUCUMMbIA pexnccep n npoprcep
OOKyMeHTanbHbIX ¢u1nbMOB, a TakKke
cotpygHudan ¢ HOHUCE®, tenesuaeHvem WH-
aun, noconbcTBom Hopeerum n gp. Pabotan npo-
arcepoMm Ha TenekaHane «[enosas WHOusa».
Ero ¢vnembl nokasbiBanucb Ha MHOMMX MexXay-
HapoaHbIX KMHoMecTnBansx. B HacTosilwee Bpe-
Ms  obyyaeTca  urpe  Ha  Knaccuyeckomn
WMHOOCTaHCKOW donenTe.

Praveen Kumar was born in 1964. In 1987 he
received his Diploma in Cinema, Varan, Paris.
Graduation in Economics Delhi University,1985.
Started his career based in New Delhi as an
Independent film director and producer of many
documentary / corporate films / docu-drams /
films with HTA, NCERT, UNICEF, Cine India TV,
Royal Norwegian Embassy, Doordarshan. He
also worked as an in-house producer for
'‘Business India' TV. Besides, he is a student of
Classical Hindostani Flute.
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TAHEL 4XY NYPYNUU

39 muH., IHdus, 2007
Pexuccep / cmydus: [xaHaHdxou Mar0an / KynbmypHbil LjeHmp BocmoyHoU 30Hb!

l'|Xy — J3TO Haponglﬁ TaHely CO CBOUMM APKO Bblpa>XeHHbIM CTUIEM. TaHueBanbHoe
npencraeneHne C MackamMu pasbirpblBaeTcA B OKpyre I'Iypynvm B 3anagHon beHranun B
UHgun. B LOOKYMEHTallbHOM q:)VIJ'IbMe O TaHUe 4Xy paccCkasblBaeTcaA O ero Uctopum u
COBpPEMEHHDbIX cbopmax, aHannanpyetca CI'IeLl,I/ICbI/IKa. B d)I/IJ'IbMe NnoKa3aHbl TaHUOPbI 4XYy,
BpO)KJJ,eHHbIIZ adPTUCTU3M KOTOPbIX, BOMNPEKN TPYAHOCTAM, CBA3a@HHbIM C MOMCKOM CpeacTB K
CyLleCTBOBaHMIO, NO3BONAET HapOAHOMY TaHLYy OCTaBaTbCA XUBbIM.

CHHOU DANCE OF PURULIA

39 mins, India, 2007

Director / company: Dhananjoy Mandal / Eastern Zonal Cultural Centre

Chhou is a folk dance with powerful idiom. The folk dance performance with maskin the
Purulia district of West Bengal in India. The documentary film on Chou dance, presents its
history, its present forms, analytic presentation of its uniqueness, its possibilities. It deals
with Artist of Chhou with their livelihood. In spite of their hardship, their inherent artistry leads
the folk dance alive.
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OxanHanmxon MaHpan — uJeTbipexkpaTHbIi MexayHapoa-
HbI M OBYKPaTHbIN HauMOHanbHbIA Npu3ep B obractn KunHe-
maTtorpagga —  pogunca B bewranmm. OH —
pexuccep-camoyyka. Yxe 6onee OecsiTy NeT OH CHUMaeT Jo-
KyMeHTanbHble, KOPOTKOMETPaXHble W XyAOXECTBEHHble
dunbmbl. B 06LLelt cnoXHOCTU ero aBTOPCTBY MpuHagnexar
28  MNbMOB,  Y4acTBOBaBLUMX B  MHOFOYUCIIEHHbIX
decTmBansax kak B iHaum, Tak n 3a ee npegenamu.

U3bpaHHaa dunbmorpadua: Tuxunm yowuiua, lNMytewecTtene
¢ Kakmapacowm, NaHracarap, TaneHamu, ictopust BECEB.

Dhananjoy Mandal, 4 International & 2 National Awards
winning film maker, comes from country side of Bengal,
India. He is a self-taught film maker. He is making
documentaries, short and feature films for more than a
decade. Altogether 28 films have in his credit. His films had
participated in a number of national and international film
festivals at home and aboard.

Selected Filmography: A Silent Killer, A Journey With
Kakmaras, Gangasagar, Talbanami, The Story of WBSEB.
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rPAHULIA

55 mun., Mpeyus, 2007

Pexuccep / KoMnaHusi: Adpunra lNeenudy / YHu-
sepcumem VloaHUHbI

Murpaumsi yepes rpeko-anbaHCKyl rpaHu-
Lly — 3TO MOCTOSIHHbIVA MNOTOK NtoAen n ToBa-
pPOB, Kak NneranbHbl, TaKk U HenerasnbHbIN.
OTOT MOTOK, WrHOPWPYS NUHWIO, pasgens-
lIOLLYlO0 ABa rocyaapcTsBa, co3faeT CeTb 3KO-
HOMWYECKNX W couManbHbIX OTHOLUEHWUHN.
OT1a ocobeHHOCTb 0OBSACHSIETCS, B NEPBYI0 odepeab, reorpaduyeckon OnmsocTbio rocyaapcTts, a
TakkKe BOCCTaHOBIEHNEM paHee CyLLECTBOBABLUMX CBA3EN MeXAy coceqHummn obnactamum no obe-
UM CTOpOHaM rpaHuubl. Henb3sa ynyckaTb U3 BUOY Takke CNOXHble KyNbTypHbIe CBA3M MexXay Cco-
obwecTBaMn W 3ITHMYECKUMU T[pynnamMu B 3TOM pPErMOHE, WCKYCCTBEHHO pa3sgerieHHbIMU
rocyaapcTBeHHOW rpaHuuen. ®unem, Oyayum pesynstatoM ONUTENbHOW nonesow paboTbl, 3a-
OCTPSIET BHMMaHWe 3puUTens Ha cyabbax oTaenbHbIX NoAen, NoKasbiBaeT NX NyTb Yepe3 rpaHuLy,
PUKCHPYS NX MOTUBALIMU U XKU3HEHHbIE BbIOOPHI.

THE BORDER

55 mins, Greece, 2007

Director / company: Athena Peglidou / University of loannina

Migration through the Greek-Albanian borderline is defined from a constant flow of people and
goods from the one side of the border to the other, legal or illegal. This flow ignores the line that
divides the two national states and creates networks of economic and social relations. The
phenomenon is first of all a result of geographic proximity but is also related to the
reestablishment of pre-existing bonds between neighboring areas on both sides of the border.
One should not leave out the complex cultural affinity between communities and ethnic groups in
the region that make easier the communication among locales that were violently divided by the
national border. Filming, result of long-term fieldwork, focuses on the life experiences of
individuals, follows their itineraries and their border crossings, attempting through a participant
camera, to put down their interpretations, motives and dilemmas.
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AdwmHa Mernngy — mnagwuii npenogasaTenb YHUBEpP-
cuteta B Peccanuu (Bonoc, MNpeums). MNMonyymna creneHb
HakanaBpa rymaHuTapHbIX Hayk B YHuUBepcuteTe ApucTo-
Tens B PeccanoHunkn, 3aTeM AMNNIOM MO aHTPOMonornye-
CKOMY KMHO M  CTeneHb [OKTopa  couuarbHON
aHTpononorun B lNMapwxke. Ee Hay4Hble UHTEpeCHl BKIIO-
YalT MeOMUMHCKYIO U FeHOEPHY aHTPOMonoruo, npu-
MEHeHWe  Bu3yalnbHbIX  TEXHOMOrMM B MNOMEBbIX
nccnegoBaHusX.

dunbmorpacumsa: 1998 Cultus Luminis.

Athena Peglidou is at the University of Thessaly (Volos,
Greece). She holds a BA in Aristotle University of
Thessaloniki), D.E.A. in Social Anthropology, D.E.A. in
Anthropological Cinema and Documentary, Ph.D. in
Social Anthropology (Ecole des Hautes Etudes en
Sciences Sociales, Paris). Her academic interests
focused on the social construction of mental disorder
through the paradigm of cleaning compulsion among
Greek women, the conceptualisation of psychic and
somatic in mental illness, the symbolic uses of drugs and
the therapeutic itineraries of Greek depressive women. In
general her research interests include the anthropology
of illness, gender anthropology and the application of
visual technologies in fieldwork research.

Filmography: 1998 Cultus Luminis.
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NyYCTb ONMUTCS TAHEL,

75 muH., Hamubusi, AHeona, ®paHyus, 2007
Pexuccep: PuHa LLlepmaH

®dunbm nNpencTaBnseT cobon yHMKaNbHOe MyTeLecTBNE B MUP MYy3blKW, TaH-
La 1 BHYTPEHHUX NEPEXUBaAHUA Hapoda oMyxumba B ceBepo-3anagHon Hamu-
oum un toro-zanagHon AHrone. PuHa LlepmaH cHMMana >u3Hb CeMbWU
oMyxumba B TeYEHME CEMW feT, CKOHLEHTPUPOBAB CBOE BHUMAaHWE Ha TOM,
KakK neHue, puTMm 1 rofioc BOCCOEAMHATCH C TaHLUEM N JYXOBHbIMU NepexuBa-
HUSIMUK, 4TOObI CO3aaTb HOBbLIV BOODpaXxaemMbli MUP U BOCMPOU3BECTN 0CODYI0
N CMOXHYIO COLMarbHYyI0 CTPYKTYPY.

KEEP THE DANCE ALIVE

75 mins, Namibia & Angola & France, 2007

Director: Rina Sherman

A unique voyage through the music, dance and spirit possession practices of
the Ovahimba people of north-western Namibia and south-western Angola,
The documentary presents a singular vision of the Ovahimba people, that of
director Rina Sherman who filmed the lives of an Omuhimba family for seven
years. She focuses on how singing, rhythm and voice work together with
dance and spirit possession to compose a complete imaginary universe and a
dense and complex social structure.
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PuHa LepmaH pognnack B KOxxHon Adpuke, ¢ 1984 . xuBeT u paboTtaeT BO
®paHummn. MNonyumB My3sblkanbHoe oOpa3oBaHWe, oHa paboTtana Teartparnb-
HOW aKTPMCOMN M 3BYKOPEXNCCEPOM Ha HXKHO-adpprKaHCKOM TenesunaeHuun. B
1990 r. 3akoHuMnNa goktopaHTypy B CopboHHe nop pykoBogcTtBom XKaHa Py-
wa. bbina nHMUMaToOpPOM HECKOMNBbKUX KyNBTYPHBIX MPOEKTOB U Noryyuna npe-
cTxHyto ®paHuysckyto npemuio, Villa Medicis Hors les Murs, koTopas
nossonuna ev nNpoBecTn OOLIMPHOE MccnenoBaHue B KnHoapxmeax HOXHO-
AdbpukaHckoro pervoHa.

N36paHHaa dmnnbmorpacuma: 1983 Can KOpxumHa, LbinneHok, 1984 Bxopg u
Bbixoa ¢ Cro3aHHon, 1992 Anuo 6e3 ckopnynbl, 1994 ObpasoBaHune GaHTy,
1996 310 Mo gHeBHuK, 2000 BeTtpsixHn mo3rn, 2006 Korga npuxogsT noce-
TUTENW.

Rina Sherman was born in South Africa, was exiled from the country and
settled in France in 1984 where she has been living and working since. A
classical musician by training, she worked as independent theatre actress
and as vision mixer for South African television, before turning to filmmaking.
In 1990 she completed a doctorate with distinction at the Sorbonne,
supervised by Jean Rouch. Rina Sherman has initiated several cultural
projects and was awarded the prestigious French prize, Villa Médicis Hors
les Murs, which allowed her to realise extensive research in the film archives
of the Southern African region.

Selected filmography: 1983 Eugene Jardin, 1984 Entrance and Exit with
Suzanne, 1992 An Egg without a Shell, 1994 Bantu Education, 1996 This is
my Regular Album, 2000 Kurakurisa Ouruvi / Shake Your Brains, 2006
Ovaryange Tji Veya / When Visitors Come.
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LUKOJIbHbIE NMEU3AXN

77 muH., Aecmpanus, 2007

Pexuccep / cmydus: [seud Makdyzann / FieldworkFilms, CCRMediaWorks

B cBoem HoBOM chunbme [dasua Makgyrann, BOOXHOBIIEHHbI KMHemartorpadom OpaTtbes
JTiombep 1 ngeamu nHauinckoro mbicnutensa XX B. KpuwwHaMmypTtu, nokasbiBaeT W3BECTHYIO HOX-
HOVMHOMNCKYIO LUKOMy B AONUHEe Puwwimn. 3TOT pmnbm MOCBSLWEH NPOCTOMY aKTy BUAEHWS, rae
Kaxkaas cleHa CHATa eAnHbIM nraHoMm, 6e3 MoHTaxa.

SCHOOLSCAPES

77 mins, Australia, 2007

Director / company: David MacDougall / FieldworkFilms, CCRMediaWorks

Inspired by the cinema of Lumiere and the ideas of the 20th century Indian thinker
Krishnamurti, David MacDougall explores in his new film a famous progressive school in South
India, the Rishi Valley School. This is a film dedicated to the simple act of looking, in which
each scene is a single shot.
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Oasung Makgyrann — cosgartenb JOKYMeHTanbHbIX unb-
MOB W uUccnegoBaTenb kKnHemartorpada, aBTOp MHOMMX CTa-
Ten n MOHorpacummn o] OOKYMeHTansHoM "
aTHorpadmyeckoM KuMHO. B Hactosilee BpeMsi OH
aBnseTca npodeccopom LleHTpa Kpocc-KynbTypHbIX uccre-
JoBaHuin B HaumoHanbHOM ABCTpanuickomMm YHuBepcuTteTe
B KaHbeppe.

U3bpaHHana c¢mnbmorpadcdpusa: 1972 XKusHb co cragamuy,
1979 CeagebHble Bepbntoabl, 1991 doTo yenoseka, 3aHs-
TOro onpegeneHHon paboton, 1993 Bpemsi 6apmeHa, 2000
XpoHukn OyHckon Wkonel, 2001 C yTpeHHMMM cepauamu,
Kapam B [xawnnype, 2003 Hosble napHu, 2004 Bospact
pasyma.

David MacDougall is a documentary filmmaker and writer
on cinema. MacDougall writes regularly on documentary
and ethnographic cinema. He is presently a Professorial
Fellow at the Centre for Cross-Cultural Research,
Australian National University, Canberra.

Selected filmography: 1972 To Live With Herds, 1979
The Wedding Camels, 1991 Photo Wallahs, 1993 Tempus
de Baristas, 2000 Doon School Chronicles, 2001 With
Morning Hearts, 2003 The New Boys, 2004 The Age of
Reason.
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NOCIIE BOWHbI

45 muH., Cepbus, 2006

Pexxuccep / cmydusi: CpoxaH Keyua / Atelier Varan Belgrade

Bbicoko B ropax KocoBO XMBYT ropaHu — HebomnbLIOW MyCynbMaHCKUA Hapopg
CNaBAHCKOro MPOMUCXOXAEHNSA, HE UMeLWnn cobCcTBEHHOM cTpaHbl. KocoBckas BoKHa
1999 r. nocenuna TpeBOry B 3TU Kpas M B XWU3HW NOAEN, BbiTankneas Mx nNpodb Ha
NMOUCKM HOBOW >XM3HWU. Te, KTO OCTaeTCHd, pacckasbiBalOT CBOM MUCTOpUKU, [0 Tex nop,
roka BeTpa He YHOCAT nx ¢ Cobon.

AFTER THE WAR

45 mins, Serbia, 2006

Director /company: Srdjan Keca /Atelier Varan Belgrade

High up in the mountains of Kosovo live the Gorani, a small Islamic people of Slavic
origin, with no country of their own. The Kosovo war of '99 brought unrest into these
fable-like parts and lives of the people, pushing them away in search of a new life. The
ones who remain tell their stories — before the winds carry them away.
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CpaxaH Keua poguncs B 1982 r. B NbIfIbHOM, TUXOM FOpogKe
MaHyeBo B Cepbun. N3ydyan TeopeTnyeckyo n aKcnepumeHTarnb-
Hyt0o ¢um3uky B YHuBepcutete benrpaga. B 2004 r. okoHuun
dpaHuy3ackyto LLkony gokymeHtanuctukm Atelie Varan un Bmecte
¢ konneramn n3 Cepbumn ocHosan Atelie Varan B benrpage — ma-
CTEPCKyl0 MO CO3AaHui0 (PUNbMOB U Y4EOBHbIN LEHTP, KOTOPbIM
OH pykoBoamn Ao koHua 2007 r. B 2005 r. cHAN UMK M3 BOCbMMU
AOKYMeHTanbHblX ¢unbmoB nog Ha3eaHmem «WctunHas Cep-
Ous». B HacToswee BpemMs wu3ydaeT reorpacdumtio B JIoHOOHCKOM
YH/BEPCUTETE, CHUMAsi HOBble (PUINbMbI M HAOEACh Ha nyYllee.

Srdjan Keca was born in 1982 in the smoggy but quiet town of
Pancevo, Serbia. Studied theoretical and experimental physics at
the University of Belgrade. In 2004 completed the French
documentary filmmaking school of Ateliers Varan and together
with colleagues from Serbia founded Atelier Varan Belgrade, a
documentary film production and training centre, which he was
running until the end of 2007. In 2005 he produced a series of 8
documentaries entitled Serbia Vérité, and spent many magical
months in the south of Kosovo, making one of them — After the
War. In 2007 he helped produce and organize a regional Varan
workshop with 12 filmmakers from former Yugoslav countries.
Presently studying Geography and Environment at the University
of London, tying together too many knots, preparing new films,
and hoping for the best.
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HOMEP 11, OTEJIb «9®UOMUA»

23 MuH., AnoHus, 2007

Pexuccep: Nuyycu Kasace

Lienbto counbma sIBNAETCS MONbITKA MOHATb CMbICH XXU3HW OeTel, XUBYLLMX Ha ynuue
B loHagape, yepe3 ux B3anmogencteMe ¢ aBTopoM. ®unbM Obin LEMMKOM CHAT B
Homepe oTens. OrpaHuyeHHoe NPOCTPaHCTBO no3eonsieT 3puTento
CKOHLIEHTpMpOBaTbCS Ha 06LLleHUn aBTopa U repoeB bunbMa; 4ETU OTKPbITO FOBOPST
O CBOMX Hagexaax U 0 TOM, KaK UM ygaeTcsa NnepeHoCcUTb TPYAHOCTU U BbDKMBaTh Ha
ynMuax. OTOT (WUAbM  HamOMMHAET CKOpee MNepenoriHEHHble  YyBCTBaMu
CcBMAETENbCKUE NnoKasaHus, HeXernu HayydyHyl OOKyMeHTanucTuky. Mcnonb3ysa Takom
nogxod, aetop durbMa MbITAeTCA OTKPbITb HOBble TeHOeHUUW B BU3yanbHOMW
aHTpononoruu, 3aTparmBas TemMbl 6rM30CTM U CyOBEKTUBHOCTMW.

ROOM 11, ETHIOPIA HOTEL

23 mins, 2007, Japan

Director: Itsushi Kawase

This film aims to capture a sense of the life of children living on the street in Gondar
by witnessing the interaction between two children and the film-maker. Although it is
about the children's life on the streets, the entire film was shot in the film-maker's
room in the Ethiopia Hotel. This limited space allows the film to focus on
communication between subjects and film-maker and to reveal some of the ideas
that enable them to endure and survive on the streets. This film is more a sensitive
testimony than a scientific documentary. Through its hybrid approach, the film-maker
aims to explore new trends in visual anthropology touching upon intimacy and
subjectivity.
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WUuycn KaBace — kuHematorpaduct, aHTpononor u Oyaaunckin
MOHax, HblHe xuBeT B Kuoto B AnoHun. Pogmncs B GyoavcTckom
xpame LuH B pgepeBHe ndy B 1977 r. OByyanca aHTpornonorni B
yHuBepcuTeTe PutcymenkaH u yHuBepcutete bBputaHckon Konymobum.
B koHue 1990-x rr. yyactsoBan B WUMMPOBU3MPOBAHHBLIX aKTEPCKUX
npegcrtaeneHnsx B AnoHun, Kanage n WHagun. B 2001 r. nposen
ONNTENbHOE aHTPOMONOrM4Yeckoe MWCCrefoBaHME O MOTOMCTBEHHbIX
neesuax Ha cesepe J3dwmonuun. Cenvac Wuycu Kasace 3saHumaet
OOMKHOCTb Hay4YHOro cOTpydHuKa B ANOHCKOM OOLLeCcTBe pasBUTUSA
HayKu.

UsbpaHHaa dunbmorpacuma: 2005 Jlanmbanokk — XU3Hb B
HeckoHYyaeMoMm OnaxeHctBe, [eTaM ecTb O 4Yem cnetb, 2007
TaHuytrowan Aganc-Abeba.

Itsushi Kawase is a filmmaker, anthropologist, and Buddhist monk
currently living in Kyoto, Japan. He was born as the fifteenth heir of
the successive Shin Buddhist temple in the village of Gifu in 1977. He
studied anthropology at Ritsumeikan University and the University of
British Columbia. He pursued his musical career, practicing improvisa-
tional performances with various artists in Japan, Canada, and India
during the late 1990s. In 2001, he initiated the long-term anthropolo-
gical research on hereditary singers in northern Ethiopia. Itsushi
Kawase is currently a Research Fellow of the Japan Society for the
Promotion of Science.

Selected filmography: 2005 Lalibalocc — Living in the Endless
Blessing, Kids got a song to sing, 2007 Dansing Addis Abeba.
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rog NAXAPEW

28 MuH., CrioseHusi, 2006
Pexuccep / cmydusi: Hawko Kpux-
Hap / Ayduosu3yarnbHasi nabopamo-
pusi IHcmumyma amHornoauu
Akademuu Hayk u uckyccms Criose-
Huu

B EBpone, noxanyw, HeT Tepputopum MeHbwe CrnoBeHuu, KoTopas coxpaHsna Obl
KynbTypy CernbCKMX MacoK TakoW MOASIMHHOM u pasHoobpasHow. 3gecb M3BeCcTHO ABa
pasnuyHbIX KapHaBarbHbIX pernoHa: 3anagHbln 1 ceBepo-BoCTOYHLIN. Camas xapakTep-
Has KapHasanbHasa rpynna — obuwecTtea Maxapen. OgHO M3 HMX W NPEOCTaBreHO B
dunbme. Camoe rmaBHoe COObITME B XM3HM obLiecTBa — 3TO MOArOTOBKAa U nNpoBede-
HWe MeCcTHOro kapHaBana — palieHk. VI daweHk, n gpyrme TpaguumoHHbIe KapHaBanbl
N3MEHSIOTCA 04YeHb BbICTpo. BoT noyemy Tak HEOBXOANMMO MMEHHO CEerofHs BbIACHATbL Y
NoJen, Y4To XKe 3HaYUT ANd HUX (PalleHK K KaK COXpPaHUTb ero MCKOHHbIN obpas.

A YEAR OF THE PLOUGHMEN

28 mins, Slovenia, 2006

Director / company: Nasko Kriznar / Audio-Visual Laboratory, Institute of ethnology, Scientific
research center of Slovenian academy of sciences & arts

In Europe there is probably no area as small as Slovenia that would keep the culture of
rural masks so original and diverse. In the Slovenian ethnic territory we know two
distinctive carnival regions: western and north-eastern. The most characteristic carnival
group are the societies of Ploughmen. One of them is presented in the film. The main
activity of the society, however, is preparing and carrying out of the local carnival —
fasenk. The goal of the society is to preserve characteristic masks, clothes, carnival
figures and the general image of carnival events according to local heritage. Both
fasenk and other traditional carnivals are changing very fast. That is why it is urgent that
we ask ourselves what does faSenk mean to people today and how to preserve its
original image.
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Hawko KpvxxHap — 3THONor 1 BU3yanbHbIW aHTponornor. Bosrnas-
nset AygmoBuayanbHyto nabopatoputo MIHCTUTYTa aTHonmoruu, am-
pekTop [Hen aTHorpaduryeckoro KMHo Ha dectusane B JliobnsHe,
npenogasarens B YHuBepcuteTe Konepa. Ero Hay4Hble MHTEpeCHI
BKIMHOYAIOT BU3yanbHy 3THOrpaduio, HematepuanbHoe KyneTyp-
HOe Hacneguve, UCTOPUI0 THOrpacmMyecKoro KMHO, PermoHanbHy
3THOMOrUHO.

M3bpaHHana dunbmorpadma: 1970 Benble niogn, 1989 Cnenpbl
kynbta MNepyHa B MakenoHun, 1992 Xneb6 Wctpun, 1995 Poxae-
ctBeHcku xneb, 2001 dnewnra, 2005 Malickoe oepeso.

Nasko Kriznar, ethnologist, visual anthropologist, affiliated at
Institute for ethnology, the head of Audio-Visual Laboratory,
director of the festival Days of ethnographic film in Ljubljana,
university teacher, Koper. Key words: visual ethnography,
intangible heritage, history of ethnographic film, visual studies,
regional ethnology.

Selected filmography: 1970 White people, 1989 The traces of
Perun’s cult in Macedonia, 1992 The bread of Istria, 1995
Christmas bread, 2001 Flute, 2005 Maypole.
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HIAT YMEP: U3YYEHUE MNOIPEBAJIbHbIX
TPAOULINNA

60 muH., lNManya Hoeas 8uHes, JaHus

Pexuccep / cmydus: Kpucmuar Cyp HunsceH, ToH Ommo, Limegar Hanczaapd / Moesgérd
Film

Ecnun aHTpononor yteepxgaert, UTO uayyaeT KynbsTypy U Tpaguuumn gpyrux, npuHumas
HEMNOCPEACTBEHHOE Yy4YacTMe B UX XMU3HU, YTO 3TO 03Ha4vaeT? dunbm pacckasbiBaeT O
ronnaHackom aHtpononore ToHe OTTO, KOTOPOrO NMPUHSININ B CBOK CEMbHO XUTENWN O.
BbanyaH B Tuxom okeaHe. Tak Kak npuemMHbli oTel ToHa ymep, OH AOSMKEH MPUHATb
yyacTme B NOXOPOHHbIX 06psgax, o dopMe U cogep)XaHnm KOTOPbIX SPOCTHO CMOopsAT
pasnunyHble rPynnbl POACTBEHHMKOB. PUbM SBMASIETCA YaCTbio NMOMEBOro NCCrNenoBa-
HUA, B MpoLecce KOTOPOro KWHOCbEMKa MOCTEMNEHHO BKIOYaeTcd B Auanor u
OTHOLLEHUS 0bMeHa Mexay OCTPOBUTSIHAMU U @HTPOMOJSTOrOM.

NGAT IS DEAD: STUDYING MORTUARY TRADITIONS

60 mins, Papua New Guinea & Denmark, 2007

Director / company: Christian Suhr Nielsen, Ton Ofto and Steffen Dalsgaard / Moesgard Film
What does it mean when anthropologists claim to study the cultural traditions of
others by participating in them? This film follows the Dutch anthropologist Ton Otto,
who has been adopted by a family on the island of Baluan in the South Pacific. Due
to the death of his adoptive father he has to take part in mortuary ceremonies whose
form and content are however forcefully contested by different groups of relatives.
The film is part of long-term fieldwork in which filmmaking has become integrated in
the ongoing dialogue and exchange relations between the islanders and the
anthropologist.
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Kpuctnan Cyp HunbceH po-
avnca B [daHun, 3akaHynBaet
oTAeneHne aHTpononorMm B
YHuBepcuteTe Aapxyca.
YyactBoBan B MpOM3BOACTBE
psga unbmoB Ansa aTHorpa-

dunyecknx n  apxeonorumye-
CKNX BbICTaBOK B Mysee
Moacraapga.

dunbmorpadusa: 2004 Bep-
6ntopa xodellb, ga?

Christian Suhr Nielsen,
born in Denmark, is a
graduate student at the

Department of Anthropology
at the University of Aarhus.
He has produced a number
of films for ethnographic and
archaeological exhibitions at
Moesgaard Museum.

Filmography: 2004 Want a
Camel, Yes?

Ton OTTO poauncs
naHgax, npenogaeT aHTponoro-

B Hwnpep-

rmio " 3aTHOrpaduio B
YHusepcutete Aapxyca. [lpoBo-
OUT MoneBble UccrefoBaHWs B
Manya Hosasi BuHea c 1986 r.
C 1980-x rr. ncnonb3yetr Buaeo-
3anncb Kak 4acTb uUccnegoBaHus
N CpeacTBO B3auUMOAEWCTBUSA C
OCTPOBUTAHaMM, BbLICOKO LiEHs-
MMM TakoW  Mogapok,  Kak
unbM 0 CBOEN KynesType.

Ton Otto, born in the Nether-
lands, is professor of anthro-
pology and ethnography at the
University of Aarhus. He has
conducted fieldwork in Papua
New Guinea since 1986. From
his first fieldwork (1986—88) he
has used video re-cordings as
part of his research and analysis
but also as a means of exchange
with the local people, who value
receiving films on their culture.
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SWING

49 muH., Poccusi (EkamepuHbype), 2006

Pexuccep/cmydus: AHamonut banyes / 'TPK «Ypan»

«Bce moun cpoku s1 3apaboTtan MoMM Kynakom», roBoput repoi cunbma Bnagumump Cycnos.
Tak — oH 3apabotan 4eTbipe cpoka — Bcero 20 NneT 3a xynuraHcTeo. M3BecTHo, 4To yaap
BbI3bIBaeT KonebaHve. Ho Ha konebaHuny Takke NMOCTPOEH ka3, KOTOPbIN SBMSIETCS Camou
fonblon ctpactbto CycnoBa. OH — My3blkaHT Mo npodeccun — HapabaHLWMUK N yoapHUK.
Apkue MoHOMoOrM STOr0 HEOpAMHaPHOro 4YeroBeka MoKasbiBaloT BCHO €ro NpOTUBOPEYMBYHO
XW3Hb C paHHero AeTcTBa...

SWING

49 mins, Russia (Yekaterinburg), 2006

Director / company: Anatoly Baluev / STRC «Ural»

“All my terms I've earned with my fist”, says the hero of the film Vladimir Suslov. That is he
served all his four terms of 20 years in total for hooliganism. It is known that a side blow is
called a swing. But swing also means jazz, which is the greatest passion of Suslov. He is a
musician by profession — a drummer and percussionist. Vivid monologues of this peculiar
Russian man reveal all his contradictory life, beginning from early childhood...
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AHatonun BanyeB poawuncs n Bbipoc B Komu-INepmsikom
OKpyre HblHewHero Nepmckoro kpasa. B 1973 1. 3aKOHYMN Ku-
HoBeg4yeckui dakynereT BIM'MKa. Pabotan cHauyana pegakto-
poM, a 3aTeM pexuccepoM Ha CBepanOBCKOW KMHOCTYAWW,
rae u cHan 6onblwnHCTBO cBoMx dunbmoB. C 1999 no 2006
. ObIN pexuccepom U pykoBogutenem obbeanHeHust Terne-
dunbmoB Ha N'TPK «Ypan» (r. EkatepuHbypr). Jlaypeat locy-
aapctBeHHon npemun PO B obnactm nuTtepartypbl U
NCKyCCTBa.

U3bpaHHaa c¢unbmorpadcdua: 1976 O, senocunen!, 1990
XonM, 1992 Mebl 6binm gbimom, 1994 BonHbl, 1996 Tynu-tan,
1998 Xop, 2000 Bbikobown, 2002 ObixaHue xun3Hu, 2004 Mam,
2005 Can-HoHaro.

Anatoly Baluyev was born and grew up in the Komy
Permyak Autonomous District, Russian Federation. He
graduated from the Russian State Cinema Institute (VGIK) in
1973 with the diploma of a film critic. Since 1976 Mr. Baluyev
has been shooting films. All of them won awards at film
festivals both in Russia and abroad. Anatoly Baluyev is a
holder of the State Literature and Arts Award of the Russian
Federation and a member of the Russian Academy of Motion
Picture Arts and Sciences. He lives in Yekaterinburg.

Selected filmography: 1976 Oh Bicycle!, 1988 The Fugue,

1992 We Were Smoke, 1994 Waves, 1998 The Choir, 2000
Bikkoboy (Sacrifice of Bulls).
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OAOHA U3 POOA

26 muH., Poccus (Mockea), 2007

Pexuccep / cmydus: EseeHull AnekcaHdpoe / LIHUT MI'Y um. M.B. JlomoHocoea

Y ctapoobpsaueB B Poccun cBosi ocobas ponb — Hanboree oayxoTBOPEHHOE U
Tparnyeckoe BOMIIOLLEHNE MCTOpUYECKOro Myt Hapoga. Cyapba kaxgoro cra-
poobpsiaYeckoro poga — nNpumep CTpagaHui u ctonkocTu. JlloboBb MuxannosHa
[JevikoBa, Hawa nobumas reporHsl, — O4YEHb CKPOMHBIN N O4Y€Hb OOAPEHHbIN Ye-
nosek. Ho 06 atom B gpyrmx cunbmax. A 3gech JlloboBb MuxannoBHa pacckasbi-
BaeT 0 CBOeN ceMbe.

ONE IN THE FAMILY

26 mins, Russia (Moscow), 2007

Director / company: Evgeny Aleksandrov / Centre for visal anthropology, Moscow State
University

Old believers in Russia have a specific role as the most spiritually rich and at the
same time tragic personification of the nation’s historical pathway. Fate of every
old believer family line is an example of suffering and tenacity. Lyubov
Mikhailovna Deikova, our favorite heroine, is a very modest and very gifted
person. But it is the point of other films. In this film Lyubov Mikhailovna tells about
her familly.
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EBreHnn AnekcaHOpoOB — KaHOMOAT WCKYCCTBOBEOEHUSA, BeayLinn
Hay4HbI COTPYAHUK, 3aB. nabopatopuen PakynsretTa AONOMHUTENBLHOIO
obpasoBaHusa MIY. PykosoauTtenb obectBeHHoro LieHTpa BusyansHon
aHTpononorun. Astop 6onee 60 nybnvkauun No BMU3yanbHOW aHTPOMO-
normnm n MoHorpadmm «OnbIT pacCMOTPEHUS TEOPETUHECKUX U METOL0-
normyeckmx  npobrnem  BM3yanbHOW  aHTPOMOMOrMM»,  peaakTop
cbopHMKOB cTaTen Mo BU3yanbHOW aHTpononoruun. lNpogtocep u coas-
Top Bugeopabot LIBA MIY.

U3bpaHHaa ¢mnbmorpadcdumsa: 1998 Yx Bbl, AXOHTbI..., 1999 TNycTbIHA
Tbl, MOSi MyCTbIHSA..., 2000 MNMomoue Penopy, 2005 Jobe n ganbue...,
2005 Octpos Bepebl, 2006 B pyue nera.

Evgeny Aleksandrov, leading research assistant, Doctor of Fine Arts,
the scientific advisor of the video-group of the Center of New
Information Technologies of Moscow State University. The head of the
public Center of Visual Anthropology of M.V.Lomonosov Moscow State
University. Has about 60 publications on visual anthropology.
Monograph «Discussions of theoretical and methodological problems of
visual anthropology», Editor of six collected articles on visual
anthropology. Producer of video works of CVA MSU.

Selected filmography: 1998 Oh, my rubies and sapphires ..., 1999
Desert, my desert..., 2000 To help Theodor, 2004 To Luba and further,
2005 Island of faith, 2005 Years in a hand.
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BbI3SbIBAHUE OOXOA

53 muH., 3cmoHus, Hopeezausi, Mosambuk, 2007

Pexxuccep / cmydus: Jlutiso Huanac, ®pode Cmopaac/ MP DOC

Xonmbl Bymba B ueHTpansHoM Mosambuke, 6nmn3 rpaHuubl 3umbabee, — 3TO KOpPONEBCTBO
Mambo Yupapbl. PykoBogswee nonoxeHue Mambo npusHaHo npasuTensctBom. OH nmeer
npaBo BepLUNTb CyAd, KOrda Aerno KacaeTcs AYXOBHbIX nnu 6bIToBbLIX BONpocoB. Ha kpanHem ce-
Bepe koponesctBa Mambo »xuseT MOys [OHOO — CeEMUAECATUNETHAS XKEHLLMHA, AYXOBHbLIN Me-
anym. OHa 4acTo NpOBOAMT LepeMOoHUn Ha nssectHon ckane. Mambo Yupapa He B BocTOpre
OT gedAtenbHocTn ctapyxu. OH cumtaet, yTo MBya [OHOO AENCTBYET CMLLKOM HEe3aBUCUMO U
TpebyeT CNULLKOM MHOro AeHer 3a NpoBeAeHue LiepeMOHUN.

MAKING RAIN

53 min, Estonia & Norway & Mozambique, 2007

Director / company: Liivo Niglas, Frode Storaas / MP DOC

The Vumba Hills in central Mozambique, close to the Zimbabwe border, are the kingdom of
Mambo (Chief) Chirara. The Mambo’s leading position is acknowledged by the government,
and in addition to being the region's most important spiritual leader, the Mambo has the right to
hold court cases that deal with minor crimes, problems involving spirits and domestic affairs.
He is assisted by several subchiefs and ritual leaders. In the northernmost corner of the
Mambo’s kingdom, Mbuya Gondo, an over 70-years-old woman, is a spiritual medium. She
often holds ceremonies at a well-known rock drawing site. Mambo Chirara is not pleased with
the old lady's activities. In his opinion, Mbuya Gondo acts too independently and demands too
much money for carrying out the ceremonies.
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Nuneo Hurnac — pogwnncsa B 1970 r. B 3cToHMKU. KnHopexumc-
cep, npoatocep, npenoaasartenb 3THONOMMK B TapTyCKOM YHU-
BepcuTteTe.

U3bpaHHaa d¢dunbmorpacdua: 2000 bpuraga, 2003 Mwup
KOpus Bena, 2004 Bonblme npukniovenus, 2005 HOnbru.

Liivo Niglas was born in 1970 in Estonia.Employment: film
director, producer, mp doc films, Keila, Estonia; lecturer of
ethnology at Tartu University.

Selected filmography: 2000 The Brigade, 2003 Yuri Vella’s
World, 2004 Adventure High, 2005 Julgi.

®poge Ctopaac — Joktop wmnocodun, agbHOHKT-
npodeccop OTAENeHWss aHTpononorum YHuBepcuteTa T
Bepren (Hopeerus). Kak aHTponomor wusy4aetr npobnemsbl
o6Lelt aHTpoNonorMm — B3anMOCBA3b KYINbTYpbl, 93KOHOMUKM
N MONUTUKU. Y4acTByeT B MNPOEKTax, CBSA3aHHbIX C
aTHorpadgmuyeckum kuHo, B Adpuke n Ha CpegHem Boctoke,
B Mekcuke un CLUA, B Kutae n Hopserum.

Frode Storaas, PhD, adjunctus professor of the
Anthropology Department of the Univercity of Bergen,
Norway As an anthropologist stydies general anthropology,
i.e. adaptation, economy and politics. As an ethnographic
filmmaker have been involved in projects in Africa and the
Middle East, in Mexico and USA, in China and in Norway.
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KOPKA TYU — NMPA3OHUK OOMA

13 muH., Poccusi (Wxesck), 2008

Pexuccep / cmydus: EneHa lNonosa , AHamonut Jo6psikos / 'Yl YP TPK « Yomypmusi»
3sykopexuccep HOpuli LLknses

Y Jlnsbl anan HoBocenbe. OHa npurnacuna pPOACTBEHHUKOB M nogpyr. B aToT geHb
NPOXoANT CEMENHOE MOSieHne 1 Tpanesa ¢ obpsigoBbiMu Grntogamn. BecnommHaoT no
TakoMy cnydar v npegkoB. [Mpas3gHuMk B YecTb AOMa, Becenbe U yroweHne — 3T0
3HauMT, 4YTO ByOeT cyacTbe N AOCTATOK Yy BCEX, KTO XXMBET NOA 3TOM KpbILLEN.

KORKA TUY — THE HOME HOLIDAY

13 mins, Russia (Izhevsk), 2008

Director / company: Elena Popova & Anatoly Dobryakov / STRC «Udmurtia»

Sound producer: Yuri Shklyaev

Lisa-apay invited relatives and friends for a house-warming. The celebration includes
family prayer and dinner with ritual courses. Ancestors are also remembered on the
occasion. Fest for the house, merrymaking and food provide happiness and well-be-
ing for the residents.
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Enena NonoBa — 3THorpad, kaHAMAAT UCTOPUYECKUX HayK, CTap-
LWMA HayYHbIM COTPYAHWK OTAena WCTOpUYEecKUX uccnegosaHwin Yao-
MYPTCKOIO MHCTUTYTa WCTOpUW, fA3blka u nuTepatypbl YpO PAH.
Boinyckatowmn pegaktop  CnyxObl HaumoHanbHoro BewjaHus TK
«Mos YomypTusa», aBTop Nporpamm no UCTOpUM U KyrbkType HapodoB
pervoHa. 3aHMmaeTcd wuccrnegoBaHWEM  (PUMHHO-YTOPCKMX HapodoB
Ypano-IoBomkbsi, pyKOBOAUT HAayYHbIMU IKCNEAMLMSMU, aBTop psaa
Hay4HbIX MOHOrpaduin n craten.

®dunbmorpadusa: 2000 baba AHs, 1999—2002 nporpamma «BoT Ta-
kast uctopus», 2003 Ceupens, 2003 B roctax Xakel anan, 2003 MNot-
mMacbkoH (PspkeHue), 2005 CkasouHbli mup Omutpusa KunuHa, 2006
Xne6Hoe yxo, 2007 Bopwya. 3Hak poga u gpyrux, ¢ 2003 — aBTop
nporpammbl «OB6cTOATENBCTBA cHacTbs», U ¢ 2007 — «CyacTbe B J0-
mMe. Ru».

Elena Popova, Ph.D. is a senior research fellow of the Etnology
Department at the Udmurt Institute of History, Launguage and
Literature (Ural section of the Russian Academy of Sciences), editor
of the TV channel “Moya Udmurtia” (My Udmurtia), Researcher the
Finno-Ugrian peoples of the Volga region, Udmurts and Besermyane.
Filmogarphy: 2000 Baba Anya, 1999—2002 Just a Story (TV
Program), 2003 Visiting Zhaky Apay, 2003 Potmaskon, 2005 The
Imaginary World of Dmitry Kilin, 2006 “Grain Ear”, 2007 Vorshud, the
Symbol of Clan, etc.
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BbIBPOLUEHHbIE HA
BEPEI

65 mun., lepy, 2007
Pexuccep / cmydus: ®enune Jespezo-
pu / Buena Letra Producciones Sac

Cyabbbl HECKONBKMX MOMOAbIX UMMUIPAHTOB B JIMMe, COBHO BbIOPOLLUEHHBIX CryYanHbl-
MW BonHamMu Ha Geper. MoCTOAHHO CTankuBasicb ¢ BpaXaeOHbIMU cunamm, OHU UCMONb3y-
0T BCE CBOE YMEHME M YMOPCTBO, YTOObI OCTaBaTbCsA Ha NnaBy, ULLA NPUCTaHb HadeXabl.
B dmnbme nokasaHo, kak ThiCA4M N0AEeN ULWYT TO, YTO HEOOCTUXKMMO TaMm, A€ OHU POAM-
nvcb. TeM He MeHee CrMLLKOM 4acTo MX Hagexabl pasbuBatoTcsl O HEPABEHCTBO, pacu3m
n 6espasnnume, KOTopble OO CUX MOP NPOHM3LIBAKOT Halle obwecTBo. PMnbM nokasbiBaeT
3TUX NEePBOMPOXOALIEB, CBOMMU MeYTaMu U YCUNMSIMKU M3MEHUBLLMX cTonuuy Mepy.

BEACHED

65 mins, Peru, 2007

Director/company: Felipe Degregori / Buena Letra producciones Sac

The lives of a group of young migrants to the city of Lima appear like the turbulence
thrown by waves haphazardly on the shore. Immersed in an element that resists their
absorption, those beached in this city resort to their greatest virtue, perseverance, to
impose themselves upon the waters, creating a beachhead of hope. This documentary
from Felipe Degregori, paints a fresco reflecting the experiences of this diaspora of
thousands in search of a fulfilment unachievable in their places of origin. In the city,
however, too often this hope founders on the inequality, the racism and the exclusion that
still impregnates our society.“Beached” makes visible these pioneers who, with their effort
and their dreams have transformed the capital of Peru.
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Nync ®dunune [Oerperopu pogwnca B Jlume, 3akoHuun da-
KynbTeT knHematorpadpum n tenesngeHma MY um. M.B. Jlomo-
HocoBa. [lo BosBpalleHun B [lepy 3aHMMancs pexuccypon u
BbIMYCKOM OKyMeHTanbHbIX punoMos. B 2004 r. cosgan komna-
Huio «byaHaneTtpa [lpogykcboHec», koTopas M MO Cen OeHb
nNpou3BoOANT coumarnbHOe AOKYMeHTarnbHOe KUHO.

U3bpaHHaa dounbmorpacpumsa: 1993 Mel — 3Be3abl, 2000 MNopop
M, 2004 3awmwasa npaegy.

Luis Felipe Degregori was born in Lima Peru, studied at
Lomonosov University in Moscow, where graduated from the
Faculty of Cinema and Television. When returning to Peru,
between 1976 and 1979, directed and produced several
shortfilms. In 1980 directed his first feature film and in 2004,
after filming two more features, created the company
BUENALETRA Producciones, in which he produces Social
Documentaries until today.

Selected filmography: 1993 We Are All Stars, 2000 The M City,
2004 Defending the Truth.
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NMAHETMPUKAU MO TEJIE®OHY

20 MuH., KaHada, 2008

Pexuccep / cmydus: [xo Xuckom / Etherman Productions

[MpousHocMMble Ha ABeHaauatTy A3blkax NaHernpuku no TenedoHy — 3TO IKCNEePUMEHT,
CHATLIN Ha KaMepy, BKIOYaOLWLMIA AETCKY0 UIPY B CNIOMaHHbIN TenedoH, caMOCTOATENBHO
HanMcaHHyto xBanebHyl peyb M TPaHCKynbTypHOe ObLieHWEe NepeBOAYUKOB, MCMOSHU-
Tenen n NUHrBUCTOB-9HTY3MacTOB. B kOHEeYHOM uTOore, n3-3a HeJONOHMMaHUS, Hegopasy-
MEHUIN, HenpaBWUIbHOTO BOCMHPUATMS MO0 ownbok, nepBoOHaYanbHOEe coaep)KaHue
nckaxaertcsl o Hey3HaBaemocTn. CoolLleHne NOCTENEHHO NMLIAETCHA CMbicna, OAHOBpE-
MEHHO [aBasi XkXM3Hb HOBbIM 3Ha4YeHusIM. [o3BoMLTE HaM onflakaTb CMepTb COOOLLEHUS. ..

THE TELEPHONE EULOGIES

20 mins, Canada, 2008
Director / company: Joe Hiscoft / Etherman Productions

Spoken in 12 languages, The Telephone Eulogies, is a living experiment on film that
combines a children’s game of broken telephone, a self-penned eulogy and a trans-
cultural cast of translators, performers and language enthusiasts. The film follows the
eulogic narrative as it snakes its way through 12 languages and 21 translations, ultimately
shedding layers of the original message as it is transformed by miscommunication,
misunderstanding, misperception and misnomer. Ultimately, the message suffers a slow
death by interpretation while continually giving birth to new possible meanings. Let us
mourn the passing of the message...
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Oxo XuCKOT — XYOOXHUK U KMHOPEXUCCEp-camoyyka. TeMbl
ero paboTt 4pe3Bbl4aHO pa3HOOOpPas3Hbl: OT KPECTbSIHCKOrO XO-
3ancTea bpasunumn Jo pbIHKOB BanoTbl MO BCeMy Mypy. Heobbiy-
Hble 3KcrnepumMeHTbl [0 cnocobcTBOBanM €ro BCECTOPOHHUM
HabntogeHuam 3a «rnobanbHbiM pasymomy. Ero Tekywimne ncene-
[0BaHus KacatTcs cdepbl YeNoOBEYECKOro BOCNPUSTUS U ero po-
N1 B CO34aHMU CMbICNAa MU OXBAaTbIBAKOT BCE A3bIKA U KYIbTYPHbIE
KOHTEKCTbI. B cBOGOAHOE OT MyTELEeCcTBUA BPEMS OH MPOXUBAET
B KBebeke B cenbckom AepeByLLKE.

UsbpaHHaa dunbmorpaduma: 2001 Yrto-to, kak-to, 2002 Tu-
xun Cmoykm, 2005 brusHec kak 06bI4HO.

Joe Hiscott is a self-taught artist and filmmaker who has been
producing internationally acclaimed works since 2000. From
documenting a blind nomad across India, to farming in Brazil, to
filming and performing in front of stock exchanges around the
world, Joe’s unusual experiences have contributed greatly to his
exhaustive observations of the ‘global mind’. His current
explorations lie in the realm of human perception and its role in
creating meaning, spanning all languages and cultural contexts.
He resides in a Québec rural village when he’s not somewhere
else.

Selected filmography: 2001 Something Somehow, 2002 Mildly
Smokey, 2005 Business As Usual.
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COHA N EE CEMbHA

37 muH., Criosakusi, 2006

Pexuccep / cmydus: JaHuana PycHokosa / Akademusi My3biKU U pexeccypbl (Pakynbmem KUHO u
menesudeHusi), Criosakusi

He ponuHa, a ama okono cearnku. Het gaxe TpoOnuHKW, BeayLllen K JOMY, TONbKO rps3b No NyTu
K yborom XxwxuHe. VIMEHHO TaM, B LEHTPE UbIFAHCKOW peanbHOCTW, XMBET muccuc CoHs,
nVLEHHas BCero, KpoMe AeTen, CunbHas, yMHas U ogHOBPEMEHHO 6e33alumntHas.

SONA AND HER FAMILY

37 mins, Slovakia, 2006
Director / company: Daniela Rusnokova / Academy of Music and Dramatic Arts Bratislava, Slovakia

Not a valley, just a hole beside a dump. No path leading to the house, only mud on the way to a
miserable shed. Lacking everything, but not a lack of kids. This is where Mrs. Sona lives — in
the middle of this Roma reality — strong and intelligent. But also helpless.
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OaHuana PycHokoBa —  pexuccep-goKyMeHTasnucT,
npenogaer B AKagdeMuUM My3blkM W OpamMaTU4ecKoro
uckycctea B bpartucnase (Cnosakus).

U3bpaHHaa dunbmorpadma: 2001 XKosed Jlynrak
Buononuenuct, 2002 Tepka, 2002 Takas HenpuBeTnvBas
peanbHocTb, 2003 MukpodoHa Anga )eHwwmH, 2004 Ynctoe
cepgue.

Short documentary films and videos written and directed
by Daniela Rusnokova produced by Academy of Music
and Dramatic arts Bratislava, Slovakia.

Selected filmography: 2001 Jozef Luptak the Cellist,
2002 Terka, 2002 Such is reality, unpleasant..., 2003
Microfond for Woman, 2004 Pure Heart.
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BYOHU UbIFAHCKUX OETEWN 71 KBAPTAJA

21 muH., Cepbus, 2006

Pexuccep: NieaHa Todoposuy

B Cepbun npoxmeaer 600 camoBonbHbIX noceneHues. o 6onblien Yactn 310 upiraHe. U3 Hux 105 xunBet B
benrpage u ewe 17 — B HoBom benrpage. O1oT hmunem o cembe CTaHKOBMY, KOTOpasi aMurpypoBana m3
HOxHon Cepbumn B nomckax nyywero. VX >XM3HEeHHbIe YCIOBUA YXXacHbl, AeTn paboTatoT, YToObl NOMOYbL CBOMM
ceMbaM. PunbM — y3KOE OKOLLKO B CEpPOCKYH LbIFAHCKYIO KynbTypy, OH MPOMMBAaEeT CBET Ha CIOXHOCTb
UbIFr@HCKUX TPaguUMiA B UX CIIUSIHUWN C KYTNbTYPHBIMU TEYEHUSIMU — OT LbIFaHCKOM U cepbCKov A0 MCnaHCcKowm
non-KyneTypbl. YOMBUTENbHO XMU3HEPAOOCTHO, 3a0aBHO M ONTUMUCTUYHO AETM FOBOPST O CBOMX MeYTax, B TOM
yucne o HecObITOYHOW Haaexae Nony4YnTb Xxopolwee obpasoBaHue.

EVERYDAY LIFE OF ROMA CHILDREN FROM THE BLOCK 71

21 mins, Serbian, 2006

Director: Ivana Todorovic

There are 600 squatter settlements in Serbia, the inhabitants of which are mostly of Roma origin. Of these,
105 are in Belgrade with seventeen more in New Belgrade. Here the life of the Stankovic family who migrated
from Southern Serbia in search of better opportunities. Provided with few social services, their living condi-
tions are rough and the children work to help support their family. An intimate window into Serbian Roma cul-
ture, the documentary sheds light on the intricacies of Roma customs and their amalgamation of cultural
influences — from Roma and Serbian culture to Hispanic pop-culture. Remarkably resilient, funny and optimist-
ic, the children speak openly about their hopes and dreams, including educational opportunities from which
they are often excluded.
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MBaHa TopmopoBu4 — BbinyckHuua ben-
rpagckoro YHuBepcutera MO chneuunanbHo-
CTU «aHTpononorusi». B HacTtosiwee Bpems
yuntca B «HOBOM MNONUTUYECKON LUKOMEY,
yyacTByeT B OeATEeNbHOCTU HenpaBuTenb-
CTBEHHOW opraHusauun «lepBble Wwarn 3a
npaea yeroBeka B benrpage».

dunbmorpacdma: 2006 [losceaHeBHas
XXW3Hb LUbIraHCKMX geten m3 71 kBapTtana,
2007 OcTpoe dpema.

Ivana Todorovic graduated from Belgrade
University with a diploma in Anthropology.
Currently she is a student in the “New
Policy School” an NGO Youth Initiative for
Human Rights in Belgrade.

Filmography: 2006 Everyday Life of
Roma Children from Block 71, 2007 Adem’s
Island.
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OCEHHEE PABHOOEHCTBUE

50 muH., Asopel, lNopmyeanus, 2008

Pexuccep / cmydus: Tepesa Tome, AHmoHbemma Kowma / Centro Cultural da Caloura
& Portuguese Television in Azores

«OceHHee paBHOOEHCTBME» — OfHA U3 YeTbipex cepun punsma o MMdonornm
€BpONenNCKMX arpapHbIX KyrnstoB. B HEM onucaHbl BepoBaHusl, CBSA3aHHbIE C CU-
namyn 3eMnM n BOCMNPUATUEM KOCMUYECKOTO B3auMooOMeHa. ABMAsICb 4acTbio
€BpONEenCKON KyrnbTypbl, 3TW NpeacTaBneHus U CerogHs BXoAAT B MOCTMoaep-
HUCTCKoe co3HaHue. OceHHee COMHLIEeCTOsIHME CBA3aHO C pa3BUTUMEM cakpanb-
HOW XEHCTBEHHOCTW, 3BOSIOLMSA KOTOPOW npocrnexusaeTcs oT Meconotamum m
ErvnTa go Mpeunn, Puma n N6epwuiickoro nonyocTposa, 4O pUTyarnoB U npasg-
HUKOB A30pPCKMX OCTPOBOB.

AUTUMN EQUINOX

50 mins, Azores & Portugal, 2008

Director / company: Teresa Tomé & Antonieta Costa / Centro Cultural da Caloura &
Portuguese Television in Azores

This episode is part of a conjunct of four videos and an introductory, as a
general approach to the mythologies connected to the European agrarian cults.
They depict the strain of the beliefs related to the Earth forces and the
perception of cosmic interchanges, which, while part of the European culture,
have prevailed and are still component of the post modern thought. The Autumn
Equinox covers the development of the feminine sacred, following an
evolutionary line from the Mesopotamia to Egypt and Greece, Rome and the
Iberian Peninsula, invigorating in the Azores, where it is expressed through
rituals and celebrations.
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Mapus-Tepe3a Tome pogunacb B 1956 r. B [NoHTa [enbraga Ha Asopax.
B 1989 r. nonyuynna AMnNnoM no >XypHarnuCTUKe U CHSANa HEeCKONbKO AOKY-
MeHTanbHbIX uneMoB Ans [lopTyranbckoro TeneBuaeHust A30pCKUx
OCTpoBOB. B TeyeHne OByx neT Bena KynbTypHbIA TenexypHan «*KusHeH-
HO€E MPOCTPAHCTBOY», MOCBALLEHHbIW, B YACTHOCTW, a30PCKOA UCTOPUN 1 3T-
Horpadcuu.

U3bpaHHaa dunbmorpadma: 1995 XKusHu, 1998 >Xose gy KaHty,
nucropusa ogHom xu3Hn, 2005 3emna Oyxa, 2006 Tpetbe nokoneHue, 2006
As3opbl.

Maria Teresa V. Tomé was born in 1956 in the city of Ponta Delgada, S.
Miguel, Azores. She got a degree in Journalism in 1989, producing several
documentaries to the Portuguese Television in the Azores. During two
years she produced for this television the magazine of culture “Espago
Vital”, among others about the History and Ethnography of the Azores.

Selected filmography: 1995 Vidas, 1996 Os Trabalhos do Linho, 1997
Gente de Beira Mar, 1998 José do Canto, Historia de una Vida, 1999
Peixinhos do Mar, 2000 A Senhora da Rosa, 2005 Terra do Espirito,
2006 Acores.

AHTOHbeTTa KowTa mMmeeT cTeneHb AOKTOpa CouManbHOWM MCUXOMOrnu.
ABTOp HECKONbKMX 3THorpaduyveckmx dunbmoB. PabotaeTr B MuHucTep-
CTBE KyNnbTYpbl pErMoHanbHOro npaBuTenbcTBa A30PCKMX OCTPOBOB.

Antonieta Costa holds Ph.D. in Social Psichology. Autor of several
ethnographic videos. Work at the Regional Government of the Azores,
Departament of Culture.
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MUP BCEM

26 muH., MakedoHus, 2007

Pexuccep: 9nuzabema KoHecka

Ha 3anage MakegoHun B ManeHbkom ropoge MakegoHckuin bpopg ctout
xpam cB. Hukonasi, u3BeCTHbIN Takke Kak ceBatunuwe Xuamp 6aba. Cero-
OHs1 30eCb MOMSTCA MPaBOCMaBHbIE XPUCTMAHE WU MYyCyrbMaHe (CYHHUTbI,
a TaKkKe uneHbl OpAeHOB «DOekTawwmy» W «xanBeTuy»), MpuaHaBasi, 4To
anTapb NPMHAANEXNUT UM B PaBHOW CTEMNEHM.

PEACE FOR ALL

26 mins, MACEDONIA, 2007

Director: Elizabeta Koneska

In the west part of Macedonia, at the little town called Makedonski Brod
exist temple called church Sn. Nicolas / turbe H'idir baba. Today in this
shrine prayd Orthodox Christians, Muslims (Bektashi orders, Halveti
orders and Sunni) and they all acknowledge the fact that it belongs to all of
them and they can use it equally.

MAIN PROGRAMME

Anus3abeta KoHecka — atHonor, ctapwun kypatop Mysesa MakegoHum B Cko-
nee. B 1984 r. okoHunna kadpegpy atHonormm bBenrpagckoro yHuBepcuTeTa, B
1993 r. monyynna marMcTepcKyto CTeneHb Mo McTopum mckyccTea B Ctambynb-
ckom yHumBepcutete Mumapa CwuHaHa. M3yuuB Typeukunm a3bik, MccrnegoBana
TPagOULMOHHYIO TypeLKyto KyneTypy B MakegoHun, TypeLkne MeHbLUMHCTBA, 3T-
HWYECKOE N PENUIMO3HOE CO3HAHUE MYCYINIbMaHCKMUX rpymnm, B YacTHOCTW AepBU-
LWEN U MakegoOHOA3bIYHbIX MYCYrbMaH.

®dunbmorpadma: 1993/94 YyryHHasa uepkoBb Hag Bogoun, 1994 N noemem mbl
B Ctambyn, 1997 lNepemeHbl B npodeccun — nyamnblumkn u3 Kpywesa, 2000
3Byk Xamepa, 2002 bBenrpagckun megnuk, 2003 Agak / Knstea, 2004 bagHsik n
Konspga, Pycanuu, 2005 OeHb Awwypa, 2006 Bektawm — BXoam n CMOTPU.

Elizabeta Koneska, ethnologist, senior curator in Museum of Macedonia,
Skopje. 1984, Graduated at the Department of Ethnology at the Belgrade
University. 1993, A Master's degree at the Department of History of Art at the
Mimar Sinan University in Istanbul, Turkey. Since she have learned Turkish
language she research the traditional Turkish culture in Macedonia, Turkish
ethnic minorities and ethnic and religious identity in other Muslims groups, as
an different groups of dervishes orders and Macedonian speaking Muslims.

Filmography: 1993/94 The Iron Church Above the Water, 1994 As We would
Go to Istanbul, 1997 Profession in Motion — Tinsmiths from Krusevo , 2000
The Sound of Hamer, 2002 The Belgrade Coppersmith, 2003 Adak / Oath, 2004
Badnik and Kolede, Rusalii, 2005 The Day of Ashure, 2006 Bektashi — enter
and see.
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MYXYUHbI U XEHLUUHbI B OBPAOAX U PUTYANIAX

27 MuH., Y3bekucmaH, 2006
Pexuccep / cmydus: Onez Kaprios / Cmydus « HOHAME»

OO6psiabl M pUTyanbl 4ECATKA, @ TO U COTHW NET 3aKPENnsT B HALWEM NOACO3HAHUM MOAENU no-
BeeHUsl, TONbKO Ha MepBbli B3NS4 Kaxylimecs 6e306maHbiMu. Hackonbko COOTBETCTBYHOT
OHVM MECTY U BPEMEHU, B KOTOPOM Mbl mBem? KakoBa Mx ponb B (hOPMUPOBAHMU reHOEPHbIX
CTEPEOoTUNOB?

Ceapgbba, obpesaHue, GeLIMK-TO U MHOTUE Apyrie obpsiabl U puTyansl HapodoB Y3bekucTaHa
— Kakue ponn OHW OTBOAAT MYXUMHE U XeHwuHe? Ham 6bino HeGesbiHTepecHo noHabnoaaTb
3a BCeM 3TUM.

MEN AND WOMEN IN CUSTOMS AND RITES

27 mins, Usbekistan, 2006
Director / company: Oleg Karpov / Studio NONAME

Customs and rites determine the models of behaviour which may only seem harmless. How
they fit the place and time in which we live? What is their role in constructing gender
sterotypes?

Wedding, circumcission, beshik-toy and many other rites and rituals of the peoples of
Uzbekistan — what roles do they give to men and women? We were interested in this problem.
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Oner KapnoB pogunca B 1963 rogy. PabGoran Ha
y3bekckoMm TeneBugeHun u paguo. C 2003 rogpa —
pexuccep AOKyMeHTanbHbIX QunibMoB. B HacToawun
MOMeHT — kypatop Mysea KuHo B TallkeHTe u KypaTtop
dectnBansa «VideoART.uz».

dunbmorpadus: 2003 bygb wnu He 0Oyab, 2004
MynbtnkoB He ©6yget, 2006 CyHHat-Tyn, CmyTHOe
ovyapoBaHune demuHmuama, 2007 BeyHOCTU 3anOXHUKM,
Kutb n ymepets B CamapkaHge, 2008 Snutadums.

Oleg Karpov was born in 1963. Worked at the Uzbek TV
and Radio. Since 2003 directs documentaries. Currently
he is a Curator of the Tashkent Museum of Cinema and
the "VideoART.uz" Festival.

Filmography: 2003 To Be or not to Be, 2004 There Would
Be No Cartoons, 2006 Sunnat-tuy; Vague Charm of Fem-
inism, 2007 Hostages of Eternity; Live and Die in
Samarkand, 2008 Epitaph
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AWHbI: NPOLUJIOE U HACTOSALLEE

102 muH., AnoHus, 2007

Pexuccep / cmydus: [I3toHko Y4uda, Cydsyku HOku / HayuoHarnbHbil My3el ucmopuu
SAnoHuu; Kayyo Okada, Cinema Inc.

Bpau u3 Wotnanaun Hun MopgoH MyHpo (1863—-1942) nposen gnutensHoe aT-
Horpacpmyeckoe uccriefoBaHNe alHOB U CHSAMN HECKOMBKO MX 0bpsigos B HUbyTa-
HM (0. Xokkango). Ero cdounbm «MomaHTay («lMpoBogbl MmeaBeas») Obin CHAT B
nekabpe 1930 r. Yepes 75 neT MHTEHCMBHbIE UCCrenoBaHNst CHATBIX MyHpo Ma-
TepuanoB BbINMUNNCb B BUOEOLOKYMEHT, KOTOPbIA NpocnexusaeT cyabdy dunb-
Ma MyHpo 1 camnx anHoB.

AINU: PAST AND PRESENT

102 mins, Japan, 2007

Director / compeny: Uchida Junko & Suzuki Yuki / The National Museum of Japanese
History; Okada Kazuo / Cinema Inc.

In early 1930-ies Scotch medical doctor Neil Gordon Munro settled in the Ainu
village Nibutani, Hokkaido and continued his anthropological research until his
death in war time, 1942. His film on Ainu Bear sending ceremony film was shot
in 35mm with assistance of professional cameramens and 16mm version was
sent to Royal Anthropological Institute. However remained stocks in Japan
were faced complicate destiny. This is a documentary on filmed Ainu rituals and
about Ainu people themselves in past and present.
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[3roHkKo Yumnaa pogunack B 1968 r., LOKTOP HayK, 3THOMY3bIKOBEZ, M3yya-
na mysblkoBegeHue B TOKMICKOM yHMBepcuTeTe uckyccTs. PaboTaeT B [o-
CyAapCTBEHHOM ucTtopudeckom mysee AnoHum B Cakype.

Uchida Junko is an Ethnomusicologist and her main research field is
Ryukyu (Okinawa) islands and this is the first her long documentary.

Cyasyku KOkn poaunacek B 1970 r., n3yyana Guonormio B YHUBEpcUTETE
Otanomumasy (Tokmo). PaboTtaet pexumccepom B « TokmoCuHema NHK».

Suzuki Yuki is professional film maker and her background is biology. She
is mainly engaging direction TV natural history program and scientific film
for education.

Kauyo Okapa poguncsa B Tokuno B 1942 1., OKOH4YMN pexuccepckoe otaene-
Hue BI'MKa. Moutn 40 net cHUMaeT JOKyMeHTanbHoe M Hay4yHoe KMHO Mo
BGuronorum, ecTeCTBEHHON UCTOPUK, BU3yanbHoW aHTpononornn. OH pykoBO-
anT kuHoctyamen «TokmoCuHema WHK» 1 sIBNsieTCsl AMPEKTOpPOM apxuBa
MeMopuarnbHoro goHaga CumoHaka.

Kazuo Okada was born in 1942 in Tokyo. He graduated from the Director
Department of VGIK (All Union State Institute of Cinematography) in
Moscow. He has been making documetnary and scientific films in the
fields of biology, natural history and visual anthropology for almost 40
years. Now he is the head of TokyoCinema, Inc. studio and a director of
Simonaka Memorial Foundation's archive.

Selected filmography: 1978 Izaiho, 1981 Mayun-Ganashi, 1979 Sintoistic
festivities in Main island Ohgi (fun) Festival of Nachi, 1983 Uwase Shinji.
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NIOK AE XELU. ANKOE MbILWNEHUE

40 muH., benbeusi, 2007

Pexuccep: Kapu+a de Bunnepc

3agaBas BONpoOChl MUpPY, 3THOMOr U KnHemarorpaduct Jliok ae Xéw nossonsiet
HaM BOWTM B €ro MbICMX, HayyHble U MNO3TUYEeCKue oaHoBpeMeHHo. CTpos
MOCTbI MeXAy PasnMyHbIMU KynbTypamu, ero ounbMbl U KHUMM obpaliatoTces K
TOMYy pasHoOOpasuio peanbHOCTW, KOTOPOE U MO3BOSMSET COBEPLUEHHO
pasnuMYyHbIM MUpaM WMCKYCCTBA, BOWHbI, KynuUHapuu, TeaTpa, Marum u nobsu
obLaTbest Apyr C ApPYroM C HEBEPOSITHOW NETKOCThIO.

LUC DE HEUCH. WILD THINKING.

40 mins., Belgium, 2007

Director: Karine de Villers

Thanks to his questioning of the world, the ethnologist and film-maker, Luc de
Heusch allows us to enter his thoughts, thoughts that are both scientific and
poetic. Building bridges between different cultures, his films and books attest to
the diversity that exists within the realm of reality, and this diversity allows the
very distinct worlds of art, war, cooking, theatre, magic and love to
communicate with one and other with incredible ease.
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KapuHa ae Bunnepc poagunack B Kuto (3kBagop) B 1965 r. lNMonyunna an-
nrom no MCTopuM UcKyccTea u apxeonorun B CBobogHoM YHuBepcuTeTe
Bbptoccensa. C 1990 r. paboTtaeT Hag co3gaHNEM KOPOTKO- U MONTHOMETPax-
HbIX JOKYMEHTanbHbIX (OUIbMOB.

U3bpaHHasa dunbmorpadma: 1990 A saw cocea, 1996 Mecto cB. XKoc-
ca, 1999 ManeHbkun samok, 2001 Kak g ee suxy, 2003 Jlioan moen xus-
HK, 2004 A >xmBon.

Karine de Villers, was born in Quito, Ecuador in 1965, Karine de Villers
obtained a degree in art history and archaeology from the Université Libre
in Brussels. Since 1990, she has worked in various capacities on short

and medium-length documentaries.

Selected filmography: 1990 I'm your neighbour, 1996 Place a Saint
Josse, 1999 Little castle, 2001 How | see her, 2003 The men of my life,
2004 I'm alive.
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BYOYLEE BU3YAIIbHOWU AHTPOMONOIMun

16 muH., lepmaHusi, 2006
Pexuccep: MapmuH lpybep

Jletom 2001 r. IHCTUTYT Hay4YHOro KMHO B [€TTMHIreHe opraHm3oBan KoHdepeHuunto «ICTokm Bu-
3yanbHOW aHTPOMonorMm — BmecTe hopmupys npowunoe». Ytobbl 06CyanTb MCTOPUID AUCLN-
NNuHbI, cobpanucbk ee KpynHewwmne npeacrasutenun. «bygyliee Bu3yanbHOM aHTPOMONOrMM»
— KOPOTKOMETPAXHbIN hunbM, NpeacTaBnsaowmi obime TeMbl, 3aTpOHyThIE B Xoae becen, oT-
paxatoLwuii pasmblLeHnst o OyayLiem, HacTOSALWEM M NMPOLLTOM BU3yarbHOW aHTPOMOMoruu.

THE FUTURE OF VISUAL ANTHROPOLOGY

16 mins, Germany, 2006

Director: Martin Gruber

In the summer of 2001 the IWF in Géttingen hosted the conference “Origins of Visual
Anthropology — Putting the Past Together”. Immanent representatives of the field came
together to discuss the history of the subdiscipline. “The Future of Visual Anthropology” is a
short film that presents the common themes that were touched upon during these
conversations. It is a reflection on how people talk and think about the future, present and past
of Visual Anthropology in 2001.
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MaptuH [pyGep u3ydan Bu3syarnbHylO aHTPOMONOrMi0 B
NOHAOHCKOM onaAMCMUT-KOMMEmKe U CouManbHyl0 aHTpo-
nonoruto B Mambyprckom yHuBepcuTeTe. Celvac pabotaet
Kak He3aBMCMMGIN MpenogaeBaTenb, McCrnegoBaTenb U pe-
Xuccep B Mambypre 1 no Bcemy mMupy.

dunbmorpacpumsa: 2000 Mapabyt — MyCynbMaHCKUA OT-
wenbHuk, 2002 MNMnoxown coH, 2003 BosgenbiBaTe CMEPTb.

Martin Gruber studied Visual Anthropology at Goldsmiths
College London in and Social Anthropology at Hamburg
University. He is currently working as a freelance teacher,
researcher and filmmaker in Hamburg and around the
world.

Filmography: 2000 Marabout, 2002 Sleeping rough? 2003
Cultivating death.
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NOBECTU O CUBUPCKUX YHEHbIX

40 muH., Poccusi (Omck), 2008

Pexuccep / cmydus: Jlapuca Tamayposa, [lasen Opnos / OMckul 2ocydapcmeeHHbIl yHugepcumem

um. @.M. locmoesckozo; Omckuli chunuan MIHcmumyma apxeonoauu u smHoepaguu CO PAH

B MHOrouncneHHbix obpasax COBPEMEHHMKOB, 3adMKCMPOBAHHLIX Ha KUHOMMEHKY, He 4acTo
BCTPEYAOTCS CHOXKEThI, MOCBSLLEHHbIE NIOAAM Hayku, WX npodheccuoHanbHOM AesaATEeNbHOCTU W
paboueli cpege. Mbl BUOUM MX Ha 3KpaHE NULLb B CBSA3M C rPaHAMO3HbIMU OTKPLITUSIMU, BPYYEHUEM
rocygapcTBEHHbIX MPEMUA, UNKU, YTO NevyanbHee, B KpaTKMX Hekpornorax. Haw cunbm — 3710 UMKn
BuaeonoBecTen 06 yyeHbix—cubupsikax. K coxaneHuto, BO MHOIOM Mbl Y)XXe onosganu — YLnm
HalUW yuyuTens U1 MHOrMe U3 Mx COpaTHUKOB U OMMOHEHTOB. HO UYTO-TO MOXHO ellle ycneTb caenartb...

TALES OF SIBERIAN SCIENTISTS

40 mins, Russia (Omsk), 2008
Director / company: Larisa Tataurova & Pavel Orlov / Omsk State University

One could rarely meet stories devoted to scientific men, their professional activity and working
environment in various images of contemporaries fixed in films. We could watch them on TV just in
connection with colossal inventions, presentation of state prizes or in obituary notice what is more
sorrowful. Our film is a cycle of video stories about scientists Siberian by origin. Unfortunately, we've
already missed a lot of time, a lot of our teachers and many of their close associates and opponents
died. But still it's possible that something could be done...
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Napuca TataypoBa Befer noneBble BUAEOCHEMKM
bonee gecAaTn net, OHM NOCBsILEHbI COOPY apxeonoru-
YeCcKoro M 3aTHorpaduMyeckoro martepuana u crokeram
COBPEMEHHOMW XM3HU PYCCKOrO HacerneHusl, NpoXxuBa-
towero B 6accenHax HebonbLlmx cnbmnpckmnx pek. Cos-
MecTHas geatenbHocTtb ¢ [MaBnom OpnoBbiM
Hayanacbk B 2001 r.

U3bpaHHaa dunbmorpadma: 2003 BusyanbHas ap-
xeonorusi, 2004 Coscem npocrtasi uctopus, 2005 3to
51 noMHio, 2006 Mate Cnbunpckmx pek, O Yyem He CHu-
MatoT KUHO.

Larisa Tataurova conducts field videodocumentation
for over 10 years collecting archaeological and
ethnographical material on Russians living in the
basins of small Siberian rivers. She works with Pavel
Orlov since 2001. Together they made six films
including: 2003 Visual Archaeology, 2004 Such a
Simple Story, 2005 Remember This, 2006 Five
Siberian Rivers, 2006 Nobody is Making Cinema
about That.
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ANbMUNCKOE NOCENEHUE B AIDKAPUN

17 muH., Mpysusi, 2007
Pexxuccep / cmydusi: MaHy4qap Jlopusi / MUHecmumym Huko Bepdseruweurnu, Cmydusi «t AHmMporno»

B dunbme oTobpaxeHsl NCTOPUKO-3THOrpacmyeckne OCOBEHHOCTU  anbiUACKUX
nocenenn B Agxapun (fogepasckui nepesan — bewymu): TN Xunuw 1 CTpyKTypa
noceneHv, gestenbHocTb «MemTeBpu», HapogHbIi npasgHuk «lyamtoba» wn kypopT
Belwymu.

ALPINE SETTLEMENT IN ADZHARIYA

17 mins, Grusia, 2007
Director / Company: Loriya S. Manuchar / Niko Berdzenishvili Intitute, Anthropo Studio

The film shows the historical and ethnographical characteristics of the Alpine settlements
in Adzhariya (Goderdz Pass — Beshumi): types of housing and the settlement structure,
the folk holiday “Shuamtoba” and the Beschumi resort.
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MaHyyap Jlopua — [OKTOp HayK, STHOMON, PYyKOBOAMTENb
otgena WHMOPMALMOHHBbIX  TEXHOMOrMA U KOMMYHUKaUUR
locynapcTtBeHHoro  yHuBepcuteta wum. LUlota Pycraeenn,
pykoBoguTenb ctygun «AHTpono» (¢ 2002 no 2005 pabotan
pexunccepoM B TenekoMnaHum « TenekaHan 25»).

U3bpaHHaa dunbmorpadua: 1999 Xopymu, 2000 Huranbckoe
ywenbe, 2001 Esperickass guacrnopa B Amkapuu, 2002-2003
XpoHuku nctopmum pysmm (17 cepunn), 2003 Tao-Knapgxetw,
2007 Hvraseynu, Anbnuinickoe noceneHne B Amkapun
(Fropepasckuin nepeean — bewymn).

Manuchar Loriya, Ph.D. ethnologist working at the History,
Archaeology and Ethnology Department of the Shota Rustaveli

State University, head of the “Anthropo” Studio. In 2002-2005
worked as a director at the “Telekanal 25” TV Company.

Selected filmography: 1999 Khorumi, 2000 Nigal Gorge, 2001
Jewish Diaspora in Adzhariya, 2002-2003 Georgian History
Chronicles (17 series), 2003 Tao-Klardzheti, 2007 Nigazeuli,
Alpine Settlement in Adzhariya (Goderdz Pass — Beshumi).
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MOEHTUYHOCTDL, UMK B NMOUCKAX «HACTOALLNX YYBA-
LLEN»

30 muH., Poccusi (Camapa), 2007

Pexuccep: EkamepuHa Sleaghosa

Ha npumepe nokanbHbIX rpynn yyBallen npeacraBneHa CNoXHOCTb U MHOrOacnekTHOCTb
npoLecca 3THUYECKOW camouaeHTUMmKkaumm — OgHOro N3 akTyarnbHbIX BOMPOCOB COBpe-
MEHHOro 6bITua HapogdoB. epou dunbMa Mo-pasHOMY WMHTEPMPETMPYIOT OCHOBbLI COO-
CTBEHHOro CO3HaHusA. YTo pfenaet wux «4dyBawlamuy»: $3blK, penurnd, Qonbknop,
NCTOPUYECKOE MPOLLIIOE UNN COBPEMEHHLIE XN3HEHHbIE peanun? MOXHO N COXpaHUTb
YyBaLLICKOE CaMOCO3HaHWe, He 3Has s3blka U KynbTypbl HAapoaa?

IDENTITY, OR IN SEARCH OF THE AUTENTIC CHUVASH

30 mins, Russia (Samara), 2007

Director: Ekaterina Yagafova

Using Chuvash local groups as an example the film presents the complexity of the ethnic
self-identification process. The heroes of the film live in the Urals area Chuvash villages
and have different interpretations of their own consciousness. What makes them
“Chuvash”; language, religion, folklore, historical past or contemporary everyday reality?
Is it possible to retain the Chuvash self-identity without the language and culture?
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ExatepuHa fArachoBa — [OKTOP UCTOPUYECKUX HayK, 3THOSON
3akoHunna umctopmyeckuin cakynster M acnupantypy MY um
M.B.JllomoHocoBa. ABTop Tpex MoHorpacumi n donee 40 Hayd-
HbIX cTaTen o Hapoaax NoBomkbS.

dunbmorpacuna: 1999 Yas, 2000 Kep capn (OceHHee nuBo),
2001 MyHkyH (IMacxa), 2001 Yysaw TeHe (YyBawickas Bepa),
Yyk (XKepTtBonpuHoLueHne), 2004 HOna.

Ekaterina Yagafova graduated from the Moscow University
History Department and did her postgraduate studies in
ethnology there (Ph.D.,). Doctor Habil. She is an author of three
monographs and over 40 articles.

Filmography: 1999 Uyav, 2000 Ker Sari (Autumn Beer), 2001
Munkun (Easter), 2001 Chuvash Tene (Chuvash Faith), 2001
Chuk (Offering), 2004 Yupa.
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PEMATPUAHTCKUE XPOHUKU (ENUMAW)

50 muH., Kazaxcman, 2007

Pexuccep / cmydus: Acusi batieoxuHa / HK «Kasaxgpunbm» umeHu L. AlimaHosa

OT1o Apama o Bo3sBpalleHun. Korga KasaxctaH obpen cyBepeHUTET, B cTpaHe Bbina npu-
HATa rocygapCTBeHHas nporpaMMa Mo BO3BpaLLEHUI0O Ha UCTOPMYECKYHD POAMHY Kasa-
XOB.  OTO pasHble MWCTOPWUM BO3BPALLEHUS: HECOCTOsBLUErocs W TpuyMdanbHoro,
Tparnyeckoro n obblyHOro. PenatpuaHThbl, BEpHYBLUMECH Ha pogdHyto 3emnio u3 Kutas, Ta-
oxkukuctaHa, Kapakannakum, camMu pacckasbiBaloT O TOM, Kak CIoXunacb WX >XU3Hb
3gecb. HasBaHve KapTuHbl — 3TO elle M Ha3BaHWe CaMOn M3BECTHOW HapOAHOW Ka3lax-
ckon necHn «Enuman» («O, Hapog MOM») — O TSXKECTM paccTaBaHUsS C POAWHOW, NECHM,
crnoxeHHou B 18 Beke, BO BpeMeHa HalleCcTBMS JXXyHrap.

REPATRIATE CHRONICLES (ELIMAI)

50 mins, Kasachstan, 2007

Director / company: Asiya Baygozhina / SC “Kasachfilm”

This is a drama about returning. When Kazakhstan became independent it launched a
state program on the Kazakh homecoming back to their historical motherland. In 15 years
over a million of Kazakhs returned. Film consists of several chapters called by the names
of its heroes. Repartriants returning from China, Tadjikistan, Karakalpakiya tell their life
stories of homecoming. “Elimai” (O, My People) is the most famous Kazakh song about
the hardships of leaving the motherland dating back to the XVIII century Dzhungar
invasion.
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Acusa BaunroxuHa okoH4ymna dakynbereT XXypHanuctukm Kasax-
CKOrO rocygapCTBEHHOIo yHuBepcuteTa u Bobiclune cueHapHble
n pexuccepckne kKypcbl. Muorne rogbl pabotana Ha KMHOCTY-
ann «Kasaxdunbmy, pykoBoguna monogexHon cryaven «[la-
pannenb». B HacToswee Bpema — gekaH akynsrera KMHO U
TB Kasaxckon HauMoHamnbHOW aKkageMmn WCKYCCTB MMeHu T.
KypreHosa. [lapannenbHO CHUMAaET AOKYMEHTanbHOE KMHO U
BeOET KypC HEUrpoBOro KMHO.

U3bpaHHaa ¢dunbmorpadua: XpoHuka HeobObsABMEHHOW [ae-
MOHCTpauuu; OuHmyxameq KyHaeB; XpOHMKa XU3HU U CMEPTH;
>KenaHwue cseTa.

Asiya Baygozhina graduated from the Kazakh State University
and the Higher Bbicluve cueHapHble M pexuccepckue Kypcbl
(Moscow). Worked at the “Sh. Aymanov Kazakhfilm” Studio and
at the TV, headed the “Parallel” Youth Studio. Now she is a dean
of the Cinema and TV Department of the Zhurgenov Kazakh
National Academy of Arts. Baygozhina shoots documentaries
and conducts classes of documentary cinema.

Selected filmography: Chronicle of the Undeclared
Demonstration; Dinmukhamed Kunaev; Chronicles of Life and
Death; Desire of Light
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AOBPO MNMOXAJIOBATb B 3HYPMUHO!

60 muH., Poccus (Mockea), 2008

Pexuccep / cmydus: Anekceli Baxpywes / OOO TenekommnaHusi « 9mMHO-OHIauH»

Bonee 6000 km ot Mocksbl. Ceno 3HypMuHO. NonacTb B Hero 1 BelbpaTbcs 06paTHO MOX-
HO Tomnbko 4vygaoMm... Ho ecnu 3agaBatbca BonpocoMm: «lOoe Bce-TakM Hactoswas Yy-
KOTKa?», OTBET OYeBUAEH: 34ecCb!

WELCOME TO ENURMINO!

60 mins, Russia (Moscow), 2008

Director / company: Alexey Vakhrushev / TV-company «Ethno-onlain»

More than 6000 km from Russian capitol. Chukotka peninsula.One can get to Enurmino
village and get out of it only by miracle... The film tells about modern life of the indigenous
peoples of northeastern coast of Russian Federation and some perspectives of their race
and their culture to the future.
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Anekcen BaxpyweB poguncs B 1969 r. B . AHagbipb (YykoTka).
3akoHunn pexuccepcknii dakynsteT BIM'MKa. C 2000 r. paborta-
€T B TENeBM3NOHHOM KOMMNaHUM «3OTHO-OHMarH». YneH Cotosa
KnHematorpaducrtos Poccun.

M36paHHaa dunbmorpadua: 1996 [MMrtuubl Haykana, 2001
Ocrtpos, 2003 Knag CemeHa [exHeBa, 2004 Jletonucb MOpKo-
Boro knblka, 2005  OxoTHukM ctyaeHbix Geperos, 2005-2007
Jlioan BepuHrosa nponusa, Cokposulle uyysaHueB, 2005-2008
dabpuka yyaec.

Alexey Vakhrushev was born in 1969 in Anadyr' (Chukotka). In
1996 graduated from VGIK (Institute of Cinematography). Since
2000 is a director and scriptwright at the TV Company "Ethno-
Online". Member of the Russian Cinematographers' Union.

Selected filmography: 1996 Birds of Naukan, 2001 Island,
2003 Treasure of Semen Dezhnev, 2004 Walrus Fang
Chronicle, 2005 Hunters of Freezing Coasts, 2005-2007 People
of the Bering Strait; Chuvan Treasure; Bone Coast of the North;
Mist Travellers; Heirs of Taymyr Shamans; Images of Time,
2005-2008 Miracle Factory.
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HEOAPMA

78 MuH., QuHnsHOus, 2007
Pexuccep / cmydus: AHacmacus flarnicyd, Mapkky Jlexmyckannuo / Girofilm

dunbm «Hepgapma — Matka» 0 goporax 3eMHbIX U HEGECHbBIX, O MYTELLECTBUAX HEH-
LeB B 3eMHoOI %u13HWU. Kak camu o cebe roBopaT: «HeHuUbl poxaalTcs B gopore nof
3Be3gamu, 3MHUMU 6e3NyHHBIMU HOYaMK, OPUEHTUPYSACH MO 3BE3[4aM, HaxoaaT Ao-
pory K Yymy, 3Be3fibl OCBeLLaloT NocreaHWin NyTb, Korga Aylla KOYeBHUKa HeHUa yxo-
OWT B CBOé caMoe [0rroe nyTelecTsume, B NyTelecTBUe B NOA3EMHbIN MUP».

NEDARMA

78 mins, Finland, 2007
Director / company: Anastasia Lapsuy, Markku Lehmuskallio / Girofilm

“Nedarma — Mother” is devoted to the eartly and heavenly roads, to the Nenets
travels in their life. They describe themselves: “Nenets are born in the road under
stars, by stars they find their way to the tent tonight, stars illuminate the last
pilgrimage when the soul of the Nenets nomad starts its longest travel to the
underworld”.
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Mapkky Jlexmyckannuo poguncea B 1938 r. B ®uHnaHaun. Pabotan
necHoiM wuHxeHepoMm. AHactacus Jlancyn pogom C nonyoctpoBa
Aman. 26 neT cBOeW XU3HU NOCBATUMNA NOArOTOBKE paavonporpamm
Ha HeHeLKOM u pycckoMm sisblkax. C 1991 r. oHu ctanu paboTtatb BMe-
cTe, BbiOpaB OCHOBHOW TEMOW ANsi COBMECTHOMO TBOPYECTBA CaMO-
ObITHYIO KyNbTYPY ManovmcrneHHbix Hapogos Cesepa.

U3bpaHHasa dunbmorpadusa: 1994 TllokuHyTein pan, 1995 [lpo-
waneHaa xpoHuka, 1997 AHHa, 2002 XpaHuTenbHuusl ovara, 2005
data MopraHa.

Markku Lehmuskallio born 1938 in Rauma. Film director and
cinemaphotographer. 1964-69 forestry technician. 1969-72 industrial
shorts and commercials. Anastasia Lapsuy, Film director and
screenplay. Born 1944 in Yamal Peninsula, Russia. 1966-1992,
Radioreporter, Salekhard  Yamalo-Nenets autonomus area.
1985-1997 Journal Severnye prostory writings, Russia. 1987-1991,
Scripts to Novosibirsk filmstudio.

Selected Filmography: 1994 Paradise Lost, 1995 The Farewell
Chronicle, 1997 Anna, Sacrifice, 2002 Mothers of Life, 2005 Fata
Morgana.



OCHOBHAA NPOIMPAMMA

MAIN PROGRAMME

BO3BPALLEHUE K AHTE

30 muH., Poccusi (Hosocubupck), 2006
Pexuccep / cmydus: Pauca EpHa3apoea / Cmydus «Kynbmypa Hapodos Cubupu»

Axra Codbsi AkoBneBHa xwuna B nocernke bynaea Xabaposckoro kpasi. Cama o
cebe pacckasblBana, YTO OHa cedbMas LlamaHka, nocrnegHssi. Y Hux B pogy
ObiNO MHOro cunbHbIX WamMaHoB. OHa He xoTena ObiTb LWaMaHKOW, HO K HeW
npuxoounn oyxu n 3sanun ee ¢ coboi. AHra pacckasblBaeT, 4TO OT TUrpa OHa
poauna CbIHOBEW, U MPK KamMnaHWM OHM el ToMOoratoT NneTath. ..

THE RETURN OF ANGA

30 mins, Russia (Novosibirsk), 2006

Director / company: Raisa Ernasarova / Cmydus «Kynbmypa Hapodose Cubupu»

Anga is a shaman-woman of Ulchi people. She was born in 1910 in a village Bu-
lava of Khabarovskij region. Sofia Yakolevna Anga is the seventh and the last
shaman woman in her kin. She was reluctant to become a shaman and suffer-
ing a great deal. But the spirits kept on coming to her. Anga tells that she gave
birth to her sons from a tiger , and how they help her to fly during shaman
ritual.
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Panca EpHa3apoBa — kuHopexuccep, cueHapuct. YneH Cotosa knHema-
TorpacpuctoB P®. [upektop LleHTpa BU3yansHOW aHTpononoruu, npodgec-
cop, 3aB. nabopaTtopuen HOBbIX MH(OPMALUNOHHBIX BU3yarbHbIX
TexHonorun HoBocMBUPCKOro rocyaapcTBeHHOro yHuepcuteTa. CHeAna
okono 60 goKyMeHTanbHbIX OUNLMOB.

U36paHHaa cdunbmorpacuma: 1973 Mysbika ctonetunn, 1980 3xo BekoB,
1989 Konblbenb, 1990 Berneubl ¢ Karanbima, 1992 lNocneaHuin wamaH,
1995 MenBeap u wamaH, 2002 Kasaxu Cnbupn, 2008 OTtaH.

Raissa Ernazarova, kazakh. Graduated from journalism faculty of Kazakh
State University, as well as Higher courses of “Goskino USSR” screenplay
writers and film directors in Moscow. Shot about 60 films at such studios
as Kazakhtelefilm, Mosfilm,  Novosibirsktelefiim. Works by Raissa
Ernazarova represent authentic video materials on cultures of Siberian
people. Head of New Informational Visual Technologies Laboratory of
Novosibirsk State University, Professor of UNESCO international chair at
NSU, director of Center for Visual Anthropology.

Selected filmography: 1973 Music of Centuries, 1980 Echo of Centuries,
1989 Craddle, 1990 Refugees from Kagalym, 1992 The Last Shaman,
1995 Bear and Shaman, 2002 Siberian Kazakhs, 2008 Otan.
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TKAHU AAKYYO

14 muH., lMepy, Ucnarus, CLUA, 2006

Pexuccep: Numep Buena

®dunbm o TkaHn 13 cepun «Mckyccta AsKyqo» nonyynn Harpagy AMEepUKaHCKOW aHTporno-
fiormdeckon accounaumm 3a NyylWun KOPOTKOMETPaXHbIi ounbM. CHATOe B paspexeH-
HOM BO3[lyXe Ha BbICOTE MOYTU S ThICAY METPOB B MEepyaHCKOM AfAKYy4YO, KUHO
NpoCnexuBaeT Xo4 TeKCTUINLHOro NPOM3BOACTBA OT CTPWXKKM anbnak Ao KpalleHus u nne-
TeHnst wepctu. dGunbm «TkaHU» — NpUMep NPUKNagHON BM3yanbHOW aHTpononorum. He-
3aBMCMMO OT €ro 3THorpaduM4eckon LIEHHOCTM, OH Obln caenaH B MepByl odyepenb Ans
3akynwukoB-onTtoBrkoB B EBpone n CLUA, ytobbl noOModb Hapody asky4yo pa3BuBaTb TeK-
CTUMbHYIO Koonepauuio.

TEXTILES IN AYACUCHO

14 mins, Peru, Spain, USA, 2006

Director: Peter Biella

Textiles from the “Arts en Ayacucho” DVD, received the American Anthropological
Association’s Best Short Film Award. Shot in the thin air at 16,000 feet in Ayacucho, Peru,
it follows the process of textile production from the shearing of alpacas to the dyeing and
weaving of wool. “Textiles” is a work of applied visual anthropology. Independent of its
ethnographic value, it was made first for wholesalers in Europe and the US to help the
people of Ayacucho promote their textile co-op.
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Na

Mutep Buena — AupekTop nporpammbl BU3yarbHOW aHTpOmno-
norum B YHusepcutete CaH-®paHumcko. ABTOpP MHOXeCTBa
O4EpKOB MO aHTPOMOMOMMU U KUHO, Gbin npesugeHTom Ob6Le-
CTBa  BM3yanbHOW  aHTponornornn, pepaktopom  "Visual
Anthropology Review".

U3bpaHHaa dunbmorpacdma: 1972 3710 cBobogHas Lwikona?,
1975 lMpucumnna, goyb mos, 1989 Cr B 6appmo: co MHOR
aToro He cny4vnTes, 1990 3a Tex, KTo nnbiBeT B Hebeca, 1991 a-
nTaHckoe naptHepcTtBo, 1993 Tet-a-TeT, 2006 WckycctBa AsKy-
4o, 2008 YeTblpe ncrtopum.

Peter Biella is Director of the Program in Visual Anthropology at
San Francisco State Univesity. He is the past president of the
Society for Visual Anthropology, was editor of “Visual
Anthropology Review”, and has authored many essays on
anthropology and film.

Selected Filmography: 1972 Is This a Free School?, 1975
Priscilla, My Daughter, 1990 For Those Who Sail to
Heaven,1993 Tete-a-Tete, 2006 Artes en Ayacucho, 2008 Four
Stories.
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KETbl MYHOYACKOIO O3EPA

30 muH., Poccusi (Mockea), 2008
Pexxuccep / cmydus: Onbea Kasakesuyd / HUBL| MI'Y um. M.B. JlomoHocosa

3anonspHbii nocenok Magynka, pacnonoXeHHbIn y caMoro 6onbLlioro o3epa TypyxXxaHCKOro pavoHa —
€OMHCTBEHHOE MEeCTO, e elle OCTanuMCb HOCUTENU CEeBEePHOKETCKOro Amnanekta. Bce oHn — noxuvnble
noan, KOTOpbIM €CTb YTO pacckasaTb U 06 OXOTHUYBUX TPOdesX, U O PYKOMaLUHOW CXBaTKe C MeABEAEM.
[eTn ¢ UHTepecoM CnyLlaloT KETCKYI0 peyvb, HO He MOHWMAaKT ee U CaMu He MOTYyT roBOpUTb Ha si3blke
CBOMX NpeakoB. Bcsi xn3Hb xuTenen ceBsisaHa C 03epoM M POAOBbIMU OXOTHUYBMMU YroAbsIMU, B CTapoMm
Aome 1 ambapuvke Ha POAOBOW CTOSIHKE eLle XPaHATCH Bely, HecyLme naMaTb 06 yleawen xXnsHu.

THE KET FROM THE LAKE MUNDUISKOYE

30 mins, Russia (Moscow), 2008

Director / company: Olga Kazakevich / Moscow Staite University

The polar village Maduika is situated at the largest lake in the Turukhansk district — the only place where
the Northern Ket dialect is still spoken though by just a handful of people. All of the speakers are elderly
people who can tell a lot about their hunting experiences and their rustling against a bear. The children
listen to the Ket speech with interest but do not understand what is said and they are unable to speak
their heritage language. All the life of the Maduika inhabitants is connected with the lake and clan hunting
sites situated around the lake. In the old house and storehouse at the clan camping site traditional
artifacts remembering the passed life are still preserved.
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Onbra KazakeBu4 — nWHIBUCT, 3aHMMAaeTcs O0-
KyMEHTaUMEen M OMUCAHWEM WCHE3aLWNX HA3bl-
koB Cunbupu. ABTOp OKOMo ABYXCOT nybruvkauuin
1 6 MOHorpadui.

U3bpaHHaa dunbmorpadma: 2001 [Mocenok
CoBpeuka u ero obutatenun, 2002 TypyxaHckui
Kpan: nogun n nx asbikn, 2005 Asbik Kak BOCNoMu-
HaHue (keTbl Cyrnomas).

Olga Kazakevich, Linguist specializing in the
documentation and description of endangered
languages of Siberia (Selkup, Ket and Evenki).
Over 190 publications including 6 monographs.

Selected filmography: 2001 The Vvillage
Sovrechka and its inhabitants, 2002 Turukhansk
district: people and their languages, 2005
Language as recollection (the Ket of the village
Sulomai).
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NMOKA BETYT JIOWWAOKH

26 MuH., Poccusi (EkamepuHbype), 2005
Pexuccep / cmydus: Apkaduli Moposos / OO0 «KuHoxpoHuka»

lepouHa — geTckasi nucaTeribHULa, OHa e — Bpay-Herpodmanorior. A pabounumy nollagka-

MM NOKa eLle cunbHa Poccus.

WHILE HORSES ARE RUNNING

26 mins, Russia (Yekaterinburg), 2005
Director / company: Arkady Morozov / “Kinokhronika*“

The film's heroine is a writer for children and a doctor (neurophysiologist) at same time. And

Russia is still strong with its working horses.
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Apkaguinn Mopo3soB poaunca B 1937 r., B 1964 1. oKOHYMN
lopHbI MHCTUTYT, @ B 1972 — BI'VIK. C Tex nop paboTtaet
Ha CBepanoBCKOW KUHOCTYAMM.

U3bpaHHaa dunbmorpacua: 2002 B 3oHe nobeun, 2003
Y nocnegHero mopsi, 2004 Map, 2005 JlecHas KpenocTb,
2006 lMpo ntogen n npo cobak, 2007 BB ropog n Peikui.

Arkady Morozov was born in 1937. In 1964 he graduated
from the Mining Institute and in 1972 from VGIK (Institute
of Cinematography). Since then he works at the
Sverdlovsk (Ekaterinburg) Film Studio.

Selected filmography: 2002 In the Love Zone, 2003 At
the Extreme Sea, 2004 Mayor, 2005 Forest Fortress, 2006
About People and Dogs, 2007 VV City and Ryzhiy.
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OUNKAA KY3HA Bukrtop ManbiweB B 1995 r. okoHuun Becepoccuiickuin rocyaap-
30 muH., Poccusi Ekameput6ypz), 2006 CTBEHHbI WHCTUTYT KUHemaTtorpadun, KuHoBeadeckun a-
Pexuccep / Bukmop Marnbiwes / Cmydusi «A-gbunbm» KynsteT. B HacTosllee Bpems —  [OOUEHT  YpanbcKkon

rocylapCTBEHHOW  apXMTEKTYPHO-XydOXECTBEHHON akaaemuu.
MpenogaeT UCTOPUIO KMHO Ha kKadoegpe aHMMauun U KOMMboTep-
HoW rpacpuku. MpenogaBaTtenbekylo paboTy COBMELLAeT C OOIkK-

Cemb neT Hasag HECKONbKO MONoAblX MoOen pewmnu paccratbes ¢ 6onbunm
rOPOAOM U MOCTPOUTb CBOK «KOMMYHY», CBOW JOM, CBOW BU3HeC...

SMITHY IN THE WILD HOCTbIO [MTABHOMO peakTopa rasetbl «Apxunenar.

30 mins, Russia (Yekaterinburg), 2006 dunbmorpadma: 1995 XKupad, 2000 KnHomaHnusa, 2006 Odukaa
Director / comhany: Victor Malychev / Studia “A-film” KY3H4.

7 years ago several young men chose to break from the big city and to build a Victor Malyshev graduated from the Cinema Studies
commune of their own, their business... Department, Russian Cinema Institute (VGIK) in 1995. Now he

is an Associate Professor of the Urals State Academy of
Architecture and Arts. He teaches History of Cinema at the
Animation and Computer Graphics Department. He combines
his teaching activities with editing of the Archipelago newspaper.

Filmography: 1995 Giraffe, 2000 Cinomania 2006 Wild
Blacksmith Workshop.
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